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Pavement in Landscape Experience C@?ﬁ%‘&%\

Landscape design is the physical organization of atmospheric space on, over, and sometimes below the
surface of the earth. It overlaps with architecture — outdoors and inphysical environment is changed but still
includes outdoor open space. The only choice is whether it will be done well or badly, only with a hasty
practical job.

Pavement is the floor, the bottom side, of some outdoor spaces. It is used where there will be neavy use by
pedestrians and/or vehicles. It stabilizes the ground surface, eliminates dust and mud, controls drainage on the
surface, and minimizes outdoor maintenance. Materials range from hard to soft: stone, brick, tile, concrete, wood;
cobblestones, gravel, fine crushed rock, sand. This is a range in appearance, cost, maintenance, and quality from
urban to rural, from hard to soft.

Spatial design should focus on total three-dimensional quality within any complete complex or sequence.
Floor, side, and overhead treatments are all part of the complete experience. Pavement should play a balanced
role in this total concept, even as the floor in a well-designed building. If it is too busy or bright it may be too
demanding. If it is too simple or monotonous (as street/highway paving) it may become boring. Yet street and
highway paving is expressing the function of continuous movement by vehicles. Paths and trails do the same for
pedestrians, walkers, and bicycles. The paving should express the use, function, and desired quality of spaces, in
coordination and complete spatial synthesis with the sides and overnead.

Other elements of outdoor spaces are planting, water, stones, furniture, and are works. These may all bae
special incidents in uroan paved sequences, or planting, water, even stones may dominate substantial outdoor
spaces. Furniture is usually smaller in quantity, but completes the possibility of comfortable experience. At times,
as in outdoor theatres and arenas, seating may fill a substantial part of the space. Then its design becomes very
important.
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Word From The Supervisor

The' Floorscape as Seen in Total Landscape Design

Tooru Miyakoda

In once came across a statement made by my mentor, Robert Zion, in Forum Magazine. The statement read, “Itis notonly the
automobile that makes life for the pedestrian unpleasant. The gloomy and bleak pavement can also add to this unpleasantness over
the years. Ignoring the ground fioor has resulted in an unescapable ugliness.” After reading this article, | realized that my sentiments
as an individual seeking a total landscape, design were the same as Zion is.

| remember the shocking experience of being taught the importance of being sensitive to the beauty and warmth of objects on
the one hand, a talent necessary for all landscape architects, while at the same time being able to recognizean ugly sight as ugly.
Although the latter may seem an unavoidable in the desolate cities of today modern civilization, the ability to recognize ugliness, it is
nevertheless a skill necessary to the landscape architect.

When approaching a total landscape design, it is important to remember that, as my teacher Garrette Eckbo put it in the
foreword of this book, “When speaking of the floor's design (floorscape) one cannot merely refer to the floor, but must also
consider the walls (architectural structure) and the space above one’s head. In other words, we must find the harmonious rule to the
total three-dimensional space present throughout such all elements, and produce them within this space.” As Eckbo says, we need
to unify and coordinate all elements presented in the Total Landscape Elements series. These are the elements in an open space
including the floor, plants, water, stone, furniture, and signs.

If we are able to follow this approach, we may be able to achieve Eckbo’s idea of, “Total landscape design as the unified
organization of all elements within the atmosphere, or perhaps even those transcending the atmosphere, that can be expressed
through the surface of Earth.”

At the same tim‘e, | am in total agreemet with the reply to the question, “Who is paying attention to the floor?” The proposed
answer to this problem is, “For some reason, it is a fact that in all American cities, materials, colors, and patterns used in pavement
design are avoided as being unnecessary luxuries. | must say that this is a strange phenomenon, since we should constantly be
paying attention to floors, on which people stand. This has not always been the case. For example, the floorscapes of the
Renaissance were created with the same passion and elegance as the buildings themselves. Even so, people of that era were not
ready to understand the deep relationship between the structure and the surface on which it stands. Isn't it necessary for us to re-
evaluate the delicate Rennaisance exterior of creations such as the Plaza San Marco of Venice?”

This is the third publication in the Total Landscape Elementsseries. What exactly is a total landscape? We have tried to
consider the idea behind this concept once again, and to evaluate what kinds of designs are being created in the open spaces of
Japan, a country which is said to have become economically wealthy. | am looking forward to this publication becoming a visual
collection because a floor in the city are a total symbol of that particular country’s culture. In other words, what differences are seen
between the designs here and those seen in the Europe of the Rennaisance, in which average materials were used in the designs?
Moreover, this is a publication which discusses what is seen in the city’s casual floorscapes.
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Possibilities of Floorscape Design |
Kiyofusa Hiramatsu

“Floor” has an extremely important role in our daily life. The word floor has various meanings. Floors may include all the basic flat
structures where human activities take place: the floor of a room, levels of a structue, such asfirstand second floor, parts of streets, a
fiat surface, or the bottom of a ship.

