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In contemporary cities, the size of the
buildings is getting bigger and bigger to
the extent they cover the earth so densely
that one cannot recognize the original
shape. But people cannot grow propor-
tionally with them. Does this era
controlled by money and superpowers
witness the death of human dreams?
Oldenburg created a colossal bat in a
zone which used to be crowded with old
factories and warehouses and currently is
in the process of redevelopment, just
across the river from Sears Tower, the
landmark of the city. The basket-like bat
woven with Cor-ten steel could not
destroy the strong skyscrapers to pieces
but maybe, could wipe off the stale air
stagnated in the city and the people living
there.
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Chicago is famous for masterpieces of
architecture from steel framed highrises of
the Chicago School, John Hancock Cen-
ter, Marina City to post modern build-
ings of today. This urban sculpture which
was the last work of Dubuffet stands in
front of Illinois Center which was built in
1985 by competition.

The formation with FRP (reinforced
plastics) appears like an iceberg which
started melting, or a mass of towering
summer clouds or a ship drifting about in
the sea against the background of blue
conical mirror glass. The work expresses
intelligence and burden shouldered by the
modern people with a touch of humor.



John HENRY 5 =x

RSB - R BB
Ao ETOSE{CEE A /0 98 i R B9
MERIFRBE LR T - 8 - 5 FBEKN
R AR o LSRR B 8 i O B B
BIERBERRGIE -RIKRIIHA
o BESR LIRS 5] ) B BT A R ST 2 R AL
HIR ARG o BRI S AE E R BURART
e P K B S R R T 4 IS
LEHEE o PR OAMEREER A B
Bl > 4800 H P AD K TR SR 2R -

In the '70s artists of urban sculptures
started to revolt from the concept that
sculptures were heavy, fixed and strong
existences. John Henry’s square columns
are made of painted iron and connected
with bolts at joints. The work looks like
a series of large sickles.

Even though the bolted joints would not
grow into new forms, they give a flexible
impression and a premonition of transfor-
mation.

The work is installed in a well at Illinois
Center where Dubuffet's work is dis-
played. The building comprises a gigantic
space and elevator shafts alone. The space
exclusively for display itself is quite inter-
esting.
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Elyn Zimmerman seems to be determined
that she will travel conceptually to the
space even if we cannot use rockets. It
looks like a Japanese stone garden at a
glance, but it is entirely different. People
walk between the natural stones which
are placed at equal interval on the broad
stone pavement. Or rather, they swim
through the small planets. Perhaps, the
shadows of the stones indicate motions
and flows. The mirror-like pond which is
open in the plaza is the bottomless am-
niotic fluid which nurtures new lives. The
creek resembles an umbilical cord or a
galaxy of black stars. Not necessarily
because the work is installed adjacent to
O’Hare Airport, Chicago, it is up in the
conceptual universe already.
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Kim Lighing has created an eye of stain-
less steel at the center of State Ave. in
downtown, Chicago. This is the street
where big department stores are built, ice
cream vendors and pop corn vendors put
their wagons on sidewalks on Sundays,
and people can enjoy shopping. The
work has in fact become an eyecatching
landmark where people meet at a rendez-
vous, or take a rest on it.

When you are in town you constantly
forget that you are in Chicago which is
built in the coast of the Lake of Mi-
chigan, one of the Great Five Lakes. This
is @ man-made city but still retains the
Nature you are reminded of with refresh-
ingly cold wind from Canada, beyond the
lake. The work seems to attempt to see the
whole world beyond the city.
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Dearborn Street, Chicago is a showcase
of urban sculptures. Works by Calder,
Picasso, Miro, Henry Moore, Chagall,
etc. stand side by side along the street as
short as 500 m. No other place has such a
concentration of great masters’ works.
The work entitled “Four Seasons” in
marble and glass mosaic stands in a vast
plaza behind of the First National Bank
building on the street. A small pocket
park hidden behind highrises is decorated
with a gigantic artificial nature imagined
by Chagall instead of hills, rivers or trees.
The box is a treasure box which anyone
can share the pleasure.
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The charm of Picasso lies in his energy
which is so frecly expressed without inhi-
bition rather than his style, forms or
colors. His works help people to liberate
themselves from wradition of fixed con-
cepts. We can visualize the artist infatuat-
ed with production. Picasso showed us
the starting point in creation which is as
innocent as a child and as strong as
Hercules. That is why his sculptures gave
such a strong impact to the circle of
sculptors at the time.

It was an unsuspected blow to those
artists who were trying hard to find a new
style out of tradition and experiences.
They learned from Picasso that expres-
sion needs no theory and the quality of

creation is proportional to the pleasure of
creation.
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This picture was taken from a stairway
leading to a station of an elevated loop
line in downtown, Chicago. Nevelson’s
work standing in front of the folded
mirror glass panels is of three-
dimensional form divided into two
blocks on two separate triangle bases.
The mirror glass walls reflect the sun
beams and lights reflected from other
buildings repeatedly in a complicated
patiern, light interstices without making
shadows, erase otherwise heavy atmo-
sphere, and effect an air which is as light
as something swaying against a breeze or
shimmering haze under the sun.
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In all neon works of Bruce Nauman,
words such as nature, animal, feeling, life
and death appear and disappear intermit-
tently as time lapses. This work installed
near the exit of a subway station in
Chicago is written with the three words
of HUMAN, NATURE, ANIMAL, the
three factors of the Earth, in three direc-
tions, and in a ring surrounding them are
much contradicting words as PLEA-
SURE, PAIN, LOVE and HATE.

There are not many works like this which
conveys messages with direct words while
displaying the changes in neon lights by
superposing various neon tubes. Perhaps,
because it uses the light which is so pure
and transparent as a means, the work is
appreciated so universally.
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— If Alexander Calder had not been there in

the history of American urban sculpture,
they would not have the expression and
scale of today, and would not have won
the recognition from the public that
urban sculpture is a must in the scenes of
a city.
In the latter part of '60s when functional
skyscrapers were endlessly built with
glass and curtain walls, Calder’s sheer —
red, uninhibited and organic forms pu-
shed open the horizon of a city which was
increasingly enclosed. Citizen discovered
the largeness and brightness of the Amer-
icans in the center of a big city and
realized that gigantic abstract sculptures
rather than serious traditional European
bronz sculptures were more becoming to
American skyscrapers.
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Art Institute of Chicago is in Grant Park
which is sandwiched between the Lake of
Michigan and downtown. Isamu Nogu-
chi's work stands horizontally and verti-
cally in the east side of the Museum
overlooking the harbor where a number
of yachts are anchored.

As is symbolizing Chicago, the city of
water, water flows from square columns
and round to wash stone furrows. Modest
rivulets suggesting the source of a river
present a striking contrast against the
enormous span of the waters in the Lake
of Michigan. The location is ideal for
comparing Noguchi’s work which expres-
ses the largeness of the Earth with hori-
zontal line and the height of philosophy
with vertical line against the skyscrapers
including Sears Tower, the highest build-
ing of the world.




