I | J

.w w P ' ._ :
He v

) | A

s W > A j

| 1 ARl N

N T —
L]
-
I

i ,
1t
\ A [
M =
| I e
o % 3 |
- VA
- e
ln
, X
‘ . N
v T
- |
¢
§ e

(R
’

b mrm

£ %)




888888
22222

MOORE RUBLE YUDELL

Building in Berlin

Introduction by Michael Webb
Edited by Adrian Koffka and Wendy Kohn

—






MR

Building in Berlin

MEER - XX+ Rl FE &
W gk F

TTHEEARHRE
HEZ AT AR




FEBHRAFIIE Imagest R EERBBIFE
hEXRHE ZF{ERESRRIZE06-2001-13

EH R4 B (CIP)#iiR
AR/ FIBE R - %Rl - FHEG, Kk,

AR, —WM: TTRFEERL A, 2001.9
ISBN 7-5381-3477-8

—HAHK IV TU-881.516

o B fR A B A1 18 CIPS B (2001550646415

| EF: ILTHEEARERM
(ht: WRATRTEX A+ 463255 WR4R: 110003)
N R & TNEEEFARAH
K 7 & SHHEBE
F A 635mm X 965mm 1/8
¥ % 100FF
2)] ¥ 135
wOOm 4
Ep . 1~2500

A 200 1469 A% 1)
ENRIBYME: 2 00 149 HE 1 KENRI

HiEmE BER
HER: BEIL
BEREE: BT
EAEI B’ O
TER T FR{EIR

£ #r 180.007%
BEREIE: 024-23284360
BRI i 15 024-23284502

E-mail: Ikzzb@mail.inpgc.com.cn

http: //www.inkj.com.cn




Contents
B

Hisk i
SE—iER/R - FHA

YEdhi%

eSS
AR — SRR - ZRF
fArRL

B UM RN

b & HHBE

L PN iy

tEEX ISR - AR
RURB SRS
BfE—Ft - IR
FBiBELEER
BRI X

bk BT ——#04 - B AR
£ A

A TR
wif5
TRER
LA
RHRME R
FETRAH

Map of Berlin
Introduction by Michael Webb

Selected Works

Tegel Harbor

A City Undivided by Adrian Koffka

Bolle Center

Friedrichstadt Passagen

Peek & Cloppenburg

Berliner Strasse Housing

Scales of Habitation by Buzz Yudell
Kirchsteigfeld

The Warp and the Woof by Dan Garness
Karow Nord

Tiergarten Dreieck

Pages From a Berlin Diary by John Ruble

United States Embassy

Firm Profile

Biographies

Chronological List of Projects
Selected Firm Awards and Exhibitions
Selected Published Work

Project Credits

Acknowledgments

Photography

22
49
58
66
76
84
100
106
124
130
160
168
|78

196
198
208
210
202
214
215



\J

{ ..;ﬁ;j; %




Tegel Harbor
Friedrichstadt Passagen
Bolle Center

Peek & Cloppenburg Department Store
Berliner Strasse Housing

Kirchsteigfeld

Karow Nord

Tiergarten—Central Park

U.S. Embassy

Competitions

Built

Water

Tiergarten—Central Park

City Limits

The Wall




UNDIVIDED:
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Introduction
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By Michael Webb
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Los Angeles—the home of Moore Ruble
Yudell—and Berlin—home to much of the
firm’s work—are twinned cities and have
much in common. Both are upstart
metropolises that have undergone explosive
growth over the past 130 years, attracting
ambitious immigrants and stretching their
boundaries to incorporate farms and small
towns. The influx of talent and fusion of
cultures have made each city a center of
innovation.There is an undertying energy and
restlessness, a sense of unlimited pdssibilities,
that excites and alarms outsiders. Both cities
have been severely tried—Berlin by the
destruction of war and political division, LA.
by riots and natural disasters—and have

demonstrated their resilience.

