8

‘Today’s Most Popular Study Guides

3
i

(Z£])" Arthur Miller
Selena Ward
Brendan Greaves

Xl FLE&#

o
pz

=
T

Berrer  FASTER

SparkNotes LLC  #21Q
REREIFERAT LR




H317 ¥ I‘
IS HEENEREIIE oM 234

Today’s Most Popular Study Guides ‘/

Hn2it

of a Salesman

Berter  FASTER

SparkNotes LLLC #21Q
ﬂﬂ&#tﬂfﬁa tBAR

bl



BHZEERE (CIP) M

HE 4 2 B0/ () KB (Miller, A. )3 ;X FLEEIR . —K vt KRR B B R
&],2003.9

(Wb 5 B XUBE 4% Fi)

4 4 JF3C: Death of the Salesman

ISBN 7-5433-1650-1

L4 0.OX- @3- M. 385X PR iEEdy, /ME-2E X V. H319.4:1
AP B A B A3 4R CIP 23 7 (2003) 55 017099 5
Copyright © 2002 by SparkNotes LLC
All rights reserved. No pat of this book may be used or reproduced in any manner whatso-

ever without the written permission of the Publisher.
EENE R RIDS : BT :02-2003-9

RHREENEREFR-RHAZE

TODAY’ S MOST POPULAR STUDY GUIDES

WERSE: Bk BFER
ERBE: RRE
R & XERSEELRAR(RENETX AR 445 BE% 300192)
B iE: 022-24314802
W 022-24310345
- mail; tsttbc@public. tpt.tj.cn
; Leefung-Asco Printers Holdings Limited
: 2EFERE
: 850mmx 1168mm 1732 B .5 F  #.117.8FF
: 2034988 1K D &: 200349 A% | KEFRY
: ISBN 7-5433-1650-1/H- 50
: 7.00C

HEHEHIEIEF
SaHHIE

R - AL Y
RBEREE A0 R P, T 5 b itk



HixE

EEWyikE, AXNBEAIMAHERE, BP0, 4
WL, REREEHRRATRISAEEANREEBER?

HhFEXABEIHTFERRFTAELAHERL LR,
REHFANELFREELFEFIMLTE, HBRAY
LZE TR, ENAZHEMFRATRF AL EHEH, A
BF Wb 6 RS Fo b il 6915 2 M EAR. B —ARMOEE OO
WE, Ao, THEN, HEHE, 2B, #
SR, FAMAMXGEEE, HENDLIHE, MiksH
D, BEER, URHEHEDLEE.

BEHAGRHBRIERBIFGEST L FAZ LG TR, £
Tikig, 28, EANRTEEEGLHTH, RHELBLT
st —F T PR HER. BEMHE. INHSE
Atk “FRWik—ALE BRETARE, BREFR
MRABAEEE 26, EREMETIRE PR ERERE
KE, FEXFND, Bk

REABEEF HRA ) HPmie T SORKE R LT, &
ESMER AR S R, DA KB IR TR
T4, RASMEBEFRMAL. SHBARKRSREFEHF
HATEIE, MoRAMIL, BAK. FFEafsfSnga
IEBI S FAL, B MSHMRA BB ME
LEFFHE”, RRGTREHE, L eh4inE 5MT iz
e, EmELRNEE,

BERM, BRI



EBMESERIEERE (508)

Today’'s Most Popular Study Guides

Yk - BWHKIC  (The Adventures of Tom Sawyer)

MEELIIR « 258 (The Adventures of Huckelberry Finn)
FEE L HE (ALl Quiet on the Western Front )

MR - P4 5B (Harry Potter and the Sorcerer’s Stone)
%A  (The Awakening)

#JL (Beloved)

BWMERE (The Bluest Eye)

LM FMHFR  (Brave New World)
FFPERIPESE  (The Call of the Wild)
ZHFHEE  (The Catcher in the Rye)

