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TALKS AT THE YENAN FORUM
ON LITERATURE AND ART

May 1942

INTRODUCTION
May 2, 1942

Comrades! You have been invited to® this forum today
to exchange ideas and examine the relationship between work
in the literary and artistic fields and revolutionary work in
general. Our aim is to ensure® that revolutionary literature
and art follow the correct path of development and provide
better help to other revolutionary work in facilitating the
overthrow of our national enemy and the accomplishment of
the task of national liberation.

In our struggle for the liberation of the Chinese people there
are various fronts, among which there are the fronts of the pen
and of the gun, the cultural and the military fronts. To defeat the
enemy® we must rely primarily on the army with guns. But
this army alone is not enough; we must also have a cultural
army, which is absolutely indispensable for uniting our own
ranks® and defeating the enemy. Since the May 4th Move-

month. BITRIEEAKZERIES. @ te defeat the enemy: RERITIE,
feRIB, B MhiA rely, RAITHMBM. ) ranks: BAfE. AEEER. &
B rank F{E“BAL"AR.
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ment such a cultural army has taken shapeld in China, and it
has helped the Chinese revolution, gradually reduced the domain
of China’s feudal culture and of the comprador culture which
serves imperialist aggression, and weakened their influence. To
oppose the new culture the Chinese reactionaries can now only
“pit quantity against quality”.® In other words, reactionaries
have money, and though they can produce nothing good,® they
can go all out® and produce in quantity.® Literature and art
have been an important and successtul part of the cultural front
since the May 4th Movement. During the ten years’ civil war,
the revolutionary literature and art movement grew greatly.
That movement and the revolutionary war both headed in the
same general direction, but these two fraternal armies were not
linked together in their practical work because the reactionaries
had- cut them off from each other. It is very good that since
the outbreak of the War of Resistance Against Japan, more
and more revolutionary writers and artists have been coming to
Yenan and our other anti-Japanese base areas. But it does not
necessarily follow® that. having come to the base areas,® they
have already integrated themselves completely with the masses
of the people® here. The two must be completely integrated
if we are to push ahead with our revolutionary work. The
purpose of our meeting today is precisely to ensure that litera-
ture and art fit well into the whole revolutionary machine as a
component part, that they operate as powerful weapons‘for

HAE¥. (© it does not necessarily follow: RHA~ZHokH. XH
follow H“ifh 4R”, “ARiBHEL" MER O having come to the
base areas: 24y % IEIEM FARIE, #MET after they came to the base
areas. (8) they have already integrated themselves completely with the
masses of the people: fb{i1E  MARBERSE 24 +42% T. integrate oneself
with... L.-#8& WA[E# to be integrated with ....
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uniting and educating the people .und for attacking and de-
stroying the enemy, and that they heip the people fight the enemy
with one heart and one mind. Wha- are the problems that must
be solved to achieve this objective? I think they are the problems
of the class stand of the writers anc¢ artists, their attitude, their
audience, their work and their study.

The problem of class stand. Our stand is that of the prole-
tariat and of the masses. For members of the Communist Party,
this means keeping to the stand of the Party,D keeping to Party
spirit and Party policy. Are there any of our literary and art
workers who are still mistaken or not clear in their under-
standing of this problem? I think there are. Many of our
comrades have frequently departed from the correct stand.®

The problem of attitude. From one’s stand there follow
specific attitudes towards specific matrers. For instance, is
one to extol or to expose ? This is a question of attitude. Which
attitude is wanted? I would say both. The question is, whom
are you dealing with?® There are three kinds of persons, the
enemy, our allies in the united front and our own people; the
last are the masses and their vanguard. We need to adopt a
different attitude towards each of the three. With regard to
the enemy, that is, Japanese imperialism and all the other en-
emies of the people, the task of revolutionary writers and artists
is to expose their duplicity and cruelty and at the same time to
point out the inevitability of their defeat, so as to encourage the
anti-Japanese army and people to fight staunchly with one heart
and one mind for their overthrow. With regard to our dif-

task till you finish. ¥ B2z, (& departed from the correct stand: »
FEMLE. O whom are you dealing with: #:PRiE47358W: deal with
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ferent allies in the united front, our atiitude should be one of
both alliance and criticism, and there should be different kinds
of alliance and different kinds of criticism. We support them
in their resistance to Japan and praise them for any achievement.
But if they are not active in the War of Resistance, we should
criticize them. If anyone opposes the Communist Party and
the people and keeps moving down the path of reaction, we
will firmly oppose him. As for the masses of the people, their
toil and their struggle, their army and their Party, we should
certainly praise them. The people, too, have their shortcomings.
Among the proletariat many retain petty-bourgeois ideas,
while both the peasants and the urban petty bourgeoisie have
backward ideas; these are burdens hampering them in their
struggle. We should be patient and spend a long time in edu-
cating them and helping them to get these loads off their backs®
and combat their own shortcomings and errors, so that they
can advance with great strides. They have remoulded them-
selves in struggle or are doing so, and our literature and art
should depict this process. As long as they do not persist in
their errors, we should not dwell on® their negative side and
consequently make the mistake of ridiculing them or, worse
still, of being hostile to them. Our writings should help them
to unite, to make progress, to press ahead with one heart and
one mind, to discard what is backward and develop what is
revolutionary, and should certainly not do the opposite.

