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» TEXT

American Indian Music
EEBEHHELEF

The ancestors of Modern American Indian migrated from the Old World ' to the Americas about
20,000 to 35,000 years ago. Till today, after tens of thousands of years of separate evolution, similarities
between Oriental music and American Indian styles can be noted, which include the predominance of
monophonic forms, the use of large intervals, and a tense vocal style. ’

When Europeans first reached the New World, they encountered many different Indian cultures
throughout the Americas.’ During the late 19th century, musicologists and anthropologists began scholarly
to study Indian music. Although it may be said that American Indian had a simple style of music, it is
this music that has led to the development of ethnomusicology in the United States. Music is a key feature
of Indian life, accompanying their social and religious gatherings.*

The greatest wealth of Indian instruments is concentrated in central and south America, particularly
in Bolivia and Peru.’ Flutes are the most widespread and commonplace instruments. Panpipes are most
common. They may be played singly or in pairs, and some even have a row of pipes. They are often
tuned in thirds and can produce a complete scale.

Many Indian instruments of Latin America are believed to have magical or religious significance. The
sound of clarinet is associated with® the snake of evil; the bull-roarer is said to be able to divert storms,
and trumpets are considered saint. Clay, bark, and bamboo trumpets are used as’ voice disguisers and
megaphones. Such instruments are often housed in special huts and are usually handled only by man.
However, some other instruments play more worldly roles. Ocarinas with finger-holes are played to imitate
bird-song. Slit-drums, often played in groups of four or five, are used for signaling in the tropical fore-
sts.

Compared to the groups of Latin America, North American Indians have relatively few instruments .

R l J—



In the United States and Canada, the flute is the main melodic instrument; most other instruments have a
percussive role and are used in song or dance accompaniment, for instance various types of rattles, clap-
pers, and drums. The Apache fiddle (also called Navaho Violin) is the most unusual chordophone of
North America. It consists of a wooden tube with a shingle horsehair string that is strung over a bridge
and tuned with a peg. The instrument is played with a horsehair bow. The Apache fiddle shows the influ-
ence of western culture on Indian music, as it is obviously a cross between the European violin and the

aboriginal Indian musical bow.’

New Words

migrate /'maigreit / vi. move from one place to another(to live there) T#,iE/E
evolution /\eva'lufon/ n. process of opening out or developing W%, X &, # /%
oriental /jori’ental/ adj. of the countries of the east 7K
predominance /pri’dominons/ n. most power or influence  SZAC, M, GEE
monophonic /'monofaunik/ adj.  BAFEIRE K
interval /'intoval/ n. HE
musicologist /mju:zi'kolodgist/ n. HRER
anthropologist /,nrs'poladgist/ n. AR
ethnomusicology /iefmo’'mjuzi’'kolodsi/ n. BREKFHR¥
accompany /o'kampeni/ vt. play music to support a singer or other performer 22
commonplace /' komon'pleis/ adj. common, ordinary L)
panpipe /'penpaip/ n. HER
thid /65d/ n. =% ,=%
scale /skeil/ n. FE, &3
significance /sig'nifikons/ n. meaning, importance & 5, HEH
bull-roarer /bul-rors/ n. KL
divert /dai'vat/ »2. tum in another direction {3¥% [}
clay /klei/ n. Wit B+t
bark /bak/ n. WK
Ocarina /ioko'rine/ n. (B)BRFEH
disguiser /dis’gaiza/ n. h3EH
slit-drum /slit-dram/ n. BF¥X
tropical /'tfopikal/ adj. AFHY
rattle /'reetl/ n. 1RO
— 2 —



clapper /'klepo/ n. FHiR

fiddle /’fidl/ n. #XF

chordophone /'kodoufoun/ n. FKSRER
peg /peg/ n. GXHH

aboriginal /&bo'ridsonal/ adj. TR

Phrases & Expressions

lead to ¥

associate with Hen Hx

play roles EEH

be compamd to _tfj ...... *ﬁ tt

for instance Hotnis

consist of e 2H 1,

Notes

1. the Old World: {Hitt # , R ¥EBK, S XMW XREHENMTIS .

