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\\1 ~ Rock Superstars:What Do They Tell Us ‘\
PN About Ourselves and Our Society? |

YT

1. It was mid-June, 1972, the Chicago Amphitheater was packed,

e ———

sweltering, rocking.
£ A H & & packed £ E 58 E RGN F5 ., sweltering o
rocking # 3 4e 4id] . R EAG FAANALAER, N EA %
7 % M 69k i5 and, X £ #9packed, sweltering f= rocking = /N3t %
W E T ERBALRENHEFEHIHRASE,

2. “Jagger,” he said, “grabs a half-gallon jug of water and ... the first
few rows of sweltering listeners.”
REPER XA EFHTF2IAZE. AHTEABEES T
44y, 4osaid he, X — 5 BIGERRE. £X JiEH A EF. 3
3% grab & run % 3 5] % 4 , sprinkling 3] A2 /e 598 425, YR & R
FAE M K A #5315, half-gallons% & # B 5 half 5 % i3 gallon#) s 49
A 3%.39) . half if 3T W VL B AR X H# s if % 4934, d=half-dozen(F
A1), half-pay (¥ # ) & half-way(Fi&) ¥,

3. They surge to follow him, eager to be touched by a few baptismal
drops.
#; %79 eager #n A~ & X 4245 to be touched by ... # & #9142 EAF 5 T
k5, HAREHNENRE,

4. Some sociologists say that your answers ... in other words, about
where you and your society are.
KA G T 1 4. 2 PA —Adithat 5] §EFERE, A
& % A =N 7] 4 dy about 3| ik ) Avia s B ARk E, AANEET X
EAH —EBEME, &%) & what #= where 51 %, in other words &
BAE, BH HYERL, AR, LB & 4 4~13) 42 15 % AT &
A e iE A T BAe 45 69 4E M. & 3 H Ak 8 where sb. is R 45
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5. ... a place where ideas clash and crash.
X R —ANE 254295 . 1506 AT & 49 debating forum, $2iE ¢ AH
where 3] § #5 £ 15 M 8) , #5715 & 18] place, clash #= crash ¥y 4 s 4$ 22
F,XRE AR, LB, AARANEITRLN AR A —RER.
FIR LR RUAT E PA7 86— AP 1548 F ik,

6. It is they alone who combine ...
BiE 4 X, ditis ...+ that (who) ... #p., X 2 %28 £ 5 they #=
RiFalone 4o R EEBEa) FTFHEANRS . THLE Titis2 5,
A& 9FASE T that K who 255,

7. Then came The Band, mixing the more traditional ideas ... ideas of
the hard rock.
X — AN 8, 1815493 came E T 5 The Band Z A7, % —4
6 F XA EE, d L IEE K. THIEERIGHE, AR ER
s 4 mixing Z I A 58], 7] §HEARIKE, AT R EE) ) M RE
. mix .. into ... F% A “HIE A7, dv: mix cotton into wool
(f2 £, P384870) . mix &) L4 F B A mix up with, &4 “d&--- -
By R fe—AL, 8 R A ., 4=: People often mix him
up with his brother.(Af142 F et A ARG L5 .)

8. Where it is, where it was, where it’s heading?
XA — A Kk A5 8, B ek T B A G R K18 2B e 1R R, iE
s T 439 about, #| Faydpanh ZAFF 69 EEMG, & Pitds
our society, head L iX Z 45, &4 <& Fe), ke i
4o: We're heading home. (& 1= &, )

$)u w x B

HBEERNE -
EBRNBRTEXENB ST ANRE?
BRRAE P FRENE R
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e B RS, BRFFER

ot B IBRE TR LA
—F a4 - R KA. DRE

1972 % 6 A ¥ a) 89— R, ZmIF BH R H 0B H, RRRE,
KRN, HE L RERINH AL FHRRELEFIFRAIT A,
WEBERE, FREE - HARTEALY, RBEE “TERRL
—ANEA F e SRk 6 KA L £ S AT L L sA i S oK i @) AT JLAET R R
Wo9or k., TrixEER&m L, BRG] ILH LK,

