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UNIT 1

1. Rhythm and Meter

Rhythm, in the most general sense, is the term referring to the
whole time aspect of music. The term rhythm can also be used in a less
general sense."A Rhythm" or "the rhythm of a paiucular passage” refers
to the specific time relationships within that passage. "A rhythm" is
simply a particular arrangement of long and short notes. Certain sounds
stressed are called accents. A simple, regular, recurring pattern with a
pulse of accented and unaccented beats is called the meter. The process
of beating time consists of marking out the strong(accented) and weak
(unaccented) beats which make up the meter. Basically there are two
kinds of meter, duple(ONE two ONE two-**) and triple (ONE two three
ONE two three+*+) .

Words to the text

Rhythm [ ‘ri3(a)m] n. & Sound [ ‘saund] n. FH ,F

Meter [ ‘mi:to] n. $#HF Accented [ “wksontid] a. EHH,

Dynamics [ dai ‘nemiks] n. /1 EEFH

Tone n. FARF Unaccented [anak ‘sentid] a. XE

Tone color # {2 = Timbre B, TEEH

Music [’mju:zik] n. 5% Beat n. $8F; v. THF

Passage [ ‘pesid3] n. KB Beating time T F

Accent [ “ecksont] n. 3&F, EH Marking [ ‘ma:kig] n. it 8

Arrangement [ " reind3mont Jn. Duple [ “dju:pl] a. Z#HFH; n.
HEF , B 3T

Pattern [ “pet(o)n] n. FHHE Triple [ “tripl] n. Z#F

UNIT I




UNIT 1

Notes to the text

1.1n the most general sense %,

2.in the less general sense % X .

Questions

Answer the following questions:

l.

wm W

What is the meaning of "rhythm"?

What is the term for certain sounds stressed?
Give a definition of meter.

What is the meter made up of?

How many kinds of meters are there?

2. Dynamics and Tone Color

The general name for the volume of sound, the "loudness" or " soft-

ness" of a musical passage, is dynamics. The following are the Italian

terms.
fote (f) .......... loud
piano ( p ) .......... soft
mezzo forte(mf) .......... medium loud
mezzo piano(mp) ....... ... medium soft
fortissimo ( ff ) .......... very loud
pianissimo (pp)........... very soft

Terms for changing dynamics are:

crescendo (crest, ———) .......... gradually getting louder

diminuendo (dim., ===—) .......... gradually getting softer

The notes, loud or soft, differ in general quality of sound, depending




on the instruments or voices that produce them. Tone color and

timbre are terms for this quality. Tone color is one of the most immedi-

ately and easily recognized musical elements.

Words to the text

Volume [ ‘volju:m] n. &

Loudness [ ‘laudnis] n. W BE

Softness [ “softnis] n. FEF1,{EM

Musical [ ‘mju:zik(o)1] a. FHHRH

Italian term 3 K FIARE

Forte [ “fo:ti] (&) a.;ad. BEM
() ;n. —BRBEFRE

Mezzo [ ‘mendou] (& )a. #, #

Fortissimo [f>: “tisimou] (E]) a.;
ad. BP9 (1) ; BR9RF A9 (3h)

Pianissimo [ pize"nisiom] a. ;ad. %55

() sn. (ARl ) LA S5 &

BHRTEBRE

Crescendo [kri’fendsul a. ;ad. #17%
B () ;n (FZ)HMH, #BE:
Cresc.

Diminished [di ‘minift] a. 38 (£ )8#Y

Quality [ “kwoliti] n. FE

Instrument [ “instrument] n. k3%

Voice [ “wois] n. BFE ,BE,F K,
Jaak:

Timbre [ “taimbo] n. FH

Element [ “elimont] n. &

Notes to the text

1.differ in ZERFEAFR T

Questions

Answer the following questions:

1. What is the term for the volume of sound?

W bW N

musical elements?

. What 1s the term for the tone-color?
What else can we name tone-color?

What brings about the timbre ?

