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Man, Woman and Child

I. Characters

Bob Beckwith: a professor of literature

Sheila Beckwith: his wife, an editor of a university press

Jessica Beckwith: their elder daughter

Paula Beckwith: their younger daughter

Jean Cloude: the illegitimote son of Nicole and Bob

Bernie Ackerman: Bob’s close friend, o lowyer

Dovid Ackerman: Bernie’s son

Nicole Guerin: Bob’s lover, a French country doctor

Govin Wilson: Congressman, an outhor of the book Sheila is editing
Maorgo Bedford: Sheild’s best friend

llouis Venorgues: Mayor of o small French village, Nicole’s devoted

friend

II. Synopsis

Bob Beckwith is a professor of American Literature at an
American university and Sheila, his wife, is an editor. They
love each other dearly and always encourage and support each
other in their work. They have been m;;rried for 15 years and
have two daughters, Jessica and P_aula. They are extremely
proud of their children and feel that theirs is a happy family.
In fact, all their friends agree that they are a perfect couple.

Then one day, a long distance telephone call from France
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threatens the happiness of this seemingly perfect family. The
call is from Louis, an old friend of Bob’s in France, who tells
him about the death of Nicole Guerin. Louis tells Bob that
Nicole had a son, the result of a brief affair she and Bob had
had 10 years before. This news forces on Bob a past he had
tried so hard to forget — the affair with Nicole, a French
country doctor he had met during one of his lecture tours in
France. Sheila, who was pregnant at the time had stayed
home to look after their first daughter. Nicole had taken care
of Bob when he was injured in a car accident. Her beauty and
charm, and her independent character impressed Bob very
much. This, combined with the romantic French
surroundings, led to a brief relationship. Nicole knew that
Bob was married and had children. Therefore, she never con-
tacted him again and never told Bob that they had a son. Now
that she was dead, however, Louis thought that Bob ought to
know.

Bob is deeply troubled by the news, and Sheila, of
course, immediately senses that there is something wrong.
Bob tells her the story. Naturally, she is deeply hurt and
angry. She knows that Bob has told her all this because he
feels responsible for the child and thinks he ought to do some-
thing about it. Bob’s first thought is to visit the child in
France, but Sheila sees the problem as a family matter and
thinks she should be involved in solving it. Therefore, in or-
der to save her relationship with Bob, she tells him to invite
the boy over to spend two weeks with the family in the
United States. Bob accepts the offer gratefully.

They decide not to tell their daughters the truth.
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Instead, they tell the girls that one of their father’s friends has
died in France, leaving an orphan, and that they think it
might be a good idea to invite him over for the Easter!
vacation. The girls are excited and want to know everything
about their young guest. Bob goes to the airport to meet the
boy, whose name is Jean Claude. He is quiet and well-
mannered, but also unhappy and lonely due to his mother’s
death. Bob notices this and has a long talk with him. He tells
Jean Claude that he wants to be his friend and that he can al-
ways count on him.

Jean Claude’s sweet personality soon wins everybody’s
affection. The girls enjoy his company and think he is
wonderful. Bob, of course, makes every effort to make him
feel at home and happy. This puts pressure on Sheila, who is
distressed and uneasy about the sudden presence of Bob’s son
by another woman. To Sheila, the boy stands between Bob
and herself and th.e girls.

In this gloomy and angry mood Sheila goes to meet Gavin
Wilson on business. He is a famous and charming writer
whose book she is editing. Although her best friend Margo, a
three-time divorcee, has advised her to forgive and forget
Bob’s brief affair with Nicole, she still, in a subconscious
way, wants to get even with Bob? by having an affair with an-
other man. But when Gavin Wilson tries to seduce her, she
realizes that she simply can not bring herself to have an affair
with a man who is not her husband, whom she loves very
much.

However, Sheila does not want to go home at the usual

time that evening. Instead, she visits Margo. Not knowing
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this, Bob and the kids prepare a special meal for her and await
her arrival. They are disappointed when she calls to say she is
not going home. When Bob presses her to go home, she be-
comes irritated and hangs up on Bob. He immediately drives
to Margo’s place and demands an explanation. Sheila admits
that she is very sensitive to the fact that Jean Claude has come
between them and that she finds it difficult to handle the
situation. After much shouting, Bob calms down and admits
that he wants a permanent relationship with Jean Claude.
Having cleared the air, they realize that they still love each
other.

Bob and Sheila do not succeed in keeping the true identity
of Jean Claude a secret from their daughters for long. David,
the son of Bob’s friend, has overheard his parents talking
about the boy and tells Jessica that Jean Claude is her father’s
son. Jessica is shocked and doesn’t believe him. She runs back
home and asks her mother for confirmation. When she finds
out it is true, she is angry, and her younger sister Paula, is
afraid that their father will no longer love them and will leave
them.

Just then, Bob comes home from a walk with Jean
Claude. Jessica goes up to the boy, slaps him in the face, and
calls him a bastard. Jean Claude is upset and runs out of the
house, with Bob running after him. When Bob finally catches
up with him, Jean Claude says he wants to return to France
the next day. Bob then tells Jean Claude the whole truth
about his relationship with his mother, and asks the boy to
forgive him for causing him so much misery. The boys

response, however, is unexpected. He tells Bob that he is ac-
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tually very happy that Bob is his father, because he had
hoped, ever since he first saw Bob, that his father would be
someone like him, so good and kind and funny. When they
return home, Bob goes to the girls’ room and tells them that
he is sorry that he has lied to them about Jean Claude. He
tells them that they owe the boy an apology, while assuring
them that he still loves them very much.