The landscape architects like as who are seeking the total landscape design cannot ignore pavement design which is a small
part of the “floor”.

The editor who suggested to publish this book of the pavement design hashis own point of view that all the things covering the
earth should be taken as floors and pavements are part of these. His intention is publishing a book not simply on pavement design
but with a new point view.

This idea to focus on pavement design is also the important matter we must seriously consider as a step towards the future of
landscape design.

In this information age that we are able to obtain all kind of nformation without difference in time, the pavement designs which
are inroduced in magazines such as Landscape Architecture and Architectural Review are easily used into resort and waterfront
developments at many locations in Japan without recognizing each country’s unique characteristics such as the Genius loci, land’s
characteristics, climate and history. | believe that the situation will progress to new phases when landscape architects, who are the
experts at analyzing the land’s Genius loci, get actively involved in such projects.

| do not disagree with studying and understanding the philosophy, history and culture of the traditional and superior designs of
the west, but | do not agree to imitate the surface of the design.

At the first book of the series of Total Landscape Elements, Garrett Eckoo mentioned in the foreword, “Japan has the
potential for developing a modern design vocabulary, based on expansion and variations from its traditional forms.”

In the traditional Japanese pavement designs such as the sand objects and waves of Ginkakuji temple and the round stone
beach of Sendou Palace, we can anticipate the possibilities of transcending the two-dimentional aspects of pavement design and
developing four-dimentional pavement design or, in other words, floorscape design, acting in harmony with the wholeness of the
space.

it is necessary for the landscape architects to develop landscape design in harmony with the Genius loci and create the human
atmosphere in urban space. '

In this publication we emphasize the aspects of pavement design as meaning of the “floor.”

important thing is to find the way how to design with conventional materials, and the way how to design landscape to create
safer, more comfortable and more attractive environment by developing new materials.

If the floorscape design is developed by using the materials not onty domestic but from all over the world, | have no doubt that
the floorscape in the 21st century will have full of possibilities.
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YAMASHITA PARK'S RENEWAL PROJECT AND URBAN DESIGN

Director, Office of Urban Design,
Urban Planning Bureau, The City of Yokohama
Toshio Nishiwaki

During March of 1989, the renewal plan of the southeast corner of Yamashita Park was completed. An artificial
foundation was built over a public parking lot holding approximatety 500 cars, creating a solid park connected to the
ground-level park by large stairs. On the opposite side of the park is the Yokohama Doll Museum, which is directly
connected with the Pauline Bridge, completed several days earlier. The route leading from the French Hill, at the base of the
Yamate district, across the French Bridge and through the Doll Museum towards the Yamashita Park, was thus completed.

It is a well-known fact that Yamashita Park faces the port, Yokohama's symbol, and is a noted site visited by people
from all over the country. The course centered around the park and leading to the Motomachi Shopping Street, Yamate
district, and Chinatown is the most popular course introducing tourists to the unicue characteristics of Yokohama. The city is
developing urban design projects to best show off the history of the city, as well as the unique characteristics of each
district.

The urban design movement which was begun in the mid-/0’s started by making the Kannai district, the center of
Yokohama since the days the port was opened, more attractive.

The various districts of Yokohama have been promoting urban design ina number of ways: the development of the “Green
Streets” seen in the Odori Park and Kusunoki Square, resulting from the placement of the freeway underground, the “Shopping
Streets” with the Bashamichi and Isezaki Mall shopping streetsat the center, the Yamate district, which is concerned with maintaining
the environment, the Yamashita Park district, which has become the symbol of Yokohama, and the Motomachi Shopping Street,
which was designated as the block of the city in 1955.

Recent developments and facilities have linked the Motomachi Shopping Street, the Yamate district, and Yamashita Park
and its surrounding districts together.

At the time the Yokohama Achieves of History was completed, using the historical British Consulate building near
Yamashita Park, the rotary that existed until then was rebuilt, and the Yokohama Port Opening Square was completed in 1983
as one of the city's symbols. This securely linked the Nihon Odori, Osanbashi, and Yamashita Park districts .togaether.

The renewal project on the Yamate side was begun with the three pedestrian bridges built as one of the projects
involved in the construction of the freeway above the Nakamura River. In exchange for building this freeway, the local
community had asked to have these pedestrian bridges built for those living on the banks of the river. The Tokyo Expressway
Public Corporation and Yokohama City's Road Department began discussions on the project around 1980, when the
freeway's construction was about to begin.