In the first half of the 20th century,the cultural
flow was from Berlin to LA, as Hollywood
lured the finest artists of Weimar Germany,
then welcomed refugees from Nazi

oppression. In the second, the flow was

MRY 2\ 5]
1980-—2000
atk LI

reversed, as many of those émigrés returned

home, and Americans participated in the
rebuilding and sustenance of West Berlin. As
aresult of these exchanges, LA. was the first
American city to embrace European
Modernism, and Berlin has had a complicated
love-hate relationship with the U.S. since the

1920s.

During the three decades that the Wall
divided Berlin, each half of the city was rebuilt
as a showcase of competing ideologies. In the
East, the Palace of the Republic, the television
tower, and the rebuilt Alexanderplatz
proclaimed the triumph of socialism. In the
West, the Culture Forum, Free University,
and the glittering stores along the
Kurfirstendamm were among the trophies
of democratic capitalism. Nowhere was the
contrast grezter than in housing. The
Stalinallée was designed in grandiose Soviet
style to house workers in palatial splendor,

but, behind this Potemkin facade lay serried

INTRODUCTICN
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rows of precast concrete barracks. The West
inherited the bourgeois suburbs, most of
which were restored after the war, and the
tenements of Kreuzberg, which were
appropriated by young artists and radicals. The
Bonn government offered varied incentives
to boost settlement in this beleaguered
outpost, financing unpretentious low-income
apartment buildings and a few demonstration
projects, notably the international building

exhibitions (IBA) of 1957 and 1987.

The first IBA produced the Hansa Quarter. a
centrally located complex of tower blocks,
garden apartments, and landscaping created
by 53 architects from |4 countries. The later
project, which marked the 750th anniversary
of Berlin and the shift from Modernism to
Postmodernism, attracted 200 architects who
competed for the privilege of planning or
building on 90 scattered sites. In 1987, the
goal was 1o stitch up the urban fabric, which
had been rent by massive clearances and the
Modernist fashion for object buildings. The
official brief was to “pick up historical traces,
respect the traditional layout, and conserve
existing buildings.” The chief enforcer of this
policy was Josef Kleihues, then Berlin's
authoritative city architect, who insisted on
diversity, giving several firms a stake in the

master plan for each block or neighborhood.

Each architect was to pring fresh ideas but to
work within agreed limits of density, height,

and layout.

One of the more controversial of the IBA
projects was located near the northwestern
edge of the city at Tegel, a lakeside community
that is also known for its busy airport and for
Schloss Humboldt, a Neoclassical country
house by Karl Friedrich Schinkel. Tegel Harbor
was formerly a coal port, supplied by boat
through a network of waterways, and a vital
supply depot during the 1949 Berlin Airlift.
In 1974, one hundred German architects
submitted proposals for its redevelopment,
but the municipal council of Reinickendorf was
dissatisfied with the results and withheld its
approval. As the concept for IBA took shape,
the Berlin planning director, who lived in the
area, persuaded Kleihues to add this fringe
site to his roster. Charles Moore, then at the
height of his fame, was invited to compete,
alongside Ralph Erskine (Sweden), Arata
Isozaki (Japan), and Rob Krier (Luxembourg).
Moore developed his master plan with the
Moore Ruble Yudell (MRY) office in Los
Angeles, and they won the 1980 competition
with a complex of 320 housing units
(sandwiched between the harbor and Tegel
village), a swim stadium on an island, and a

cuftural complex at the tip of the inlet The
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scheme wove together landscaping and
buildings of varied heights in a loose yet
coherent composition, stepping down from
the existing tower blocks at the end of the

site to the modest scale of the village.

WernerWeber, who was then planning officer
for Reinickendorf and a member of the local
IBA jury, remembers that he and his municipal
colleagues "fought for the MRY design
because it brought water close to the town,
because the heights were moderate, and
because there was a good balance between
residential, cultural, and commercial
components which could be built separately
as funding became available. The scheme was
people-friendly and it strengthened the center
of the borough.” The potential for phased
development proved critical. The city
authorities provided DM 20 million to enlarge
the harbor, construct a waterfront
promenade, and strengthen the banks of the
island. However, plans for a graduate music
school, a performance space, an art rental
library, and a stadium were all deferred, and
the only cultural element to be built was the

Humboldt Library.