. Till today, after tens of thousands of years of separate evolution, similarities between Oriental music
and American Indian styles can be noted, which include the predominance of monophonic forms, the
use of large intervals, and a tense vocal style.

SR BEAMI R BREE, ASX, RIMNMTUERTERANXEONELEET R PR
Pz, KPR AEREAEANERAGEH KEBRNEM, U R LR EFENE
KRB

which 5| 47 IERREHE BN A, B similarities; which 8% similarities,

. When Europeans first reached the New World, they encountered many different Indian cultures
throughout the Americas.

2 RK A WK BT ARl B, b1 7E R W & 3 38 Bl TR 2 A RITE R BN SR %2 30k

the New World: H7 KRl , B 2R, $HEHT R R M AR

. Music is a key feature of Indian life, accompanying their social and religious gatherings.
HEERRBBREANAEETH-ANEERR, BRIV BZBRL LBEF SR,
accompanying their social and religious gatherings: BLFEAMAIAA RBREFRE, EBERE
B, sl fESZ R R A,
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. The greatest wealth of Indian instruments is concentrated in central and south America, particularly in

Bolivia and Peru.
SR EFRPIEAN RS TEEFAPEMAEEN, SHREAE TABERAE
o

. associate with: 5+ 3%

eg. Many people associate Egypt with the Nile.
REA—REREREF BN,

- The Apache fiddle shows the influence of western culture on Indian music, as it is obviously a

cross between the European violin and the aboriginal Indian musical bow.
BTREARRFAH 7P AL N R AN W, CHBR B TRM P RESHE R
FTHBAEBRTSHEE

as 51 RERENG, RAFRE. fln:

As he was illiterate he had to leam the stories by heart.

FORBART , X F AR H Tk,

Study & Practice

. Answer the following questions according to the text:

. When did the ancestors of American Indians migrate to the Americas?

- What are the similarities between Oriental music and American Indian Style?

. When did musicologists and anthropologists begin to study Indian music?

. Why is music a key feature of Indian life?

. How may panpipes be played?

. What is the magical and religious importance of some Indian instruments?

. Do North American Indians have the same instruments as those of Latin America?
. What elements does an Apache fiddle consist of 7

II. Find words in the text which have roughly the meanings given below:

HW N -

-

move from one place to another (to line there)

play music to support a singer or other performer

meaning, importance

series of notes arranged as fixed intervals in order pitch, esp. a se-
ries of eight starting or a keep note

the person who makes academic study of music



6. difference in pitch between two notes
7. _ turn in another direction

8. of or from the countries of the east
9. most power or influence

10. common; ordinary

III. Each of the following words is taken from the text. Choose A, B, C, or D that has the
closest meaning to the underlined word :
1. The evolution of farming methods made farmers greatly improve the production.

A. make better B. change C. introduce D. use
2.Many people migrate to urban areas.
A. prefer B. like C. move D. choose
3.The policy is to prevent the predominance of one group over another.
A. state of being central B. state of being great
C. state of being powerful D. state of being enormous
4. He is not at all exciting, in fact he is really rather commonplace .
A. funny B. interesting region C. ordinary place D. not interesting
5. Few people realized the significance of the discovery. .
A. symbol B. importance C. content D. foundation
6. Because of the accident, many cars were diverted to another road.
A. tumed B. driven C. made for D. chose
Grammar
(=)
1. — IR

DRAREEHNEIRS
They often have a class discussion in the afternoon. AL T FHITREWTE,

I like dancing very much. BAEW ERBESE .
D)RMNEMEL MEHEH,

The earth moves round the sun. Hizk B H K BHEE,
3)ZEME] R AHRIB AT, RRKEK

If it is fine, we will go to climb the mountain. WRXKST, BRATK BRI,

—_ 5 —




I will tell you when he comes back. il Bk , R &EUFRT o

2. —fag £t
1) Rt 35— E BT R A B SR BUAFEE RS
They got married last year. fiufi 1R K F LB,
He went to his aunt’ s home yesterday. FER, b T W@BxR.
2)FE KA BT RLRIE M), — i 2 i Rom ot K R BT 3h1E
He said he would write to me if he got any news. B IHERAREE.

