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NOTE BY AUTHOR AND PUBLISHER

THE AUTHOR and the publisher have the agreeable:
duty of thanking all those who have helped them in
the production of this book. On every side they have
met with the kindest willingness to be of service. The
great “ Beethovenian » families (let us give them that
glorious title!) in whose archives are preserved the
souvenirs of their ancestors’ friendship with Beethoven,
the collectors of musicology, the great musical libraries,
have all placed their documents at our disposal : many _
of these have not been published hitherto.

Among them is the fine original portrait of Countess
Therese Brunsvik by Kallhofer, which is now in the
castle of Korompa, and for the excellent reproduction
of which we have to thank the Countesses Chotek.

Thanks to the friendly courtesy of Countess Carla.
Lanckoronska, we were able to obtain from Prince
Lichnowsky the portraits of two of the protectors of.
the youthful Beethoven—Prince and Princess Karl
Lichnowsky.

Dr. Stephan von Breuning, of Vienna, gave us per-
mission to reproduce Horneman’s charming miniatures
of Giulietta Guicciardi and Beethoven, that came to

him from his grandfather, the devoted friend of the
composer.
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Giulietta’s granddaughter, Baroness Gisela Hess-
Diller, has been kind enough to supply us with two
other portraits that are not so well known, and a
picture of the pretty Contessa of the Moonlight sonata.

Herr Julius Wegeler, of Koblenz, most cordially
offered us the facsimiles of some valuable letters from
the magnificent Beethoven collection of the Wegeler
family.

We have to thank also the following :—

Prof. Dr. Johannes Wolf, Director of the Staatsbib-
liothek, Berlin, for a page of the Fidelio manuscript, as
well as the title-pages of some of Beethoven’s works ;

_ Hofrat Dr. Eusebius Mandiczewsky, Director of the
Vienna Gesellschaft der Musikfreunde, for the title-page
and another page of the Eroica ;

Artaria & Co., of Vienna, for ‘a perfect proof of

the original engraving of the portrait of Beethoven by
Letronne and Blasius Hofel ;

The Universal Edition, Vlenna, for the facsimile of
the Moonlight sonata ;

Gustav Bosse, of Regensburg, for the galvano-portrait
of Wilhelmine Schroeder-Devrient ;

Kistner & Siegel, of Leipzig, for the galvano-
portrait of Countess Deym ;