T T&ZEM (Catch-22 )

HIK (The Crucible)

HHRZI (Death of a Salesman)
K 451 BF  (Fahrenheit 451)
AHNT, R4 (A Farewell to Arms)

2 H W8 (Frankenstein)
B HI% % (The Grapes of Wrath)
TAKRBERLE (The Great Gatsby)
B (Gone with the Wind)
RIERF L (Heart of Darkness)

I & (Hiroshima)

THF (Native Son)
BEA (Invisible Man)

6 % (Jane Eyre)
H#% (The Joy Luck Club)



B2 (The Pearl)

EY; (The Jungle)

EHMIL (Oliver Twist)

#F (Lord of the Flies)

—ANHFESRFHKEB (A Portrait of the Artist as a Young Man)

BIEAMBIRIZ  (Robinson Crusoe)

FfE (Moby-Dick)

PEMELEERS  (The Sound and the Fury)
&%  (Tess of the d Urbervilles)
ALER  (Of Mice and Men)

#ZAN5¥ (The 01d Man and the Sea)
£®RY (Treasure Island)

B 5w (Pride and Prejudice)
ABEEBRIE  (The Red Badge of Courage)
KFKIEFAR (The Sun also Rises)

—AAHIFFE (A Separate Peace)

IF (The Scarlet Letter)

WHiE (A Tale of Two Cities)

BRESHE (A Streetcar Named Desire)
fBAIRIBRAE & L% (Their Eyes were Watching God)

PL#® (Things Fall Apart)
RFE—RMESY  (To Kill a Mockingbird)
G/BURI /MR (Uncle Tom' s Cabin)
LKA  (Great Expectation)
MESRILFE  (Wuthering Heights)



CONTENTS E;

CONTEXT  ceecererencccssttasatssauettetticccsrasscaoncsssssossssns 1

RAE - B

PLOT OVERVIEW ................................................ 7

I

CHARACTER LIST ............................................. 1 9

fats - B

ANALYSIS OF MAJOR CHARACTERS eeeeereeeecssncns 27
Willy Loman B F| - 755 corerererosrmnrorrnnieninnnaen, 27
Biff Loman Lhk - 758 eevcrrroerirertnnmnniiininn, 29
Happy Loman 5 kb - 78 B seeeereveriiseiicnneninnnen, 31
Linda Loman and Charley ++++s+ssssssssesseraseneeraanans 31
Wik - BRI EE

THEMES’MOTIFS & SYMBOLS ........................... 35

M- XA - RAE
The American Dream 3 [F] 45 +=-reererrennrerrviennnee 35
Abandonment I ccreececeesrnnernreitieiiiiiniieannans 35
Betrayal IR ceeecrecsteecnienneniniiiiii e, 37
Mythic Figures FHiE A4 +eerreereerrerrrssrnnensnnnns 39

The American West, Alaska, and the African Jungle --- 39
RE T, B4 87 b0 o dE A A

Seeds ﬂ _7— ................................................ 41
Diamonds % A e ressttnnitttctietatttatintirernrtnsanes 43
Linda’s and the Woman’s Stockings *+++teersremresceees 43

Rk F AL Ay K R



The Rubber Hose AR B T cevveecrrressccnccansenian, 43

SUMMARY & ANALYSIS reecereeseetaneurensassnnissninns 47
B E - BN
Act 1 % 1 % ............................................. 47
Act 2 ﬁ‘ 2 % ............................................. 75
Requiem - G L LT T T TR P P PP PP 113
IMPORTANT QUOTATIONS EXPLAINED  cecceccceees 121
EY - HH
KEY FAQCTS #eevsttrsvacatnacearaniertnriesinsrssssssssssosssnsone 129
ERAEE
STUDY QUESTIONS & ESSAY TOPICS treeeeeecercens 135
ERE - A
Study Questions [5] - & ceeereceranecerianeniiiiiiin, 135
Suggested Essay Topics {BF BB --rorrrmevrrcenees 139
REVIEW & RESOURCES ‘c¢ceevrectrerturiieernesieesncanes 143
El%k - BA
QUIZ PO —  seeerrerrrosemsennriinntrnnren i cees 143
Notes JEFE coererererttetcminnnmieriiiiceteereeeennes 149