. Why is it said that timbre is one of the most easily recognized

UNIT 1




UNIT I

3. Tempo

Tempo is the term for the speed of music, fast or slow. In the
metrical, it is the rate at which the basic, regular beats of the meter
follow one another. Tempo takes account of their absolute duration in
fractions of a second. This can be expressed quantitatively by indications
such as J= 126, meaning 126 quarter notes per minute. Such indications

are called metronome marks. These are Italian terms for tempo:

COMMON TEMPO INDICATIONS

adagio........ slow
andante ...... on the slow side, but not too slow
moderato . ..... moderate tempo
allegretto ...... on the fast side,but not too fast
allegro ........ fast
presto......... very fast

LESS COMMON TEMPO INDICATIONS:
lento, largo, grave...... slow, very slow
larghetto . . ............ somewhat faster than large
andantino . ..........., somewhat faster than andante
vivace, Vivo ... ........ lively
prestissimo . .. ......... very fast indeed

Most of them are terms for a certain character or mood which is as-
sociated in a very general way with a range of speed. Vivace is close to
our "vivacious" and allegro actually means "cheerful". Grave is our
word "grave"and largo means "wide" or "spacious" . Andante, derived
from the common Italian word for "to go", might be translated as "going
along steadily" . There are other terms used to indicate irregularities of
tempo and tempo changes:

accelerando(accel.) .......... gradually getting faster

ritardando (rit. ) , rallentando(rall.) ...... gradually getting slower




pit lento, pid allegro .......

- slower, faster

fermata (/™) ... ..., a hold of indefinite length on a certain note

a short temporary change in tempo

Words to the text

Tempo [ “tempou] n. X ,HF

Speed [ “spi:d] n. EFE

Metrical [ “metrik (o)1] a. /NTTH)

Duration [djus“reif(a)n] n. BHE,
Tk

Fraction [ ‘frekfon] n. B, FEX
;i

Second —f¥

Quantitatively [ ‘kwontiotivli] ad. A
it

Indication [indi keifon] n. /R

Metronome [ *metronsum] n. AL

Adagio[o-da:dgiou] a.; ad. REH
(#) ; (EE largo HR, bt andante 1%) ;
n. 181k

Andante [en"denti] a.; ad. 18K
(#); n. FAR (ZRBMRTZE
k)

Moderato [mod ‘ra:tou] () 2. il

Allegretto [=lig ‘retoula. ; ad. RItR
B (H) (B allegro 18 ) ; n. /MR
], MRIEUREE, DRI

Allegro [s°legrou] a. ; ad. RARH
(#); n. BRAR v

Presto [ “prestou] a. HRIAFH, S HE
B;ad. SEHL,Hin. SUEKSR
TR

Lento [ “lentou] (B a. ; ad. Z&18
B (3)

Largo [la:gou] (E])a.; ad. &
188 ()

Grave [ “greiv] (&) a. 18/, IR

Larghetto [la: ‘getou] a.; ad. 28
B () 5 o RIBHIKRH, RIEH
SRE (R Largo 1)

Andantino [endon‘ti:noul a.;ad.
R &89 (#b) (o andante R tREE) ;
n. /MTHR

Vivace [vi'va:fi] (&) a. £318Y,
HBERR, SEK

Vivo [ “vi:vou] a. =Vivace

Prestissimo [pre “stisimou] ad. EHR
3, JEHR

Vivacious [vi-vefos] a. IHIEH, M
BRE

Spacious [ “spefos] a. J~ KA, T
Y

Accelerando [=kselo ‘rendou] a. ;ad.
BHRE (). n. FEF,WEF
o 485 :accel.

Ritardando [rita: “dendou] a, ¥71&
M. 4% : Rit.

Rallentando [relen ‘tendoul a. ; ad.
HitgH (). 455 : Rall.

Pid [ “pju:] (&) ad. F (=more),
R ( = somewhat)

Piix allegro [pju:o-legou] (&] a.
BEHREY ()

UNIT 1




UNIT I Piit lento [pju:a‘lentou] (FJa. ®  Rubato [ru: ‘ba:tou] (& Ja.;ad. 34
8 () PR
Fermata [f5'ma:tlIn. ¥, EKE Temporary [ “temporori] a. At #)
Length { ‘lerpl n. K&

Notes to the text

1. the metrical music VTSR (UEMIHT HERM 5D,
2. take account of E[E,

3. a hold of--- FFEH.

Questions

Answer the following questions:

1. What is the term for the speed of music?

2. What does tempo contain 7

3. What does the indication "J= 126" represent?
4. What does "moderato" represent ?

5. What is the metrical?

4. Expression Marks

Many signs are used to indicate the way how music should be
played. Expression marks, such as piano (soft) , forte (loud), crescendo
or —=———= (getting louder) , diminuendo or === ( getting softer ),
seem to have become established first of all in late music during the first
half of the 17th century. Other words and signs have increased rapidly.
The. language most generally employed is ltalian, and this has the ad-
vantage that the comparatively small vocabulary required is now widely
familiar amongst musicians of all nationalities. The practice of using other
languages, however, seems to be steadily increasing. The rapid growth of
the number of signs used by composers has naturally left less and less

room for the personal decisions of performers. Great players pay scrupu-




lous attention to a composer’ s markings, but there are, of course, many
shades of tone, phrasing, and tempo which cannot be shown even by our
modem abundance of signs, and which distinguish a live performance

from a dead one.

