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THE TEA FLOWER

Tea is also called Mandala in China and belongs to the bush family. Reaching a height of two to three
feet, the bush attains a graceful gesture, with intertwining branches. The taller the bush the more flowers
it bears. The leaves are like cassia leaves, aiso thick and hard, in a reversed oval, pointed at both ends,
attaining a width of around one inch. Large leaves may be three inches long, their surface a dark green,
glossy and smooth with a lovely light. The reverse side is light green. In spring, after flowering, the
bush sprouts new leaves on the branch tips, emerald green. The leaves can be brewed for tea. In winter
the leaves wither but do not fall.

There nearly two hundred varieties of tea which are roughly divided into the single and double petal
categories. |t flowers from the lunar 10th month till the 2nd month of the following year. Originally
grown in Yinnan and Ssuch’uan provinees, it has inspired the saying ‘Tea flowers of Yiinnan are ace
under heaven’, There is a great variety of names in China, probably to describe the colours which range
from crimson, peach, scarlet, pink, pure white, to double and muitiple colours. A wild yellow tea flower
was discovered in Hong Kong that is rather unusual and beautiful.

The single petal variety is depicted with five petals in a brilliant cinnabar red, with a thick calyx at
the base, and closely packed stamens forming a column topped with yellow and white powder and
a pistil in their midst. The effect is handsome and noble. Aside from its medicinal and virtues and
fragrance, the plant is loved for its uprightness, straightness, smooth skin, strange form, tolerance
for cold etc. Yii Jo-ying of the Ming dynasty wrote, ‘With stamens of crimson, buds form throughout
the months, not only has it grace before winds, it’s also coquettish in the snow.’ In the Sung dynasty
Chang Shun-min had written, ‘Hard leaves ever green through frosts, plump blooms glow red in the
snow.’ The great artist Shen Chou wrote in the Ming dynasty, “There is no colour after snow, braving
the colds this flower {alone) is seen’.
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ILLUSTRATION 1

In this detail illustration, one branch faces upward while the other faces down toward the right
bottom corner. The two groups are linked by a branch growing behind them.

Paint the details in the following order: flower petals, the scaly calyxes, the stamens and pistils,
the leaves, the leaf-veins, the floral stems, old stems and moss dots.

When painting petals, aim for a sense of their thickness and the richness of the colours.

When painting the leaves, bring out the hard quality of this member of the tree-bush family. Leaves
must not be weak or detached.

Floral stems should be thin and hard, with flowers growing upright at the tips.
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ILLUSTRATION 2

To render green leaves in black ink is a special invention of the Chinese. But the flowers and buds

-
are still in colours which in turn are highlighted by the supporting leaves.

& Whenever you do inkwash leaves, make sure some of them are of the darkest ink to bring life to
the work.

® When painting a group of flowers, let some of the overlap and establish their spatial relationship,
and make sure each flower has a different attitude or gesture,

® When the flowers are done, first do the leaves, making sure that the leaves in between flowers have
a sense of connectedness. The leaves behind the flowers must not invade the flowers’ psychological
space.

e Connect the branches and stems, make sure the brushwork of branches behind the flowers appear

connected visually {even though interrupted physically}. It must not appear fragmented.

1. The stem tips must be round and smooth, but not too sharply pointed.

2. Branches and stems grow from thick to fine, for a natural appearance.

3. Keep the entire appearance in mind at all times, making sure the sources of the leaves and flowers
are all accounted for.



TETEEBR L B8 57 Ry 13

® KEIF 4o B o o) a0 B TEE TELS -+ o M 35 I 808 o

® P LUAE N B0 WIRTE o BIMHTE NPT 0BT o WIIRERRIRREIEALE - R N
#7 o MENALS JEM RS S HRAR o R o A o

® BEIIK B SR e TE o SR RSN . TR LURRE HYE  RIEBRERKR (S - &l
FERIGTER » ARG BITE SR ROAGE M RO Em A - REKA ©

TIPSR - LB AEEBIES . BB HES - HeNKe ey -

O ERM M - EHEEH LB MIETHEE 3 -

THE FLOWER, STAMEN AND CALYX

L] x\\l;zle(ing from the top of this picture downward, practice the various stages of the tea flower's life
e Since ancient times the single variety has been more often the subject of painting. Double varieties
are somewhat messy and lack artistic expression. Use cinnabar touched with aniline red for the single
petals, as in the proverbial ‘coloured like cinnabar red’. Limn the veins in the centre of petals with

aniline red, leaving the backsides unlimned.

The scaly calyxes should be strong enough to support the flowers on top. First use ink outline,
washing the edges with light ochre, then use malachite green (no. three green). Unopened buds that
hint at crimson petals from amaong the green calyxes are especially enchanting.

First wash a fayer of pale yellow in the centre of the petals, and use a thick white for the stamens.
Add a pistil and use a white mixed with yellow for the spores,

The connecting stem beneath the calyxes must be attached from the centres. Similarly, a flower
that is not centered on its calyx is a serious errar.
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THE LEAVES AND STEMS

* New tender leaves are not yet large, use a fresher, brighter green for them. They are small and thin
and clustered close together.

Make sure the leaves are somewhat separated from the flower-stems. This imparts more of a sense
of life when the vein lines are connected to them.,

When a branch is shielded by leaves in front, then paint the leaves first and then the stem. Use inkwash
for all branches and stems.

Tea leaves grow singly along the branch, and are not like rose leaves which have a set number of
leaves per unit.

Tea leaves use a grass-green that has more indigo than gamboge, then touch the brushtip in ink for
the finish.