Suggestions for Further Reading A X 44 +eoevore 150



CONTEXT

rthur Miller was born in New York City on Octo-

ber 17, 1915. His career as a playwright began

while he was a student at the University of

Michigan. Several of his early works won prizes,
and during his senior year, the Federal Theatre Project in De-
troit performed one of his works. He produced his first great
success, All My Sons, in 1947. Two years later, Miller wrote
Death of a Salesman, which won the Pulitzer Prize and trans-
formed Miller into a national sensation. Many critics described
Death of a Salesman as the first great American tragedy, and
Miller gained eminence as a man who understood the deep es-
sence of the United States. He published The Crucible in 1953,
a searing indictment of the anti-Communist hysteria that pervaded
1950s America. He has won the New York Drama Critics Circle
Award twice, and his Broken Glass (1993) won the Olivier Award
for Best Play of the London Season.

Death of a Salesman, Miller’s most famous work, addresses
the painful conflicts within one family, but it also tackles larger
issues regarding American national values. The play examines the
cost of blind faith in the American Dream. In this respect, it of-
fers a postwar American reading of personal tragedy in the tra-
dition of Sophocles’ Oedipus Cycle*. Miller charges America with
selling a false myth constructed around a capitalist materialism
nurtured by the postwar economy, a materialism that obscured
the personal truth and moral vision of the original American
Dream described by the country’s founders.

A half century after it was written, Death of a Salesman
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* DEATH OF A SALESMAN

remains a powerful drama. Its indictment of fundamental Ameri-
can values and the American Dream of material success may
seem somewhat tame in today’s age of constant national and in-
dividual self-analysis and criticism, but its challenge was quite
radical for its time. After World War II, the United States faced
profound and irreconcilable domestic tensions and contradictions.
Although the war had ostensibly engendered an unprecedented
sense of American confidence, prosperity, and security, the
United States became increasingly embroiled in a tense cold war
with the Soviet Union. The propagation of myths of a peaceful,
homogenous, and nauseatingly gleeful American golden age was
tempered by constant anxiety about Communism, bitter racial
conflict, and largely ignored economic and social stratification.
Many Americans could not subscribe to the degree of social con-
formity and the ideological and cultural orthodoxy that a
prosperous, booming, conservative suburban middle-class
championed.

Uneasy with this American milieu of denial and discord, a
new generation of artists and writers influenced by existentialist
philosophy and the hypocritical postwar condition took up arms
in a battle for self-realization and expression of personal meaning.
Such discontented individuals railed against capitalist success as
the basis of social approval, disturbed that so many American
families centered their lives around material possessions (cars,
appliances, and especially the just-introduced television)—often
in an attempt to keep up with their equally materialistic neighbors.
The climate of the American art world had likewise long been
stuck in its own rut of conformity, confusion, and disorder fol-
lowing the prewar climax of European Modernism and the wake
of assorted-isms associated with modern art and literature. The

3
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* DEATH OF A SALESMAN

notions of Sigmund Freud and Carl Jung regarding the role of
the human subconscious in defining and accepting human
existence, coupled with the existentialist concern with the
individual’s responsibility for understanding one’s existence on
one’s own terms, captivatéd the imaginations of postwar artists
and writers. Perhaps the most famous and widely read dramatic
work associated with existentialist philosophy is Samuel Beckett’s
Waiting for Godot. Miller fashioned a particularly American ver-
sion of the European existentialist stance, incorporating and play-
ing off idealistic notions of success and individuality specific to
the United States.