A year after the first phase was completed,
the Berlin Wall came down; the city and

private firms were overwhelmed by

competing opportunities, and the expansion
of Tegel was shelved. Only now has a
developer begun to consider an alternative
scheme of housing for seniors on the forested
island, and a trio of plazas that would step up
from the edge of the housing to the library,

finally uniting it with the rest of Tegel Harbor:

Moore Ruble Yudell's competition-winning
master plan shows three mid-rise blocks
separated by wide swathes of landscaping
from the serpentine row houses. In the final
version, the components have been pulled
together in a tight-knit urban complex. Four
four-story blocks linked by four gateways
define an octagonal courtyard. An axial
footpath runs through this courtyard into the
commons—partly enclosed by a curving
range of seven six-story blocks—and out
through another gate to the waterfront
promenade.' The plan achieves a balance
between the openness and informality of
southern California and the romantic German
tradition of buildings framed by landscape that

is exemplified by Schloss Humboldt

Responsibility for the design of the housing
was shared between MRY, who spent two
years refining its competition entry, five
international stars, and local architects who

emerged from the firm of Jonzen Schultze

INTRODUCTION
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Weber Steinebach (winner of the 1974
contest) who got to build the undulating
ranges of four-story row houses that separate
the villas along the south boundary from the
MRY blocks to the north. The villas were
designed by MRY, Antoine Grumbach, John
Hejduk with Moritz Muller, Paolo Portoghesi,
Robert Stern, and Stanley Tigerman, Fugman,
McCurry. The strength and elasticity of the
plan comfortably accommodates this
concentration of architectural egos and lively

self-expression.

The MRY apartment blocks are monumental
yet playful, their mass broken up by balconies
and dormer windows, which add space and
variety to the small living units. Mock
rustication, cornices, and arches evoke a
classical order in the facades, and these
devices are enhanced by the palette of pale
grays and warm pastels that was designed by
Tinz Beebe? Zinc roofs gleam in the pale
northern light. Scale, tonality, and language
owe a debt to Schinkel, but the buildings also
incorporate a strong element of fantasy. At
the center of the main block, on axis, a cluster
of gables rise to suggest a tower, which is
topped by two chimneys and an arch. Devices
like these angered purists, who dismissed

MRY’s designs as “Disneyesque,but the public

response was generally favorable, and these
tiny apartments have been eagerly sought-

after.

The success of Tegel Harbor has much to do
with the way it fits into its pastoral setting;
most residents are delighted that the swim
stadium was not built, leaving the island as a
tranquil green refuge. Hancsome iron rails
border the serpentine promenade, which is
shaded by maples and linden trees, and the
bridges to the island. Over the past ten years,
the landscaping has matured and filled out
what was originally a bare site, thanks to the
creativity of Cornelia Muller, Jan Wehberg,
and their former associate, Elmar Knippschild.?
This landscape architecture firm was
established only a year before the Tegel
competition,”and its young principals
remember their excitement in meeting
Charles Moore and John Ruble just after they
had won. Miler boldly pleaded for the
elimination of the carports, and she worked
with MRY to put parking underground and
conceal the access ramps. That required an
added layer of earth to sustain grass and
hedges, and strategically located pits for trees.
Elaborate planting diagrams gave way to
naturalistic designs that incorporated an

existing row of poplars along the waterfront.

960253
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Wehberg complains that the landscaping has
become too exuberant—that the ivy covering
the inner walls of the courtyard should be
cut back and the trees pruned and culled to
mairtain a good balance between greenery

and buildings.

