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Plain Line Drawing

PEBNERIFEZ—. BELOMEBEMRVCE, TRAE. B
ZRTEAY. &7, EEFE, [8El. gEETAEEN ‘aE”. —
RRizAE—F6E, BULFNKE. B, RE. RiTSFRIMKIERERM
HE. BERTTERIE, RAUEEMA—E. BERAMEZ. JLREAQ
B TR ERSERRERE, BRAREF. mASMZEFER=ME. B
RN FEFHIEREEENRINFE, TEEMANEEANES, T
e, mMeHERENNER. HHENE (KIHE)(ZEENX) 285
SENaHFE.

Plain line drawing is one of the traditional Chinese styles of artistic presentation.
It features the contours of images sketched in black ink lines. This style of
painting is mostly used in painting human figures and flowers. Although not
much ink is applied, this technique can achieve a very lively effect. Plain line
drawing originated from the plain drawing of earlier times; through variations
in lines’ length, thickness, pressure, and changes in trajectory, the artist can
portray the texture and motion of images. Plain line drawing was prevalent
from the Jin Dynasty through the Tang Dynasty. During the Song Dynasty, it
formed a distinctive style of its own. Gu Kaizhi of the Jin Dynasty, Li Gonglin of
the Northern Song Dynasty, and Zhao Mengfu of the Yuan Dynasty specialized
in painting lines of perfectly even width like iron wire, while Wu Daozi of the
Tang Dynasty and Ma Hezhi of the Southern Song Dynasty were renowned for
their skill in drawing thick, wavy lines resembling orchid leaves. Plain drawing

is also a very important style of expression in narrative literature. In this context



it refers to a simple and concise style of writing, without embellishment, so as
to produce fresh, lively images. In classic novels such as Outlaws of the Marsh or
Romance of the Three Kingdoms, one finds abundant instances of a plain drawing
style of writing.

S Citation:

OBMERTRIE, REEHNER, SMLEMERXL, BEES. RE
887, TTARNHARRRER. (ERE ((HEEHE) k)
(BHEAESEENEFE2 R TAAES. BRITE, SERNEHED.
BHMERT, MONBLE, BEFUSHMKL—R(RBDEN], B
RREZAR. ERNFELE. TRNRZRETIREL=ERTZ.)

Paintings drawn with plain lines are prone to being overly fine or weak, often
lacking a soaring spirit and vigor despite a feminine beauty. But today, after
admiring this particular painting, | have found its strokes to be vigorous like
bent wire. (When it comes to vigorous brushwork,) Yan Liben of the Tang
Dynasty, Li Gonglin of the Northern Song Dynasty, and Zhao Mengfu of the
Yuan Dynasty were truly a Great Triad. (Wang Zhideng: Postscript to Korimaro
Preaches a Sermon)

Change

EMEFENEARS. X" 5§ "W Bygamsz, yliosimie.
AEXFINEN L, ‘" BERENTL, U7 BRHM. FHNEL. —iA
73, RibEMBEASHES, #OT "BH" Zh. RERE "B, 78



RAMBFEMER. “ZH" NEEREFANSYRESNXZIEEZ R
WTHEE . 325 . BANR BN BEEEEMEN, 2YLUAMRIHEE;
BEAEK “BH" BLER, HLUEE. MEHHUAATYN “TL”
HEERN, HYEREAIN.

The term refers to the fundamental state of the existence of things. Bian (%)
and hua (44) may be used as one word or separately. Specifically, bian means
manifest change, while hua indicates subtle and gradual change. Ancient Chinese
thinkers generally held that all things under heaven and on earth, including
humans and society, are all in a state of change. Only through constant change
can they permanently exist and develop. Change is caused by constant clash and
integration between the conflicting properties with which people and things are
endowed. Some scholars believed that change follows a constant law and can thus
be understood and grasped, while others maintained that change is unpredictable
and therefore difficult to grasp. Buddhism, on the other hand, holds that changes

of things are only superficial, and that all things are still and motionless.
51 Citations:

ORIZFARHEMERL., ((AS - REFL))
(RISFRZEEEERM~EEZN. )

The interaction between firmness and gentleness produces change. (The Book
of Changes)

OXEHE, WEHH. (K (BRHR - KEFL))
(“Z" ENEENEENTN, ‘W RNERYRHMEHIEL. )

Bian refers to obvious changes of things, while hua suggests gradual changes of
things. (Zhang Zai: Zhang Zai’s Explanation of The Book of Changes)



chényu {ﬁﬁ]{

Melancholy

EFRERPARIENBESERN. BEEFERENZAKE. LU
HEARENENTA, KEERKSE, MWORERE, SRERXEFC
ZEMEE, RRZPFRIRMAE, RREFRIARAABESER
in. BEFERE. EEREERE—IB=NR, &8, DE. FRFNHER,
ETRELTEN T ER, EREFERKESIEE.

Melancholy refers to an artistic style in poetic works in which sentiment
expressed is subtle and the message is profound. Ancient Chinese poets
represented by Du Fu, keenly concerned about state affairs and people’s
hardships, tried hard to understand what caused the rise and fall of a nation
and sought ways to save the country and the people, but all to no avail.
Such frustration and disappointment are thus reflected in their poems. With
meticulously crafted structure, rhythm, and tones, their works give readers a

special aesthetic appreciation of melody and infinite afterthought.
5149 Citation:

OFBINARE, BEES, MRS, (ke (BmFmEIE) )

(P8 “INER", RieshERICEKITENBRMERE, EMXEEEES
FTABEFS RAVFERRER S . )

Melancholy means that as a writer has given so much thought to the theme

before writing, his work, once completed, contains profound sentiments

beyond description. (Chen Tingzhuo: Remarks on Lyrics from White Rain Studio)
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Be Sincere in Thought

FEXRBACEZENRERES LR, "HE" HE (XF), S58Y.
B, EO. 8. ¥R, 68E. FXTHER “\FRH", 2ERRMESH
BREFN—EEART. “HE" L “BH" HEiRE. ANREBEEZ
EREM L, #ZEROTITEINARSER. AUNELERSBAMER
WFSsT2%. TARNERTANETFEXNER, MANEREELER
FIER MUNEIMER ST S BRIE.

