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. Caricature of Wilde by Max Beerbohm. See Jean Gattégno and
Merlin Holland, eds., Album Oscar Wilde, Gallimard, 1996, p.
106. Quotation see Richard Ellmann, Oscar Wilde , London: Pen-
guin, 1988, p. 130.

. Walter Pater. See Jean Gattégno and Merlin Holland, eds., Al-
bum Oscar Wilde , Gallimard, 1996, p. 57. Quotation see Walter
Pater, The Renaissance: Studies in Art and Poetry, London:
Macmillan, 1913, p.252.

. James Mcneill Whistler, Old Battersea Bridge (1872—1875).
Tate Gall—ery, London. Quotation see William Gaunt, The Aesthet-
ic Adventure, London: Jonathan Cape, 1945, p.80.

. John Ruskin in 1880. See Jean Gattégno and Merlin Holland,
eds. , Album Oscar Wilde , Gallimard, 1996, p.58. Quotation see
John Ruskin, Modern Painters, vol.1, lLondon: George Allen,
1906, p. 12.

. Wilde in America, 1882. See Jean Gattégno and Merlin Holland,
eds. , Album Oscar Wilde , Gallimard, 1996, p.96. Quotation see
Oscar Wilde, Complete Works of Oscar Wilde, ed., Vyvyan Hol-
land, London: Collins, 1966, pp. 9 —10.

. Sarah Bernhardt. See Jonathan Fryer, André and Oscar: Gide,
Wilde and the Gay Art of Living, London: Constable, 1997.
Quotations see Karl Beckson, The Oscar Wilde Encyclopaedia ,
New York: AMS Press, 1998, p. 29; FAE{pERE WA (B
BT}, 1923 12 A 1 B,

7. Oscar Wilde in America. Harper's Bazar, 10 June 1882.
8. George Du Maurier, Frustrated Social Ambition . Punch , 21 May
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Lillie Langtry. See Jean Gattégno and Merlin Holland, eds., Al-
bum Oscar Wilde , Gallimard, 1996, p. 83. Quotations see Oscar
Wilde, Complete Works of Oscar Wilde, ed., Vyvyan Holland,
London: Collins,71966, p. 735; Karl Beckson, The Oscar Wilde
Encyclopaedia , New York: AMS Press, 1998, p.185.

. George Du Maurier, Refinements of Modern Speech. Punch,

1879. Picture and Quotation see William Gaunt, The Aesthetic
Adventure , London: Jonathan Cape, 1945, pp. 58 —59.
Aesthetic Lady and Woman of Fashion. Punch, 9 April 1881.
George Du Maurier, The Six-Mark Tea-Pot. Punch , 30 October
1880.

George Du Maurier, Maudle on the Choice of a Profession.
Punch, 12 February 1881.

Lord Alred Douglas. See Richard Ellmann, Oscar Wilde, Lon-
don: Penguin, 1988. Quotation see Richard Ellmann, ed., Os-
car Wilde: A Collection of Critical Essays, Englewood Cliffs,
New Jersey: Prentice-Hall, 1969, p. 44.

André Gide by Henri Bataille. See Jonathan Fryer, André and
Oscar : Gide, Wilde and the Gay Art of Living, London: Con-
stable, 1997.

Japanese woodcut. See John Sandberg, “ The Discovery of
Japanese Prints in the Nineteenth Century”, Gazette des Beaux-
Arts, vol. 71, 1968, p. 297. Quotation see William Gaunt, The
Aesthetic Adventure, London: Jonathan Cape, 1945, p. 33.
The Japanese School at the Royal Academy. Punch , 4 February
1884. Quotation see Earl Miner, The Japanese Tradition in
British and American Literature , Westport: Greenwood, 1976,
pp. 42 —43.

Lika Joko’ s Pic-nic. Punch, 29 September 1888.

The Common s Cricket Match. Punch, 16 June 1888.
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Funny Japs. Punch, 27 February 1886.

The Great Exhibition of 1862. The Illustrated London News , 24
May 1862.

Metropolitan Prize Puzzles. Punch, 15 September 1883.

The Apple Show . Punch, 13 October 1883.
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Gustave Moreau, The Apparition (1874—1876). Musée du Lou-
vre, Paris. Quotation see Joris-Karl Huysmans, Against Nature,
tran. , Margaret Mauldon, Oxford: Oxford University Press,
1998, p. 45.

The Cheesecake Pose. See Thomas Richards, The Commodity
Culture of Victorian England: Advertising and Spectacle,
1851—1914 , London and New York: Verso, 1990, p. 228.
ZEBAMET & BUBRET 1940 FR. KEBH(CEA R
RE), B E A R, 1997, 5 72 T,

TEBELFAER &, SREH(ELEE), EEERE
Witk , 1995, 58 66 T .

