


R et b '

TSI T

TU-881.531
1

/

KR -mi RS

Juhani Pallasmaa




EHBEESE (CIP) iR

JCWGIE - SN G, BRI — R B il e RN
f. —dent: WIS Db it, 2002

(kM A ¥ 27 SR 1 b RS 1)

ISBN 7-112-05129-0

LA O e @i TLEFRE - R - 25— L 1V,
TU206

SR AT Y CIP B 7 (2002) 45 030931 &

Copyright © 2002: China Architecture & Building Press

Images and texts, Juhani Pallasmaa

IR HE
Chief-editor: Fang Hai

AXMBANERE. BER - e - XM
English language revision: Michael Wynne-Ellis

BhE. H#16F
Translations into Chinese: Jiao Yixue

RIEIRE BELE #Y
Editors: Huang Juzheng, Xu Fang

EWigit KB - BRHD. BE - EBHET
Graphic design: Juhani Pallasmaa, Teemu Taskinen

B % KB AT 1R Stk id
SR - RO, R
BEMHERLEX

ok i HNEEF F
*

¥R sk, BT QLT 1)
BB E 22

U RN R REE T

A5 E P O 43 B 2% i LAY

*

A 787 x 10924E%  1/12 Big. 18
2002458 1% G 20029 8 HE I HIR
I8 1—2,0008F s ffr: 150.00 ;0
ISBN 7-112-05129-0

TU - 4553 (10743)

AR BEReR

MO e R B0, o] A ARk
(MBE A 5 100037)

Atk b . http:/Awww.china-abp.com.cn

[« |- 550 : http://www.china-building.com.cn




I B
Bk % X% i S e dn b it

KSR - ke, BHID Juhani Pallasmaa, Architect

BREEBRDLDEX SENSUOUS MINIMALISM

¥ @ iMook CHINA ARCHITECTURE & BUILDING PRESS




£
¥

! Aion
S 2 e g L 4,
¥ R, e ,‘;E‘““?"‘f e o 3‘(

b v%g» s s Rt " ‘ \3:

i, . P

A 5@ ™

:K-q v ‘4.;".“;%“1%.:;"-’& ¥ w

- Yoy Ta ggand

.J;- e i ﬁw

- oo 2 3

P & )
w

-~ '
e - n”w‘» .
%ﬁr’:-(‘

ra

-~ LM o

. R

ey Sy . ?‘h«

DENIL ¢ pEAL
CAE Towl
RaG )2 '9p
//7 s

St




H = contents

XFEBANBEA 6 an architectural confession
+-A4FHE 11 twelve themes
REMBRLEIN. S5HBHXIE 37  interview by Fang Hai
BRAIBRIMAE 49  architectural projects
BETRIA 117 restoration projects
g 126 product design
Emigit 136 grave design
EARigi+ 138  graphic design
Borig&it 142 exhibition design
X 149  essays
St 5 150 - Tradition and modernity
CWTFEMAANTE 165 - Six themes for the next millennium
- EEEHMSE 176 - Embodied experience and sensory thought
-ppEsSatE 191 - Hapticity and time: notes on fragile architecture
BEBHER4 207  Architectural objects
AABRAESEH 213 curriculum vitae
|\ I)H 219 photographers
KEE - M DEAMELSFIRAESE 219  employees of Juhani Pallasmaa Architects

P RETES, EHhRIE. 8. 199545, 1 Travel sketch, Devil's Peak, Cape Town, 1995.



XFEFAWBA

xusfe - taik g

BAHRIT B KM AL TEL h X MM BRIRUG £ B ™4 TR0,
Hey@ o M R P IR, BT RACRIEATGR MR, B RNMK
ATHRAERY XA NRSEE BELER SN EEDRLR,
ARTHBDHEREEREE -ABE. ARBBKAE. HABM
JEIAURS B AR AL A MR R S MR B E B EAHE M
AR 55 AL

H i #5F. E FIRRS MR A a5, dftf & LF
RUMATHRAATHM. ARBABFELFER-NH. KEHN
BREFIHMI KR S AMME . E20HEL30FRIMO0ERTH 2.
TRIERBEBORATARBSNSHOKE. BEER. acHiaR
IR, #IftRR. RAMYHZEEERG. BYRERE. B TH
TERLMR T, W B BHENE& BEELRRANNMHE
. BAALBEBRLE GO DABXAFIGEIT . REEBOX T, #
EE HTURHNRE. XYL APREBEERAATANEN. KEHN
BRAEEH T BA RN, MEXKRAAMOCBTENHER, R
B i M AR OIS O R F A,

AR T ROKSY ENEH, REARALZRIME T, 2R
MYRERR, RHLAS TR EFEEHTTRE., AN TOER
S E X T AN WERT LU, dh— AT LEA975 R Ik B
AR, LHMBERZARPOEKFEIS.

