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THE LOTUS

The lotus has many names in China and in ancient times was called the water-hibiscus. One poem
singing its praises says, ‘In the green pond, leaves touching the water, Suddenly summer’s rains come,
a thousand lotus sounds {from the large leaves). In leisure or in haste, wherever the cool breezes waft,
a fragrance bewitches. The flower is clean with pure dew drops pearly in the morning. Bright evening
clouds when reflected are especially attractive, the beholder sits mesmerized, forgetting fatigue’. This
ancient verse weill describes the aesthetic and emotional qualities of the lotus pond.

The Chinese, for culinary reasons, have given special names to each part of the lotus, designating the
flower, the bud, the pod, seed, the bitter green inner seed, the leaf, the dots on the stem, and the root.
Before the Ming period, artists usuaily painted the lotus in fine outline fashion, filing the colours, This
held true even for examples in ink-monochrome. The Ming artist Hsii Wei (Wen-ch’ang) began to
use the splash ink method which greatly influenced the seventeenth century master Pa-ta shan-jen which
techniques.

Ther Chin poet Fu Hsiianku wrote of the lotus, ‘Brilliant the lotus flower, dispersing polien through
the breeze, reflecting the sunlight, saturated in light ripples. Forming its fruit in the dark, it blooms
in the sun. Golden fruit and emerald leaves . . . pointing to the ‘gentlemanly’ qualities of the plant
which rises upward straight and brilliant, unsullied by the filthy mud of the pond.

Most Iotus flowers are pink or white. Ancient records mention yellow and crimson lotuses with many
famous names.

Lotus may be accompanied by flotsam, water reeds, fish, kingfisher, dragonflies and frogs for special
flavours.
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ILLUSTRATION 1

® The syphon-shaped lotus pod is in the middle of the flower, growing at the same time. It can be

vageuly seen here. Make sure it is properly connected to the stem.
® The flower petals do not have to be counted; any number making a good form will do.

® For a small picture, paint a large detail. For this reason the lotus is often painted in detail, not shown
in its entirety. Here it looks as if it belongs to a corner of the pond, and acquires its own spacious

feeling.
* Flowers and leaves must be done in repeated layers,

1. User aniline red for the petals, dipping into ink for the tips. Distinguish front and back. Use
grassgreen for the little pod within the centre, ochre for the pistils and stamens. For the stem,

add some stem-hair dots.

Use dark grassgreen for the leaf at the lower right corner, limn the veins with indigo.

Paint the bud, outline its petal tips in a darker hue. Paint the stem, add stem-hair dots.
. Paint the broken leaf in the upper right comer.

G WR

leaf, These are not veined.

6. Use pure ink for swamp grasses, limning downward from the top. Pay attention to vary their

length and density.

e For the lotus leaves the brushwork must be seasoned and mature, be endowed with flavour and
create the sense of overlapping and depth. No matter how densely the leaves are packed, there must

always be breathing space.
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Paint the light-coloured leaf behind the flower and the pale leaf partially seen behind the broken
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1LLUSTRATION 2

The leaves are rendered in ink-monochrome, the flowers in light green, for a special flavour.

First use dark ink for the leaf, making sure the ink tonalities show contrast. Use the upright brush,
*hiding the tip’ {in the centre of the stroke) to make the outer edges of the leaves round and smooth.
This leaf is shown only in partial detail, causing the viewer to imagine the rest, Then paint the stem,
adding stem-hair dots, and then add small lotus leaves.

Use ink to limn the outline of the flower, making sure the ink line fully expresses the form and
substantive qualities of the flower. Then paint the small lotus pod in grassgreen. Line the outer
edges of the petals in light powder-green (grass-green mixed with white pigment powder), and limn
the veins with light grass-green. Coat the inside of the flower with white to enhance the crimson
pistils. {Usually they are painted in achre, here we use red to produce a transformation.)

Paint supporting leaves with light ink, dot the flotsam.

When flower and leaves are completely dry, use dark ink to paint the grasses; adding them to the
top of the leaf adds spatial depth.
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ILLUSTRATION 3

Broken lotus ftower has only a few petals left, which are painted in aniline red. Add some ink to
the red for limning the exterior veins, and leave the insides of the petals unveined. Then paint the
small lotus pod, use gamboge mixed with ochre for the pistils. Paint the stem and dot with aubergine.
Paint the outside of the maturing pod in light grass-green, then add the lotus seeds on top, each
seed topped with a tiny dot. Then paint the lotus stem, add the stem-hair dots, then paint the pistils
remaining on the flower.

® Use ink and green for the lower leaves. As you paint the brush will gradually dry out. Use Add ochre
onto the dried out areas to make a dried out withering leaf.
® Use light grass-green for supporting leaves. They must resemble, and yet not resemble, real leaves
to achieve a marvellous effect.
o Finally use dark, dry ink for the grasses to regulate the picture and provide spatial depth.
s






TE4 ~ fEM 2L

o RERBEALE RN BLARORL -

ONMEH - MARE KTEEBHRR

o EREAE - k FRiMEMMAS  Rea®d - HEAAA > REKEHNE -

o LB MAITER BRI WA 2SN > RHEAWE RESRKEREDOEE > HIFHR
HE o

eETEMA  REERIK -

THE BUDS AND PETALS

® Buds are painted in light grass-green dipped in aniline red, use aniline with some ink to limn the
bud-petal tips.

® Small buds must be tightly packed, Larger ones begin to open up.

® Use grass-green for the stems, in even width from top to bottom, with a slight suggestion of curvature
o suggest Naturalness. Use deep grass-green for the stem-dots.

e First practice various petal forms, noting differences in size, position, turning and its basic aspect.
Then practice various ways of overlapping, then practice limning the petal edges.

® The colours must be clean and bright, the brushwork must be firm and energized.
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