Aubrey Beardsley, The Toilet of Salomé. Salomé, 1894.
(WAREESHBEABZ L) (BFEEIEE. (RAYE 40 P15
20 51,1929 4£ 10 A,

Aubrey Beardsley, John and Salomé. 1894, B3 W, H I {H X
) 14 8,5 341 L,
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S0, 36R S E AR H A, 1990, 48 102 B

Cover of the first edition of Salomé, designed by Aubrey Beards-
ley, 1894.

Aubrey Beardsley, The Peacock Skirt. Salomé, 1894,
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Aubrey Beardsley, The Stomack Dance. Salomé, 1894.
(ARESF), HRRKME, (KYSE 1 BF5T4,5 131 7T,
1925411 A,

Aubrey Beardsley, Self-portrait. Quotation see Karl Beckson,
The Oscar Wilde Encyclopaedia , New York: AMS Press, 1998,
p. 21.

Aubrey Beardsley, The Woman in the Moon. Frontispiece to
Salomé, 1894.
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A XZAMEPIIREBHNER. XERINEXTHEMFEN CRKE
B EMFEFEPHHERMEREL, EEAPEREXHRSF,
ENTEHEMAEZB TRANER. FHik, BBIMEEL AMEE
BEMRIS¥E EHELIEMAT RIEABBEBFHXEZRERN
HER, L NREFAPREAR TR -HEMBEE (1837—1909),
FIERBREE- AR (1839—1894) , BR AW -F R RK- B
(1834——1903) A B - tL/R 2L M (1872—1898) , L ¥ K EBH k- L
RPE (1854—1900), TEE R KB B - BT (1834—1896) , F &
WEEHIYENERRFAET -NHFRER - FEFH (1828—
1882) LU ¥ - FEF (1830—1894) ML MEE - HB - B
(1833—1898) %, sh, 1A B M — L FRA, WiFAKK T
Fe-EA (1867—1900), X R D wi i - LL/R IS (1872—1956) ,#t
PR P T AT (1865—1945) %, BAA AL 5 % i A it 8 /), A
WRBTEEEXEMEBEZ N, BT —FMERE N 0E, TR
MREXMEBFEF/R NEHEMHA1890 FRPMEE T X FH
MMEEE) (1981), AR EAR AR FRERBES, YRHE

O HE(EEELII6HXEZAMFH RV.ARBEEZZ ISR/ FHE, N
ER-RERM MRS —F AR MR T SO R —F R ER (U
RXZFZARMWINEBRT B HMEREEL, KB AL RW O EE Larpl [
“HEZRMEAR"O S MU, R. V. Johnson, Aestheticism, London: Methuen, 1969,
p. RE-SR=ZHFEEAER LRAXEER EXBPREERX 2,
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A AW IR R B RME R PR Z T SR VFR 5 R 4E
SERRM B T EMESE FE U A, TR — R R v SE T GE B
KEERERSHNAEMTEEFAREER LA 1980 FA,
MR FEE MEF XWX RETEE AEE G2 FF R
RFE (1724—1804) ME ¥ (1759—1805) ME¥BHE, ME T+
UHBRXEWE, R XA ZR AWM dif X digd £
G, AR AN RERTMER" DS LA REHFERE X
MEEREENEE, £ 19HE FE BMEGAEYMERER
FRTHEE,FRIER-RFR (1811—1872) £ AM K EZH K,
S 19 b Y ERESINERZ AR EHSNTE
HRHEAFEEE,H7E 1870 £/ G5 R TRE WM X F Liagh,
MEEFENEXENRBREET 40 4B B 7 1860 UK Z 1 £
REBEB., XEHEERENEFEREENIAWMER OSRER
ERUSSELANELZFTEMFIRETTHE.9, 1870 ERE, #F
B2 1880 A, RMERFE XN WE RS, HIERHRZ H MM 80 4
7 X EXELENEEZESASNT, ZABBRREERLS
LHEE—ENES, 1800 FRZGME T X ETNBEE X, #
WERBRZHBABMNI0ER", XMRBRBE YNMRTESH
FLE HREBELRRAFMBE R (TR (The Yeliow Book,
1894 - 1897) M B YR EHWEX F L7 1895 EFERBEARZSF
BEBATKEMAEAR T L ERXORE - 5 -t
(1865—1939) . HE B W - fE R % (1882—1970) % A 8 H R & &
W HRIEN T E S BIAR E CFRAR. |

© Karl Beckson, ed., Aesthetes and Decadents of the 1890 *s: An Anthology of
British Poetry and Prose, revised edition, Chicago: Academy Chicago, 1981.