)

an architectural confession

Juhani Pallasmaa

| believe that my early experiences of simple farm life are reflected
in my work as an architect. My childhood years were coloured by
wartime. As my father was at the front, my mother moved with
her six children into my grandfather's small farmhouse, which was
away from the threat of war and the shortage of food. | was the
only boy in the entire dispersed village and | spent my endlessly
long days inventing pastime activities around the house and in the
nearby forests, or observing the manifold chores of my aged but
wise grandfather.

I admired his diligence, and his multifarious skills and self-
confidence; no task was beyond him whether it was a matter of
resoling shoes, slaughtering a pig or functioning as the
spokesman when a neighbour went a-courting. In the late 1930s
and early 1940s, a farming family still had to master all kinds of
skills: building houses, barns and vehicles; making furniture,
household objects and traps; turning flax into linen cloth; weaving
garments from wool sheared from sheep; hunting and fishing,
cultivating the fields, tending the cattle, and even healing children
and animals. | cannot recall anyone ever having been asked: can
you do this? Mastering everything necessary was considered self-
evident in farm life. The skills of a farmer were not theoretical
knowledge learned through reading but embodied and tacit
wisdom, skills learned and remembered by muscles through
observation and imitation.

Presumably as a consequence of my farm experiences, | am
unable to acknowledge the boundaries between architecture and
design, the fine arts and philosophical speculation, or the spheres
of living and working. | learned that everything should be done
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Pages of sketch books:

2 Animal skulls, Bergskdr Island, late
1980s.

3 Animal bones, Bergskar Island, late
1980s.

4 Joints of stones on a pier, Hailuoto
Island, Finland, 1980.

5 Stones on a beach, Hailuoto Isfand,
Finland, 1980.

with care and attention, and the way you work reflects your
attitude to life. Work is an essential part of the art of living.

My later travels in Eurape, the Americas, Asia, Africa and Australia
have affected my view of the architect's work equally as strongly. |
have learned to understand that we live simultaneously and
inseparably in material and spiritual worlds. Thought, matter and
form cannot be separated. Everything we do structures our world
and determines our self-image. Through constructing we define
our place in the world and in the continuum of time. Through
constructions we overcome our insecurity and confront the fear of
death. Through construction we tie ourselves to time dimensions
that surpass our own temporality. Art and architecture mercifully
halt the measureless flow of time. To me, architecture is an
existential expression; buildings structure, express and articulate
my being-in-the-world. In this respect | have learned much from
the thinking of two French philosophers, Maurice Merleau-Ponty
and Gaston Bachelard.

Architecture addresses us directly through the unconscious spatial
and multi-sensory language of the body, through an embodied
system of codes bound to our most archaic memories. Our world
view, view of life, hierarchy of values and yearning for beauty turn
into structures, spaces and relations, as well as into an alternation
of public and private, monumental and intimate, light and shadow.

I see an indisputable relation between ethics and aesthetics, good
and beautiful. Beauty reflects a faith in the feasibility of a better
world. At the same time, an experience of beauty contains an
element of melancholy as a realisation of our own transitoriness.
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When a culture loses its sense and longing for beauty, it also loses
its sense of quality, its ability to distinguish between authentic and
false, significant and meaningless.

| value unassuming and ascetic art and architecture. Artistic
impact is at its strongest when the intellectual and emotional
content of the work, thought and form, are balanced. |
experience ascetic expression as a richness, which condenses
content and emotion. Paul Valéry's question: 'ls there anything
more mysterious than clarity - Qu'es-ce qu'il ya de plus mystérieux
que la clarte?' - is one of my favourite sentences. Aulis Blomstedt,
my professor and friend, taught me to appreciate another
aphorism by the Swedish philosopher, Wilhelm Ekelung: 'Where
there is clarity, there are strong emotions underneath.’ Precision
of thought and emotional content are not opposite endeavours.

Architecture is the most public and collective of all art forms. That
is why | do not wish to dictate the emotions of others through my
architecture, but rather evoke a sensuously receptive emotive state
without a specific content. | appreciate sparseness and silence.
Silence, the absence of expression, is not emptiness but a specific
ontological state, which provides the condition of grasping your
individual and unique existence.

Contemporary culture, dominated by metaphysical materialism, is
in danger of losing and annihilating silence, and along with it, its
very sense of quality both in human interaction and art. Even
minimalist art is often a mere external style instead of being a
process of thinking. Even minimalist art can be aggressive and
noisy. As Constantin Brancusi states: 'Simplicity in art is not a

wasnd
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6 Travel sketch, El Thule, Mexico, 1978,
The biggest tree in the world.