The problem of audience, i.e., the people for whom our works
of literature and art are produced. In the Shensi-Kansu-Ningsia

# to, #n Can anyone help me clean the room? BERERITABRAE: @
dwell on: % 4 3. 4u; Don’t dweil too much upon the subject.
EA R LAE RSB KL,
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@ differs from: 5---AF]. 4n Chinese differs greatly from English
in grammar. WiFSHIFEEEY: EAAME. D  the government there: Jj 5
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Border Region' and the anti-Japanese base areas of northern and
central China, this problem differs from 't that in the Kuomintang
areas, and differs still more from that n Shanghai before the
War of Resistance. In the Shanghai period, the audience for
works of revolutionary literature and art consisted mainly of a
section of the students, office workers and shop assistants. After
the outbreak of the War of Resistance tke audience in the Kuo-
mintang areas became somewhat wider, but it still consisted
mainly of the same kind of people because the government
there® prevented the workers, peasants aad soldiers from having
access to® revolutionary literature =nd art. In our base arcas
the situation is entirely different. Here the audience for works
of literature and art consists of workers, peasants, soldiers and
revolutionary cadres. There are students in the base areas, too,
but they are different from students of the old type; they are
either former or future cadres. The cadres of all types, fighters
in the army, workers in the factories and peasants in the villages
all want to read books and newspapers once they become lit-
erate,® and those who are illiterate want to see plays and operas,
look at drawings and paintings, sing songs and hear music;
they are the audience for our works of literature and art. Take
the cadres alone.® Do not think they are few; they far outnum-
ber® the readers of any book pubiished in the Kuomintang
areas. There, an edition usually runs to® only 2,000 copies,
and even three editions add up to® only 6,000; but as for the

Fipkdl. XE take BB EALIEKE#UI"®. . Take the October
Revolution for instance. LA+ H&& 4. (& they far outnumber: #17]
A BL L. outnumber ¥ & F#git. far £l outnumber. 9
an edition runs to: —fRKFE---. run to XPEAKE. © add up to: §
it. fu: The figure adds up to 400. #ilyg,i.
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cadres in the base areas, in Yenar alone there are more than
10,000 who read books. Many of them. moreover, are tempered
revolutionaries of long standing,i* who have come from all
parts of the country and will go out to work in different places,
so it is very important to do educational work among them. Qur
literary and art workers must do a good job in this respect.
Since the audience for our literatare and art consists of
workers, peasants and soldiers and of their cadres, the problem
arises of understanding them and knowing them well.® A great
deal of work has to be done in order to understand them and
know them well, to understand and know well all the different
kinds of people and phenomena in the Party and government
organizations, in the villages and factories and in the Eighth
Route and New Fourth Armies. Our writers and artists have
their literary and art work to do, tut their primary task is to
understand people and know them well. (n this regard, how have
matters stood with our writers and artists?® I would say they
bave been lacking in knowledge® and understanding; they
have been like “a hero with no place io display his prowess”.
What does lacking in knowledge mean? Not knowing people
well. The writers and artists do not have a good knowledge
either of those whom they describe or of their audience; indeed
they may hardly know them at all They do not know the
workers or peasants or soldiers well, znd do not know the cadres
well either. What does lacking in understanding mean? Not

with our writers and artists: RO TRENESLLEENR, matters
(%) %R “EE" M. & as matters stand 8 5 3SR, @® bave
been Iacking in knowledge: #:% 4nif. X B8 lacking BB SRS, lack
— BB WA A A ERESAKR lacking W, AR R dpEhiR. lacking
in JET BT H AR E B RS LA, I ostrength, dourage.
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understanding the language, that is, not being familiar with the
rich, lively language of the masses. Since many writers and
artists stand aloof fromD the masses and lead empty lives,
naturally they are unfamiliar with :he language of the people.
Accordingly, their works are not oaly insipid in language but
often contain nondescript expressicns of their own coining®
which run counter to® popular usage. Many comrades like
to talk about “a mass style”. But what does it really mean?
It means that the thoughts and feelings of our writers and artists
should be fused with® those of the masses of workers, peasants
and soldiers. To achieve this fusion, they should conscientiously
learn the language of the masses. How can you talk of literary
and artistic creation if you find the very language of the masses
largely incomprehensible 2® By “a hero with no place to display
his prowess”, we mean that your collection of great truths is
not appreciated by the masses. The more you put on the airs of
a veteran® before the masses and play the “hero”, the more you
try to peddle such stuff to the masses, the less likely they are to
accept it. If you want the masses to understand you, if you want
to be one with the masses,® you must make up your mind to
undergo 2 long and even painful process of tempering. Here I
might mention the experience of how my own feelings changed.
I began life as a student and at school acquired the ways of a
student;® [ then used to feel it undignified to do even a little
A HER. n: i find it difficult to compreliend this poem. XHEH R
SMLIEN. very XBREAR, AUMRIER, —#5 the %/, largely
incomprenensible X #54y BLAFIMEY, & language 414 & K18 put on
the airs of a veteran [’vetoran]: {8 £ % #. put on airs #£42-7. veteran HEm
LRWA. (D to be onc with the masses: SRR A D —8 FTR—H).
X B one BB, ME“H—M": “—ZH"M. i, become one with R % —tk.
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