Words to the text

Expression mark #5105 REE
Increase [in‘kri:s] v. Bk, B985 Player [ ‘pleis] n. EE#H, KT
Increased [in kri:st] a. ¥ KAy, 14 Shade [ “feid] n. &

RAY Shade of tone 7 ) {6, B
Musician [mju: “zif(e)n] n. FHRK Performance {po“fo:mons] n. JH%E,
Composer [kom pouzo] n. ERIZK 8

Performer [po'f:me] n. JEER,

Notes to the text

1. many-played. 5] ¥ music':-played B EiEHMN4H), HPHEEXRIHE
which, BHiRTE %17 wayo

2. expression---century. % f]H established(a.) fERIEH, first of all B
4, in late music IR SRHH 4,

3. amongst = among, AR H .

4. live performance £ B H 72 , dead one FLILITHITE H

Questions

Answer the following questions:

1. What is expression marks?

2. When were expression marks established 7

3. Which language is employed for the term of expression marks?
4. What does forte represent?

S. What does crescendo represent?

UNIT 1




UNIT 1

5. Musical Notation(1) : Staff, Clef

A. Staff

At first the neums did not show how much the notes rose or fell or
which were the same. Then, at the beginning of the 11th century, a red
line was drawn across the page indicating that all the notes which fell on
this line were the same. Soon a second line appeared, this time a yellow
one. Other horizontal lines were added, but gradually the system of using
four was agreed upon for the chant sung in church, and this is still used
for plainsong.

The set of lines is known as the staff. Staves have had up to fifteen
lines, but the five-line staff has become generally accepted for modem
music. For notes higher or lower than the staff, "ledger" lines (small

parts of additional lines )are used.

Tonic Sol-fa C or 'Doh’ Clef

Doh Te Lah  Soh Fah Me Ray Doh Te Lah

[ —————— ——— g [ 3

e e

S T T T S T T S T

Tonic Sol-fa For 'Fah’ Clef

Ray Doh Te Lah Soh Fah Me Ray Doh Te Lah Soh
2 o o _

% — ® L”_E+—E_~':'__;__

Fig.1

B. Clef

The notes indicated by the lines and spaces of the staff are the white




notes the piano. (The notes apply, of course, to all instruments; we are UN lT I
only taking the piano as an example.) The interval{or change of pitch)

between the white notes is in some cases a tone and in others a semitone .

In neum notation the sign .. or | was placed at the beginning of the

staff. The former showed that the line on which it was placed was fah; the

latter indicated doh. From these, the relationship of the other could be

calculated. This sign became known as the clef (meaning key), for

without it one could not tell whether the interval from one line to the next

space was a whole tone (doh to ray in Tonic Sol-fa)or semitone(me to fah) .

(Fig. 1)

In modem music three clefs are used . The treble or G clef has the sign
for G centred on the second line from the bottom to show that the note G
above middle C falls on this line. The bass or F clef has the sign centred
on the second line from the top, indicating that the notes on that line are
the F below middle C. The C clef may have the sign for middle C on the
second or third line (Fig. 2) . The treble clef includes nearly the full
range of a soprano singer, the bass clef that of a bass singer, and the C

clefs those of tenor and alto singers. Piano music uses the treble clef for

the right hand and the bass clef for the left hand.

4 — 42—
fy——— - o :!{%0_::
D

Treble or G clef Bass or F Clef Tenor Alto

C Clefs
Fig.2
Words tot the text

Notation[ nou “teif (s)n] n. iCi##E XK
Neum [’nju:m] n. 418 Staff [ “sta:f] n. LRIFEFR

Pl. Neums 411 Fiveline staff Fi2ki%

Horizontal [s’raizont] a. FATHY Ledger [ “leda(r) ] n. %k
Chant [ ‘tfa:nt]n. (BAFERRMK ) HK i Ledger line fNZ%
Plainsong [ “pleinson] n. RIK, HhE Additional {5"difon(2)1] a. MR,