7 Travel sketch, Teotihuacan, Mexico,
1979.

8 Travel sketch, Bandiagara Canyon,
Mali, 1978. A Dogon village.

9 Travel sketch, El Tajin ruins, Mexico,
1979.

preconceived aim, but one arrives at it unavoidably when
approaching the essence of things.’

The opulent and ornamental works of art in the museums around
the world arouse my admiration for the skills of their creators’
hands, but | do not always grasp the thought they contain and
neither do they touch my heart. Despite my appreciation of
simplicity, | regard Antonio Gaudi as one of the greatest architects
of all time. His externally abundant works reflect the unshakable
timelessness and silence of Nature.

When designing objects and spaces the architect unconsciously
moulds his self-image. In time | have become more conscious of
the repeated appearance of certain themes, motifs and interests in
my work: modular composition, the underscoring of structure, the
arc form used as a counterpoint to rectangularity, continuous line,
perforation of surface and articulation of joint. These
engagements must have their sources in early childhood
experiences. These themes seem to have an existential rather than
an aesthetic motivation.

My works are geometric and they appear abstract. Yet, they are
founded on a view of distinct archaic meanings and the mental
impacts of form. Forms are gestures; when drawing horizontal
lines | imitate the superimposed horizontal zones of the Finnish
landscape, when designing a column | repeat the image of an
upright human figure. When drawing a circle | feel that | am
making a gesture of integrity and singularity. Abstraction always
implies a condensed and ambiguous image of the world, or more
precisely, a union between the world and the self.
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| am more interested in the essence of things than their shape. An
architecture of essence usually leads to meditativeness and stasis,
whereas an architecture of form aims at captivating and dynamic
compositions. | like repetitiousness and a certain monotony and
greyness; in this respect | feel a special affinity with the American
Minimalist artists. Repetition and silence have a focusing and
tantalising impact, which evokes mental images in the manner of
a Zen stone garden.

I would like to call my architectural approach 'sensuous

minimalism'. As an architect | wish to strengthen the silence of the
world.

Helsinki, September 1999
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1 ESFENL K 1 continuous line

2 2 arc

3 A 3 perforation

4 = 4 joint

5 B 5 touch

6 ¥ 6 matter

7 X% 7 light

8 RHE 8 scale

9 I 9 column
10 R4 10 staircase
11 &4 11 structure
12 &M 12 landscape
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1 REARDPH—D. 2014 80F K FH. 1 Page of a sketch book, early 1980s.

IHeF. Door handles.
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1 continuous line

A contour gives an object or shape its
character. A continuous line creates a
dancelike movement and delineates
simultaneously two shapes in space:
positive and negative.

A skilled artist shapes the posture
and rhythm of his model by a single
continuous line. The architect can
similarly conceive a form with a single
meandering line, which takes on
varying structural or functional roles
along its progression.

2 Poster for an exhibition of the G4-
Group of graphic designers (Ola
Laiho, Esko Miettinen, Juhani
Pallasmaa, Esa Piironen), 1977.
Sitkscreen print.

3 Poster for the exhibition of a textile
artist (Irja Mikkola), 1970. Silkscreen
print.

4 Laminated stool, beech wood, 1994.
Detail.

5 Logotype for The Weilin&GG8s
Publisher and Printing House, 1963.
(WG Printing Plant designed by
Aarno Ruusuvuori, 1963)

6 Drawing for the ergonomic shape of
a reclining chair, 1994.

Laminated plywood and carbon
fibre, chromed spring steel base.

7 Chair, prototype, 1991. Laminated
plywood and carbon fibre, chromed
spring steel base.
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2 arc

Geometry is a metaphor of order and a
timeless image of architecture. Geometry
connects the building with the cosmos.
The arc unites and encloses. The line
of the arc continues its course beyond
the point of its termination thus creating
a dynamic movement. The arc is in
accord with the movements of the
human body in space. It refers to the
most perfect of shapes - the circle. Even
as a fragment, the arc is completed by
our imagination into a full circle and
becomes a gesture of singularity.

-~

The circular arc geometries of the
Arrival Plaza, Cranbrook Academy,
Bloomfield Hills, Michigan, 1994.
Working modei cast in bronze.

2 The arc shaped extension to the
Eastern Finland Court House,
Kuopio, 1987-93. Street side view.

3 Cylindrical fire place in the renovated

attic flat at Huvilakatu 14, Helsinki,
1993. Biued steel.

4 Studio and Residence Siltavuori,
Kirkkonummi, 1990. Project. The
back wall is a forty meters long
white painted arc in wood.

5 The House of Silence, Siikakoski,
2001. Both the summer house
proper and the sauna are fragments
of circles.
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