The Humboldt Library was inspired by the
industrial lofts that once occupied the site,
but that was just a point of departure for the
plain but dignified facade, with its cut-away
barrel vault, Palladian end windows, and
symbolic entry arch (echoing the arch that
frames the recessed entrance of the MRY
villa). Stucco columns frame expansive
windows down the sides, and a glazed slot
set into the vault pulls natural light into the
heart of the building on Berlin's frequent dull
days.Today, the handsome exterior is marred
by graffiti; ironically the Germans, who make
such a fetish of order and cleanliness, seem
entirely indifferent to this ubiquitous
vandalism, perhaps mistaking it for artistic
expression.in that respect,“the Wall"—where
protest was appropriate—set a dangerous

precedent.

The care for the library's interior makes up
for the neglect of the facade. It is a glorious,
soaring hall, divided asymmetrically by a row

of concrete and steel columns supporting an

inner vault of wood slats that echoes the
bowed outer vault with its ribbed-metal lining.
Amezzanine gallery loops around the circular
reception desk and slices across the hall,
linking the upstairs reading room (the
children’s library is tucked in beneath) with a
wedge of book stacks. Witty cut-outs of
perforated metal form a screen of arches that
leads to mock pediments atop the stacks.
Structure and ornament, orthogonal
geometries and sensual curves, the warm
embrace of wood and the cool shimmer of
aluminum are all in perfect balance The space
is layered and kinetic and turns everyday

routine into a joyful adventure.

Tegel and its library represented the last
flourish of extravagance in Berlin, for it was
planned and built at a time when no price
seemed too high to uphold this fortress of
freedom* A year after the Wall came down
and the city was reunited, it became clear
that the authorities could no longer afford
IBA-type projects. The euphoria that had
greeted reunification dissipated. The German
economy was strained by recession and the
awesome cost of bailng out the moribund
provinces of the former DDR. Huge
investments were being made to transform
the desclate juncture of East and West into

a vibrant hub for multinational corporations.

INTRODUCTION
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The exuberance of Tegel sparked controversy
among committed Modernists, but its popular
success opened many doors. MRY made an
impressive showing in competitions for three
commercial structures, although its entries did
not have the success they deserved.The Bolle
Center, a mixed-use complex, took its cues
from the adjoining Spree Canal, fanning out
low-rise wings and public gardens. Three
commercial-residential blocks on the
Friedrichstrasse were to be linked by a
shopping passage that would restore the pre-
war fame of this street. The design for the
Peek & Cloppenburg clothing store on the
fashionable Tauentzienstrasse ranged the
shopping floors around a glass atrium;
although an alternative design was chosen,
MRY was asked to build a similar store in

Leipzig.

Dieter Graalfs, one of the partners in the
Berlin development company Groth +
Graalfs, commissioned the firm to design
Berlinerstrasse, a group of villas that would
contain 75 luxury apartments on a-lakeside
site near the Glienecke Bridge of Cold War
fame. Soon after, he invited MRY to submit
their ideas for Kirchsteigfeld, a mixed-use
community of 10,000 that his company would

build and maintain on the southeast edge of

Potsdam in the former DDR The site was a
53-hectare wedge of farmland bordered by
an autobahn, the medieval hamlet of Drewitz,
and an oak-lined allée, with an estate of DDR

slab blocks beyond.

Kirchsteigfeld was conceived and built with

. great care and astonishing rapidity. Groth +

Graalfs signed an urban development contract
with the local authorities, establishing a public—
private partnership that worked to the
advantage of all,and Graalfs forged a personal
alliance with Richard Rohrbein, the director
of city planning for Potsdam. Six architects,
including MRY and Rob Krier, were invited to
participate in an interactive workshop,
debating their respective plans for the new
community. As Ruble recalls:“Rob had drawn
beautiful plans of an aimost medieval town:
narrow, crocked streets, formed by small
closed residential blocks leading to shaped
squares with a powerful figure-ground

composition.”