1973 F 12 A Ta— R, AR BT AEART A B XY
140008 3z o B YR B FE B O G AT, £EHBHR
BLAIL - BAEASLRIEORE, RARHRE —RZMERA N
ke RO HEd, ey K FA—ANEE, “LFI” —AFE
RIREY ) F-FIFvEl: M, AR KT VU5 HE A - ALY,
ey LEREARL, i EFesbAls, Lo, B8, 52K,
Qe Kb, RELAL/THRA—F

1974551 T — £, AR HMAT HREBRART 9N, 84
PAehe “RIN EAAFRLRKRE, Pob, BB REE AN
FRAEBREAXAFTELAE NG, “LXNE", LAME, AEER
ARttt 2.7

fRatiX K3 £ LB BRAANEHAITEL? SR EMNEAL - T4
RAKH EBHE LA LRAWAE, IR FRTLRRMIRRE A
Al - FH— g - KA FFHBOFATRITANEX
PR S URA T AN LA 4 BEAAR TR R 34 1k
B Fka TN H A XA D AR AR A AR AT IR& e
eG4 182

i S B B S 4R B A i A TR R R R S 9 @ 7T WL
AR A B AT AV BAE 2 B2 o) 5L, TVARLA
H £t A OSE, EFRRL - FRAFZER: “FF LN
KOEERREILBERAFESUASA S B LA F AR, RIET
AAHLRRAE I HCHBEFREITRTBRERFREGHS K
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EREN CBARBRARAFEATRLIKAES . AFNA
tlEE LK, BE 5. XFEAEF. FREMIEHESLR

Vet ARG FIM - BEBEREIAAE, KL BRE
HERAA—MERB ) Rl A2 R, A RSE
o EE A AL ELRA MR ROT RSB N, AT AEILE
PRI 20 #4250 S X & 0 FARAF R B AP RE . B AEF A
ik £ B0 R A KB A, WAL EE, RALRZEREE, K
R HIE S TSR R 0 Ak, B ARAE
AL ERGAOREGEET A PERAT G AGATH, A5
BAERTFT . FHFLRAUWRA K ER. M 5 HF BN IEAL
Fh.

R RS RMNK, ML REME LA L - R, —HERKE
W ENE AR LRET AT frhe S A, g KR Mmah T AN
ATk R, 8 BRI, BT BOA RN, fevd ik E R —K
AET . Mgk “FWEAKXEE TR, RRFRid s R AN
2 E A, oG, R

A AN T X kit FERER, PRERAALKG T
X, RHFiRB o ERB SR ARG SA-F 5 Rk, HIBLE, TR
FBOELRAR R ELES . AEE LR AT (AN BB
Alh—Ae) Fe (ERFOAES)), Wit—F AkEBJHFFHSE,

{2 558 H 9E 60 F K AR A IR R IRFT #iE ot — AL, AR
HATH R X —f P4 AR T Rokaey £ 8, ARYL  FEHK S E
THCHNE. PERFIRAME £ ERZE G LA, 28 Ld
MT—F R R A ERGSHIEAS L BHRE RANLR B
BE T EAT, FEREAIX—HETRARI T RA
kAP SRBET, AL EHAL GRARL., EEREAK
BHE AR ARG Z 2 A% T, RRF LR (FALR
AERE) (BBHHBEEL) fo (425 Ld RAWE RE4ER
Foaifh s Ade R, RN AT 2B EAFHET HFAIIRR,

AR F AR, BT TR E—H R EERETRERMR
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# TR A H A 5428, M RN 48 LINIR R B T 49 Bfafl
B, ANAH 2k RN SARTE EfR L, £1972F8 470
—REBRERNLET. A 10% 8 F & & £H220% VA L o3& P £ A%
AL 209181 2 AN UIERT R WP RNTILZ V2K, —
Aol (A M) 9B LA ELH, “S45RA BT EANRLESR
HRERHN—LHEREKL.