® William Gaunt, The Aesthetic Adventure, London: Jonathan Cape, 1945, pp. 80—
9. FBRARFE 1 EF I,

® IB0FRAARBCERXZFNRITE. BNBHE TN EEKE, RN
GBE A%, URENFEREHE HOHMERFX— 8% — W8k 1890 ERMM S0t i,
EERANRE BB BEEIT . FAEBHEE. See Katherine Lyon Mix, A Study in
Yeliow, Lawrence: University of Kansas Press, 1960, pp. 2 3.
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DR XE—FMXTHEEEXNNERUILTHRZARAKS
BB, ERAR M5 B EREEREEARTENS
Fo MR IR SiEd ) GRIBH B, 1866) (XL EXEH
FE) (0FE,1873) (M} RIS E (B, 1877) (GHEM - EW
WRY (ERHE,1890) (PR E) (E/RTE, 1893) HAKB TRHER
EWHA M AZEZRMER"OSILFRTHERE LR XIEW&
XHEE. BREWNHFREL, TTERMEEELRRENMEHR
"X HMER E X (aestheticism), ER FHBEZRM WSS, REAFH
Pt R R L R MBI e . R, R RBIHEEETE
Jaagh , REM S EKK)ME % £ X (Aestheticism) , KN BT LA
FERBRTE R JLMER JLR RS FLEBE R 2 PR EMEF X
MHREMEEZRMAGENE AL, MELERMET NS
—HEHNBPEFAEM R V. AW RE A — R AR5
XELORFERREETXMNFEXR - W BN, “EEEX
BEMBEOEXHE -MER . BHEXERSAEHRE, RTEE
LEARBKERFEERRAN - FHERZRNOGFRE. O M2
EXEHAHEMTEAIAR

HHBREEEXEXRALRERTECHNS —TEE, GREE
RXEXEREREER, XEMEREE LA UEN—H X B8 HE
H—GHEREEHHNEEAR, DEEEEE T LE N T H b
XZEBHMBREEL R EX ARENNEEREZ . FAam
RBEFEEXEXXFTERNBEFEE -5 N EARTER MM 5
MARE WA RERMETE " X— 0SB+ 20590 . 2ME(C T

©  Elizabeth Prettejohn, After the Pre-Raphaelites: Art and Aestheticism in Victorian
England, New Brunswick, New Jersey: Rutgers University Press, 1999, p- 4.

® R. V. Johnson, Aestheticism, pp. 19 —23.

® Leon Chai, Aestheticism : The Religion of Art in Post-Romantic Literature, New
York: Cclumbia University Press, 1990, p. ix.

@ “[Llife is to be lived for the sake of art”. FH Tk K “XEEHFREARATZEARKN
ALRMEAR WA R WX K ."René Wellek, A History of Modern Criticism : 1750 -
1950 , vol. 4, New Haven and London: Yale University Press, 1965, p. 409.
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EXEHEINEL T A HZ O EARERBEROEARL. BXR
WIS TETF L LB HEE N UL RGN H AT O%
(LEEXEHFIP MM URIEENESRERAT X - WA,
ARV, “ IR B X FESR BB VR MR B K MG SR T X b0 R
MR, I RAENECOUER, SHEMSFRAEETSH N
AMZARBEZ , A MR BEBRFERZ RN ESE, MIENFEERN
BHEF/RENBEFZREEN M EEFELE, MNRER
RBZ LR NENREEE PHET NERER LERNE . BE
EABPEHARKAE B FABRN - OB EFARNESRE, L
—ABFTEARCENLERFELREART . E/RE 1882 4EB1L
REARBHHTRERY R, KB REFLERLEE, A
RIEXXELA#RAE, FEA TSGR NELEMAPER
GAVBREBROBER.CEEN WK, TREAN, HiZEL
KA, EHEMTABIT, REWZ AR TR AT 4 %IR8,
HEERBR REHFAEHBE, LS — P TABRILEAR
KOEBA(EEM XL EX)(1882) WRHMBRIE, FI/REY,
“BINB—TABAE B IRAERORE. MTAEFEHRBRE
EFERZHOT/REAR AR M S ENFT, UK BFREL2RE"
RN AR FR-BEHERTEE, HEZ A BEEINEFEY
RAR7OHMEEF U ENEBELARMENBESAR. FREKN
BAEMBREE LR EBIEAESHRI TR AEHE o X KE g
HRFEG I (REEMERORN - AN EE 2EARSEARM

© Walter Pater, Appreciations, London: Macmillan, [1889] 1924, p. 62.

©® Walter Pater, The Renaissance : Studies in Art and Poetry, London: Macmillan,
[1873]1913,p.250.

® Oscar Wilde, Essays and Lectures, ed., Robert Ross, London: Methuen, 1908,
pp. 151~ 152.

® Ibid., p. 152.

® Ibid., p. 155.

® Ibid., p. 154.