Although the two bridges upstream from the Yato Bridge were simple ones connecting opposite banks at ground
level, the bridge designed between the downstream Yamashita Bridge is a direct elevated bridge linking the French Hill and
the southeast corner of Yamashita Park. At this time there was still a cargo train passing through this ares, without any
entrance from the street. As a result, it was not utilized as a park.

Since it was obvious that this plan would bring a great number of people to Yamashita Park Oy directly connecting the
park to the French Hill, it was readily accepted by the Department of Greenery, which manages the park.

However, since the bridge would have to diagonally cross the Yamashita Bridge Crossing, and would be 250 meters
long (300 if including the slopes at each end), it was felt that a bridge of this scale would not be a pleasant one for
pedestrians. In addition, since the bridge would not add to the activity of the district, since the flow of people wouid
merely brush by the Yamashita-cho area, there were those opposed to the idea, as well. It was also thought that no matter
how well one tries to disguise the shape, a large bridge crossing over the streets and river is not a pleasant sight, with the
same problems as the elevated freeway. This was true with the huge U-shaped slope built on the French Hill, as well, which
Wwould destroy the otherwise beautiful view.

With this in mind, and from an urban design aspect, it was difficult to permit such a bridge. Although we suggested
the construction of a ground-leve! bridge such as the other two crossing the Nakamura River, this was denied by the citizens
of the Yamate district, who requested the construction of a solid, three-dimensional pedestrian bridge.



In either case, we wanted to avoid a large and long bridge. After studying the map carefully, we came up with a
plan. This plan involved dividing the bridge into two, having them cross the two crossing roads. it was our plan to use the
city-owned land used as a tourist bus parking lot at the time to connect the two bridges. By constructing attractive facilities
there, and connecting the bridges, pedestrians could enjoy the walk, and the area would also become active.

It was a coincidence that | was also involved in the Doll Museum project at the time and hoped to take advantage of
this project, as well.

This is how we came up with the idea of an artificial foundation, so that the height of the bridge would be the same
as the entrance to the Doll Museum. However, there were still several questions to be answered. What should be done
about the balance between the content of the Doll Museum and the size of the facilities? What about the balance between
the landscaping of the surrounding area and the buildings? What about balancing the bridge’s form with the French Hill? The
way of crossing the bridge over the streets below, and connecting it to the Doll Museum. How to avoid destroying the
beauty of the ginkyo trees lining the streets, and so forth. We solved these and many other problems by gaining valuable
information from experts in the construction, architectue, and landscaping fields.

We also put great effort into making sure that everyone involved understood every aspect of the project. Luckily, this
plan was accepted as the city's fundamental plan, as well. The plan was divided into three stages: 1) The French Hill to the
Doll Museum, 2) the Doll Museum itself, and 3) the Doll Museum to Yamashita Park. At this point, I'm sure that no one could
have imagined how Yamashita Park would look today.

From that point until today, many changes occurred to Yamashita Park. These include the sewer pump project, the
public parking lot project, and the project to discontinue the cargo train fine. Today’s Yamashita Park was thus created by
following the master plan.

The project connecting the French Hill to Yamashita Park with an overhead passage resulted in the following seven
individual projects, and took nearly ten years to complete: the French Bridge, the French Hill Park Renewal project, the Doll
Museum, Pauline Bridge, the sewer pump, the public parking lot, and the Yamashita Park renewal plan.

These projects were only possible with the cooperation of Yokohama City’s Department of Roads, Greenery, Economy,
Sewerage, Construction, and City Planning, the Tokyo Expressway Public Corporation, Yokohama City Greenery Association,
and the Kanagawa Prefectural Police, as well as the citizen groups of Yamate, Motomachi, and Chinatown. Designers,
architects, landscape architects, and construction firms also gave their valuable assistance.

This urban landscape design was aimed at unifying the district. The project has led to the development of the
Motomachi Shopping Street, Yamate district, and the Yamashita Park district, and reflects the history of each area. This,
however, is not the end. While having a variety of effects on people, we are facing a future of new developments aimed at
brightening the lives of our citizens.

A town (or particular district) is generally made of public and private businesses. The project discussed haer was a
public one, and if private businesses had been involved, it would have been a very complex undertaking, requiring a great
deal of time.

A town surrounds the lives of many people, which change with the times. Society, the economy and our environment
also change. It is impossible to plan a city if considering the situation in a stationary state.

It is necessary to create an urban landscape of high quality with several factors in mind. Each district must have a set
goal, taking into consideration the wishes and positions of those involved in the projects, and create a unique town. Since a
town is alive, it must always be maintained and developed.

{ believe that such activities and designs are the basis to “‘designing a town” and to the meaning of urban design. The
Yamashita Park Renewal Project was one such public project which became possible by following these steps, as well as a
challenge towards urban design.
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