ARG RAN—EF S R P o—F FRNEMN R AL
e R, AR A W KA At R, B A RATARA B S KA
ERATGHTER. FRX ARG “TRE” LA A
Y- 5 L8 PR R R A AT 4 2R A LKA 2e— RAEAT
— IR L IR TR ORNET T A AFEAN T 24427 KL
AN B T RAED M 24 AR R A AL, A AR
ORE VA A e

%)y = = }
AL

1. The quotations tell us that the rock music is an expression of

personal feelings and attitudes, and they arouse people's con-
sideration about rock music. They are quite appropriate.

2. He tries to show how popular rock music is among younger
generation.

3. According to Irving Horowitz, rock music reflects the charac-
teristics of its times, and rock music is a sort of debating forum,
where conflicting ideas are confronted and debated.

4. Elvis Presley proved rock music is a social expression rather
than a music force and its plateform serves as a debating place,
where different ideas clash and crash.

5. Bob Dylan expressed a feeling of disaffection, the Rolling Stone
demanded revolution, and the Beatles urged peace and piety.

6. Apart from politics, the rock music also delt with human feelings.
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7. They got money as well as applause and praise.

8. No, he hasn't. In the end, the author once again brings out the
remaining questions so as to remind us to reconsider them and

find answers by ourselves.

B
J AR R BRI ES N SRR
By s éa o] TUHESF AR A ay A e e »

2. xa‘/}&mm*’%i WA ~EHE, LB LA?
R FRRAHDATHEY )R AR T KRB RO DA I A X
:én'fr"/iil?
Q. g E R UARE ﬂ‘i”ﬁ‘r'}{nb@%‘f ALY B R A A 2
AR AL E AR HAGL, AR ET B A
5ﬂxﬂ{*»%%$%ﬁw¢%mik B F R4 £ Gy AP K

LD AT E R AR R REHELERBRY IR

7 EBERBUDE S ERGARY B iR AA T iR~
W, “FikdEH A HBILED

B/ A~ A BEENIRT, /020 B B F 402084 L B
KRN ERY AL ETHRBEERE

00

@O
1. embody 2. act out 3. sprinkled 4. sweltering
5. idle 6. rejected 7. rather than 8. reverence
o
1. debating 2. proud 3. mix, blend 4. conceive
5. were dressed 6. idealistic 7. admiration 8. rumbling

1. extremely and absolutely disgusting
2. carried editorials to criticize him
3. the state of being confused of the old people



7
. advocated strongly for peace and piety

. the words of the songs praise the enjoyment of their simple life
. reflect what people feel and believe

. a place where conflicting ideas are confronted and debated

. successful rock musicians of the present time

o g O U W

7

Rock music became popular in the US in the late 1950s. It was
not only a new style of music but also a debating forum where the
American youth could express their ideas about life and the world.
On this stage the rock stars sang of the young people’s attitudes
towards the civil rights, war and peace; their disaffection to the
society and a range of emotions between love and hate. In a word,
on this platform, the young people redefined their feelings and
beliefs of the American society. The main representatives of the
rock music at its early stage were Elvis Presley, Bob Dylan, both a
singer and poet, the Beatles, the Rolling Stones and so on. They
are all culture heroes admired by the young generation.

@
“Do You Agree that Rock Is the Music of Teenage Rebellion?”

You should cover the following points:

1. A general statement of your position;

2. two or three arguments with a supporting example for each.
Yes, 1 agree that rock is the music of teenage rebellion.

First of all, rock music is especially popular among the teen-
agers. On the contrary, it is frowned at and rejected by the adults.
The reason is that rock stars not only express the youth’s differ-
ent stands and views on various political and social problems but
also express their feelings and wishes. For instance, Elvis has man-
aged to embody the frustrated teenage spirit of the 1950s. So in a