The basis for the dramatic conflict in Death of a Salesman
lies in Arthur Miller’s conflicted relationship with his uncle,
Manny Newman, also a salesman. Newman imagined a continu-
ous competition between his son and Miller. Newman refused
to accept failure and demanded the appearance of utmost confi-
dence in his household. In his youth, Miller had written a short
story about an unsuccessful salesman. His relationship with
Manny revived his interest in the abandoned manuscript. He trans-
formed the story into one of the most successful dramas in the
history of the American stage. In expressing the emotions that
Manny Newman inspired through the fictional character of Willy
Loman, Miller managed to touch deep chords within the national

psyche. *
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PLOT OVERVIEW

s a flute melody plays, Willy Loman returns to his

home in Brooklyn one night, exhausted from a

failed sales trip. His wife, Linda, tries to persuade

him to ask his boss, Howard Wagner, to let him
work in New York so that he won’t have to travel. Willy says
that he will talk to Howard the next day. Willy complains that
Biff, his older son who has come back home to visit, has yet to
make something of himself. Linda scolds Willy for being so
critical, and Willy goes to the kitchen for a snack.

As Willy talks to himself in the kitchen, Biff and his younger
brother, Happy, who is also visiting, reminisce about their ado-
lescence and discuss their father’s babbling, which often includes
criticism of Biff’s failure to live up to Willy’s expectations. As
Biff and Happy, dissatisfied with their lives, fantasize about buying
a ranch out West, Willy becomes immersed in a daydream. He
praises his sons, now younger, who are washing his car. The
young Biff, a high school football star, and the young Happy
appear. They interact affectionately with their father, who has
just returned from a business trip. Willy confides in Biff and Happy
that he is going to open his own business one day, bigger than
that owned by his neighbor, Charley. Charley’s son, Bernard, en-
ters looking for Biff, who must study for math class in order to
avoid failing. Willy points out to his sons that although Bernard
is smart, he is not “well liked,” which will hurt him in the long
run,

A younger Linda enters, and the boys leave to do some
chores. Willy boasts of a phenomenally successful sales trip, but

7
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* DEATH OF A SALESMAN

Linda coaxes him into revealing that his trip was actually only
meagerly successful. Willy complains that he soon won’t be able
to make all of the payments on their appliances and car. He com-
plains that people don’t like him and that he’s not good at his
job. As Linda consoles him, he hears the laughter of his mistress.
He approaches The Woman, who is still laughing, and engages
in another reminiscent daydream. Willy and The Woman flirt, and
she thanks him for giving him stockings.

The Woman disappears, and Willy fades back into his prior
daydream, in the kitchen. Linda, now mending stockings, reas-
sures him. He scolds her mending and orders her to throw the
stockings out. Bernard bursts in, again looking for Biff. Linda
reminds Willy that Biff has to return a football that he stole, and
she adds that Biff is too rough with the neighborhood girls. Willy
hears The Woman laugh and explodes at Bernard and Linda. Both
leave, and though the daydream ends, Willy continues to mutter
to himself. The older Happy comes downstairs and tries to quiet
Willy. Agitated, Willy shouts his regret about not going to Alaska
with his brother, Ben, who eventually found a diamond mine in
Africa and became rich. Charley, having heard the commotion,
enters. Happy goes off to bed, and Willy and Charley begin to
play cards. Charley offers Willy a job, but Willy, insulted, re-
fuses it. As they argue, Willy imagines that Ben enters. Willy ac-
cidentally calls Charley Ben. Ben inspects Willy’s house and tells
him that he has to catch a train soon to look at properties in
Alaska. As Willy talks to Ben about the prospect of going to
Alaska, Charley, seeing no one there, gets confused and ques-
tions Willy. Willy yells at Charley, who leaves. The younger Linda
enters and Ben meets her. Willy asks Ben impatiently about his
life. Ben recounts his travels and talks about their father. As Ben