The pursuit of moral principles in daily life should be true and sincere.
“Being sincere in thought” is one of the “eight essential principles” from the
philosophical text The Great Learning, the other seven being “studying things,”

"o ” “

“acquiring knowledge,” “rectifying one’s mind,” “cultivating oneself,” “regulating
one’s family well,” “governing the state properly,” and “bringing peace to all
under heaven.” Those constitute important stages in the moral cultivation
advocated by Confucian scholars. “Sincerity in thought” has as its preceding
stage the “extension of knowledge.” One can only identify and follow the
principle of “sincerity in thought” on the basis of understanding the moral
principles in daily life. One’s true desire will then naturally reflect itself in one’s
daily behavior. An individual’'s moral conduct must stem from a genuine wish
and must not just conform superficially to the moral principles without true

intention of practicing them.
514 Citations:

OFTBMERESE, B#ENE. LR, WiFiFe, wZiBE8E (qié).



(g - XZ))

(FrBIEE, MRFTZEECHKKREC. WRKEEENKE, NREEES,
XMUIEEFHE . )

Being sincere in one’s thought is to tolerate no self-deception, as one hates

undesirable smells or likes lovely colors. That is what is called satisfied with
oneself. (The Book of Rites)

OHEEE, BIEZED. (KB (XFET))
(“HE" 2TABREFNERES.)

Being sincere in thought is of primary importance in self-cultivation. (Zhu Xi:

Annotations on The Great Learning)
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The Spring and Autumn Annals / The Spring and Autumn Period

RREMZ— ., BEHAFRESERFELMIMIMMA, CHTER
ATTE (ATTAI 722 F ) EERATIUEF ( A7TAI 481 F) (At 242 FH9
AE. (BFK) RRFEERBIAE, SMTMENRERLBIBER. (F
) LEEE, XFiE, BHFEEANCEE "MERX, BXFhEL
BITMERRNSEFERA “BREE" . BR (FK) 98 (Ef) (2
FEV(BRRE), &I (FK) =" (Hoh, (AF€) M (FRE) £
EMERE (BK) X8, M (£E) ICERX—ITHNES, SHEREXR ).
‘B thAkE “ENETRT (B () E8), HEzZHF, Bk
& —18 (BNK) B ERE, —IEBARTA 770 FAFERER
ATTAT 476 FiX—HTHR,



The Spring and Autumn Annals is one of the Confucian classics, believed to
have been compiled by Confucius based on the chronicles of the State of
Lu. The book covers a period of 242 years from the first year of the reign of
Duke Yin of Lu (722 BC) to the 14th year of the reign of Duke Ai (481 BC). The
book was China’s first chronological history, and its title has come to mean all
chronological histories. Its records of events are brief and its style is concise.
Later Confucian scholars regarded the book as having “subtle words with
profound meanings,” and described its implied and indirect style of writing,
which makes both positive and negative criticism, as “The Spring and Autumn
Annals style.” Zuo’s Commentary on The Spring and Autumn Annals, Gongyang'’s
Commentary on The Spring and Autumn Annals, and Guliang’s Commentary on
The Spring and Autumn Annals, together known as the “Three Commentaries,”
are explications of this work. (Gongyang’s and Guliang’s commentaries explain
the reasoning in the book, while Zuo’s commentary records historical events of
this period but does not interpret The Spring and Autumn Annals. ) “Spring and
Autumn” also refers to the Spring and Autumn Period, an era named after The
Spring and Autumn Annals. There are two views about the period it spans: One
is the period covered in the Annals, the other is the period from 770 BC, when
King Ping of Zhou moved his capital from near present-day Xi'an in the west to
present-day Luoyang in the east, until the year of 476 BC.

31 Citations:

OMEFH: (FK) ZTFHME, TMiE, BMKE, RMAS, EEMm
WE, ERAMEREEZ? " ((EE - a+IE))

(FRLLBFiR: (FK) BEAEMEXEE, ICREEMASTHIR, Bk
BEREIENE, ESHEETTH, EMBTMHBHEE. MRFEE
A, HEEBRS? ")



Therefore the noble man said, “The style of The Spring and Autumn Annals is
implicit but the meaning of the book is clear; it records both events and their
profound significance. It is subtle yet logical, thorough yet not verbose. It
chastises evil deeds and urges people to do good deeds. Who but a sage could

have compiled this?” (Zuo’s Commentary on The Spring and Autumn Annals)

ott=mERM, MRBITHE, EMEEBERZ, FREXESZ. LFA,
fE (BT (BF - BEXQT))

(HXEREHRRY, REFIRMERTERHEN, BEFRIEEEN,
BILFFREREN LFRAME, RS T (Fk).)

Social mores and moral conduct were in decline; evil theories and violent deeds

kept emerging; some subjects killed their rulers and some sons killed their fathers.

Deeply worried, Confucius compiled The Spring and Autumn Annals. (Mencius)
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