Her father promised that he would buy her a doll when he got to New York.
i 4 A2 R 2 B B4 A I 5 S — I
INERBAHNBEES S, RAMRAEFLHR T HIRE.

If T were you, I would take the advice. MRBRR, RBERAZXN B
He wishes he had a big house. HEEH KRBT,
3. — AR

g shall 71 will JOShAIMEBH B, 55— AFRA shall, A AFKA will,
1) BRABERENINEIRE.
They will build a night school in the small town. A=A /MR R B — TR
I shall translate the book into English. REHXFBEFERE
2) H Al —RORE R B B FX B K o
(a) be going to + RER(FREWRITH FHEZEHERAENBNE)

How are you going to spend your winter holiday? RITE BRI ZER?
(b) be + ANER (FRAREIHRIZHE FE RIS FHELRE REHSHERRE)
The result is to be the same as before. ZERVAMUUBI—HE,
(c) be about + FER (T UK ENNE, A EMITH)
The meeting is about to begin in five minutes. SUVCRTE 5 b Z IR
4. — ot 2R

FARMNTERMABRR ZE B SERFERRE. B would BY should i 317 IR WAL .

85— AFRHA should, EAth ABRA would, X Fpbd 25— HAERENF .
He said he would give his opinions at the meeting. fhi s S B R B BRMA.
He asked me if I should be free in the aftemoon. fERIRBRETFAEZT.
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Grammar Exercises

From the choices given, choose the one that best completes the sentence:

1. As soon as they came, we ____ to work.
A. went B. were going C. had gone D. go
2. I have been waiting here for you. I ______ to bed until five in the moming.
A. did go B. didn’t go C. had gone D. went
3. Perhaps it will be a long time ______ from abroad
A. when Tom comes back B. when Tom will come back
C. before Tom comes back D. that Tom comes back
4. He ______ to work by bicycle every day.
A. has been traveling B. has traveled
C. travels D. is traveling
5. Shanghai ______ on the Huangpu River.
A. stand B. stands C. is being stood D. has stood
6. Chinese married couple ___ red packets to children and the unmarried during the Chinese New
Year.
A. give B. have been giving  C. are giving D. have given
7. The No. 8 bus ____ to Chengdu College of Geology, and not to Sichuan University .
A. is gone B. is being gone C. are gone D. is going
8. Once you _____ the knack of it, you will have no further difficulty.
A. shall have B. had had C. are having D. have
9. No one can prove that the earth _____ not round.
A. is being B. is to be C.is D. has been
10. He was sixty-eight. In two years he ______ seventy. ,
A. would be  B. was C. had been D. was being
11. The new type of machine ______ the year after next.
A. is going to tum out B. is going to being turned out
C. is going to have turned out D. is going to be tumed out
12. They were sure they ______final victory.
A. were won  B. would be won C. would win D. had been won
13. When ______ 1o give us an answer?
A. will you be able B. will you have been able



14.

15.

16.

17.

18.

19.

C. will you able D. will you have abled

I promise you that I __ you a present next week.

A. will give B. will have given C. shall give D. shall have given

I hope that she _ to the demands of the naughty boys. 4

A. will not have agreed B. will not be agreed

C. will not agree D. will not have been agreed

Mr. Wilson asked me if these islands ______ to Japan.

A. belong B. are belonging C. are belonged D. have been belonged
The train _______ at eight tonight. '

A. will be started B. will have started C. shall be started D. starts

a meeting this afternoon.

A. There going to be B. There will be going to be

C. There is going to be D. There will going to be

We __ a new experiment this afternoon.

A. shall be to perform B. will be to perform

C. are to be performed D. are to perform

The government ____ to approve the use of widespread surveillance when the Justice Depart-

ment took objections.