The next day, while Jean Claude prepares to leave,
Sheila has a private talk with him, letting him know that she
wants to be his friend. Bob drives Jean Claude to the airport.
Meanwhile Sheila tells the girls that they still have time to go
and apologize to Jean Claude. She says that the most painful
part of growing up is discovering that nobody is perfect, not
even your parents. The girls are soon persuaded, for deep in
their hearts, they like Jean Claude and are ashamed of the
way they behaved. The three of them rush to the airport just
in time for the girls to make their apology and say good-bye to
Jean Claude. They all expréss the hope that they will soon be
together again. Father and son have an emotional and loving

farewell.

III. Excerpts

(Bob Beckwith, a literature professor, is giving a
lecture on Walt Whitman® as the film begins. It is
clear that he is knowledgeable and popular among
his students.

Bob comes back home. He kisses his daughters and
his wife, who are preparing supper. There is no mis-
taking the atmosphere, which is that of a very hap-
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py family.)

SHEILA': Howd it go with Larry, honey?

BOB: Well, the University Board* is determined to cut
down my Humanities Department.®

SHEILA: What does that mean?

BOB: It means theyre going to drop nine of our people.

SHEILA: What! You're kidding! Nine? Oh, for God’s
sake!

BOB: That’s what I said.

SHEILA: What are you going to do?

BOB: Try and set up a meeting tomorrow night with
some of the other chairmen.

SHEILA: You know who can help you? Steve Nicoles.
His wife is one of the ...

BOB: I already thought of her.

SHEILA: Ya, the trustees.®

BOB: She’s already helping me out.

SHEILA: Oh, I'm sorry about the whole situation.

BOB: It’s not me. It’s our friends.

SHEILA: I know. But it’s awful. (Trying to stop the
girls who're arguing and making a lot of noise) Hey, you
guys! Come on! Cut it out.” Will you please? (To Bob) Well,
listen. I've got some good news for you, at least.

BOB: What's that? _

SHEILA: We nailed Gavin Wilson’s new book for the u-
niversity press.®

BOB: Hey! Congratulations! That'’s a real coup,’ isn’t it?

SHEILA: Oh, God, was I relieved!

BOB: Good for you!
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(At dinner table)

JESSICA : Butter, please! Merci.

BOB: Je vous en prie. !

JESSICA: Did Mom tell you about my plan?

BOB: What plan?

JESSICA: About Europe.

BOB: What about it?

JESSICA: I'd like to go.

BOB: I'm sure you will some day.

JESSICA: I mean this summer.

SHEILA: You know one of Garbers Teenage Tours."

BOB: She's not a teenager yet.

JESSICA: Oh, Daddy! Don’t be punctilious. I'm old e-
nough to go.

PAULA: You're only twelve and a half.

JESSICA: Shut up, birdbrain!

BOB: Come on, you guys. What's the rush, Jessie? Why
can’t you wait another year?

JESSICA: I refuse to spend another boring summer with
Grandma in WASP Cape Cod Society.”

BOB: Bourgeois Cape Cod.

JESSICA: Ya. So what if there’s a nuclear war? [ could
die without ever seeing Europe. !

BOB: Why don’t you write a letter to the President and
the Polit-bureau and maybe they’ll make an extra effort to
keep things quiet for another year.'

JESSICA: Daddy! You're not taking me seriously.

PAULA: Daddy’s saying ‘No’.

JESSICA: No, he isn't.



PAULA: He hasn't said ‘Yes'.

BOB: He's saying ‘Maybe'.

JESSICA: Meaning ?

BOB: Meaning I'll discuss it with your mother.

SHEILA: (Suddenly remembers. To Bob) I forgot to tell
you. Louis Venargues called from France.

BOB: Really? What'd he want? Shall I call him back?

SHEILA: No, no. He was on his way to the country.
‘But he said he will call you tomorrow at four o'clock and said
at school, our time.’ Remember, you promised no lectures
this summer. (To the girls) Hmmm, didn’t he?

PAULA: Ya, you promised.

JESSICA: You promised.

BOB: I know that. Maybe I'm up for a Legion of
Honor. '

PAULA: If she goes to Europe, can I go to Asia?

JESSICA: You’re not going to go to Asia, because you
pick your nose.

BOB: What’s wrong with that? You never pick your
nose?

JESSICA: No. That’s a disgusting thing. I do not pick
my nose.

BOB: You mean you don’t get caught at it? I think pick-

ing at one’s nose is a good and healthy thing, don't you?

Would you like some cake?

* * *
(Sheila is in the study working. Bob brings her a
drink.) ‘
BOB: Here you go, kid. Take a break.
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. SHEILA': Oh, thanks, honey.

BOB: I got us all set up at Doug’s for tomorrow at
6:30.7

SHEILA: Mm-hmm. 6:30? What about dinner?

BOB: Gavin's going to make a buffet.

SHEILA: Oh, thats nice. Itll be like a little party, huh?

BOB: Let’s hope it’s not a going-away party.

SHEILA: Na, come on.

BOB: How does Wilson read?

SHEILA: He'’s a good writer, you know. But some of his
other prose has got more starch in it than laundry."

BOB: But if all those guys wrote like Adlai Stevenson, ™
you’d be unemployed, huh? (Puts his arms around her waist
from behind)

SHEILA: True. OK, just a minute. Look! I've got one
more paragraph. I've got to get it finished. '

BOB: Oh, what a shame!

SHEILA: Oh, boy! You know, I missed you today?

BOB: Did you? What a coincidence!

* * *
(At Bob’s office, a student is explaining why he has
to drop his course on Shakespeare.*)

STUDENT: I'm going to have to drop the Shakespeare
course next term, Professor Beckwith.

BOB: Ya, Professor Curtis told me that. That's why 1
wanted to see you. What is there —a scheduling problem?

STUDENT: No, I'm a physics major.

BOB: I know, but you were a physics major when you

registered for the course, right?



