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Preface

No literary task is more demanding than that of the antholo-
gist. If an anthology is accurately to represent the literature
of a country from its beginnings to the present day, the edi-
tor must take into account a number of competing claims.
He must consider the interests and level of knowledge of his
reading public. He must be alert to the emerging preoccupa-
tions of the literature from which his selection is made. He
must aim at a measure of representativeness without sacri-
ficing quality. And he must try to convey a sense of the di-
versity of the country’s writing. Some of these aims seem to
be in conflict with each other, and so it is the anthologist’s
unenviable task to tr); to resolve these difficulties, knowing
that whatever choices he makes will draw criticism from

some quarter.

These general comments are based on my own experience of
editing anthologies of Australian literature. How much
more difficult, then, is the task of a foreigner seeking to
represent the literature of a country whose language, histo-
ry and culture are entirely different from his own. Huang
has overcome these problems in his anthology Australian

Literature. This is an historical survey of the subject, be-
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ginning with the first Australian-born poet Charles Harpur
and ending with the contemporary young writer Tim Win-
ton. For each author there is a brief introduction, followed
by the text of the poems or stories, a critical analysis of the
text, and notes.
L]

Huang proves a very reliable guide to the literature of Aus-
tralia. He has selected the major writers for inclusion, and
that is a difficult enough task in itself. In addition, howev-
er, he has shown remarkable judgement and astuteness in
his choice of works. Thus Charles Harpur is represented by
A Midsummer Noon in the Australian Forest, a poem which
both conveys a strong sense of one aspect of the Australian
landscape, and shows how Harpur struggled to creaté a lan-
guage in which to express his responses to the natural
world. In the modern period, major poets such as A. D.
Hope, Douglas Stewart, Judith Wright, and James
McAuley are represented by poems which both tell the read-
er something of the country while at the same time providing

a taste of the poets’ different styles and interests.

One of the tests of an anthologist’s judgement is the ability
to extract appropriate passages from novels. It is, of
course, impossible to represent a long novel by a chapter.
What one can try to do is provide an extract which is more
or less self-contained and which will convey to the reader

the flavour of the writing. Huang has taken from Joseph
. ]I .



Furphy’s long and complex novel Such is Life a passage
which tells a complete story and introduces the reader to the
distinctiveness of Furphy’s language. Similarly in his choice
of a passage from Henry Handel Richardson’s trilogy For-
tunes of Richard Mahony he has shown himself sensitive to
one of the most significant statements in that novel. Patrick
White’s fiction is so complex and closely textured that one
would think it impossible to do it justice in an extract. Yet
again Huang shows himself sensitive to some of White’s

most distinctive qualities in the passage from Voss.

Perhaps I can best sum up my response to this anthology by
saying that I think it would prove valuable to Australian
students, and enlighten them about aspects of their litera-
ture which they might not have recognized before. It goes
without saying therefore that this book will long be a valu-
able text for the study of Australian literature in China , and
will undoubtedly help to stimulate an interest in and aware-

ness of what the literature of Australia has to offer to for-
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eigners.
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