A. is going B. had been C. was about D. is coming



Beethoven

mzx 3

Ludwig van Beethoven, a German composer, was bom in Bonn, 17 Dec., 17703 and died in Vien-
na, 26 May, 1827. Beethoven’s career can be divided into three periods. The first covers the years up to
1802, the period when Beethoven was most strongly influenced by Hayden and Mozart. Works composed
in this period include the six string quartets of Op. 8, the first two piano concertos, the piano sonatas in-
cluding the three of Op. 31, and the first two symphonies. The second period covers the year from 1802
to 1812, beginning with his full realization that he was going deaf and comprising a period of musical ma-
turity.' Works include the Third, Fourth, and Fifth symphonies, the string quartets Op. 59, Op. 74,
and Op. 95, the Fourth and Fifth Piano Concertos and the Violin Concerto. The third period covers his
remaining years when, completely deaf, Beethoven became increasingly isolated from the world about
him. The works in this final period include the Ninth Symphony the Missa solemn, the last five piano so-
natas and the last five string quartets.

Beethoven came from a musical family; at the age of 11, he was appointed assistant court organist,
and began to compose.” In the spring of 1787, Beethoven went to Vienna and he found Vienna full of
prospects. In Vienna, there was a gap left by the death of Mozart, and Beethoven filled it. His playing
was rough but brilliant. He was a splendid improviser. At this time, Beethoven’s compositions were ex-
tremely popular and lucrative.” The string quartets are the finest chamber works. By the time he was 30,
Beethoven was a highly successful composer and pianist. Nevertheless, in 1798, he had noticed that he
was occasionally hard of hearing, then by 1802 he was convinced that he was to become completely deaf .
The emotional shock was enormous, which had made him withdraw from the society he had so much en-
joyed.* Beethoven places himself in the role of hero in a Romantic drama. This tortured mood is given

more convincing expression in his Third Symphony. This kind of hervic mood continued in many other
— 9 —



works: the Fifth Symphony ( 1807-1808), the Fourth and Fifth Piano Concertos (1805-1806; 1809),
etc.

When the_ initial shock of deafness overcome, a romantic love of nature is expressed in the Sixth
Symphony.’ In many works, the slow movement has a hymn-like simplicity and calm.

Around the period of 1811-1824, when Beethoven drew nearer to his 40 birthday, he composed few-
er works, and heroic attitude seems of less interest. He composed the Seventh and Eighth Symphonies
(1811;1812) . If the Seventh Symphony is energetic in thythm, splendid in orchestration, and magnifi-
cent in thematic integration, the Eighth is correspondingly witty and clever.® The Ninth Symphony was
completed in 1824; in some ways it seems to revert to the heroic manner of earlier in the century.

By 1824, Beethoven tumed again to chamber music, writing a series of string quartets, which were
completed by October 1826. After them, Beethoven completed no more music. He died in the evening of
24, March, 1827. Many composers followed his example by introducing a chorus into a symphony, link-
ing movements thematically, introducing new instruments into the Symphony orchestra, and so on.’ Be-

ethoven was not only a composer, but the greatest of all. He is now appreciated as a man worthy of great

respect.
New Words

quartet /kwo'tet/ n. (piece of music for) four players or singers PUEZE, JUE B
concerto /kon'tfestot/ n. composition for one or more solo instruments supported by an orchestra
22
sonata /sa'nats/ n. composition in three or four movements, for one or two instruments Z=M&
symphony /'simfani/ n. composition in three or four movements for an orchestra 32 W 4k
comprise /kom’praiz/ vt. include BE ¥
maturity /mo’tjuorsti/ n. full development JRZ
Missa Solemn /’solom/  FE ¥4
court /kot/ n. (king, emperor, etc.) his family and officials EiE,EA%E
rough /TAf/ adj. not calm or gentle FHEFH)
brilliant /’briliont/ adj. very bright, clever YGHEH), BEBARY, Y F TUSHE
improvise /' improvaiz/ vt. compose music while playing BEXS/EfH , FEZEBTHER/E R
improviser /improvaiza/ n. BXEEH
lucrative /'lukrotiv/ adj. profitable A F|
enomnous /i'nommes/ adj. very great, immense FEAK), B KK
torture /'totfo/ vt. (cause) severe suffering ({#3%) $q]
— 10 —