In contrast, the MRY plan was airy, proposing
a modified grid of straight streets lined by
generously scaled blocks that were open to
the street and built around landscaped
courtyards.There was a strong but permeable
boundary line, and the pfan incorporated two

natural features: the allée along the north side

13
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and the Hintergraben, an irrigation canal that
bisects the site from east to west, neither of
which appears on Krier's original plan. The
MRY plan had a pleasing simplicity that drew
on the firm's designs for Playa Vista, a
community of similar scale on the edge of
Los Angeles that was strongly influenced by
the New Urbanism of Duany/Plater-Zyberk,
another member of the LA. planning team. It
also drew on the enlightened plans of the
Berlin Siedlungen—model housing estates of
the 1920s that were designed by such

architects as Hugo Haring and Bruno Taut.

Graalfs indicated his strong preference for the
MRY approach, but a second workshop had
been scheduled, and Krier, with his partner
Christoph Kohl, radically revised his plans,
opening up the streets and the blocks and
incorporating the best features of his rival's
design. Graalfs hed worked with Krier on an
IBA project in Berlin in the mid 1980s and
now decided that he should do the master
plan of Kirchsteigfeld, sharing responsibility for
the architecture with the five workshop
participants and 16 other architects, ranging
from the London offices of Skidmore, Owings
& Merrill, and Kohn Pedersen Fox to the

fledgling Berlin practice of Lunetto & Fischer.

There were to be 2,200 subsidized
apartments, 600 condomiriums and row
houses, a main square with a church at its
center, and two tree-lined axes that bypass
the square. One is the main north—south road;
the other is the wate-way which leads to a
pond, both of which are augmented by
reinwater which must. according to German
law, remain on site. Because of the high water
table, there are no service pasements; as a
result, storage sheds and carports with
landscaped roofs block off the ground stores
of most blocks. Krier would have preferred
10 give over entire blocks to a single architect,
but Graalfs insisted that, to achieve variety,
each component building be designed by a
different firm. MRY designed 25, of which 15
were built. However, Krier enforced strict
guidelines, as did the color consultant Werner
Spillmann, so that every designer worked
within tight constraints and was given limited

opportunity for self-expression.

The product of this somewhat authoritarian
approach is controlled and controlling, For
all the efforts to mandate variety through
varied forms and heights (generally five stories
at street corners and four in between), the
town was clearly realized as a whole and lacks

“he elements of surprise and serendipity that
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characterize piecemeal growth. Krier would
argue that Potsdam itself—and a hundred
other vibrant communities, from Versailles to
Siena—were planned with similar rigor and
have adapted well to changing patterns of use.
Part of the problem at Kirchsteigfeld is its
rawness, which will diminish as the strident
colors fade and tne trees fill out. Anather is
the blandness in much of the architecture:the
budget for subsidized housing is limited, and
refinements such as rcoftop loggias were

eliminated.

The major difficutty may lie in Krier's wholesale
rejection of Modernism and his insistence on
a Platonic ideal of town-making—an approach
that can easily turn sterile, as it did in
Renaissance planned towns like Palmanova
when intellect overwhelmed intuition. Some
early Modern estates may have been too
diagrammatic, but they brought light, air, and
green open space to workers formerly
confined to tenements, and the best of
them—Ilike Onkel-Toms-Hutt—are arch-
itecturally impressive. Kirchsteigfeld has many
pretty vistas and the landscaping (by Muller
& Wehberg) is inspired, but there’s an air of
unreality about the place, as though one had
strayed onto the movie set of a mode

town—as The Truman Show portrayed Seaside

in Horida. Though Krier's plan was opened
up, the buildings feel too high for the narrow
streets and modest circles, giving one a sense
of being trapped in a maze. MRY made a
valuabte contribution to the project but would
probably have generated a far richer and
more relaxed complex if they had been put
in charge.’> However. given the choices of
affordable housing in the former DDR,
Kirchsteigfeld must seem like paradise to its
new residents, and they have participated
enthusiastically in neighborhood activities,
creating a viable social entity within a year of

moving in.

Groth + Graalfs, which was established in
Berlin in 1982, decided to stay put after the
Wall fell, and found abundant opportunities
within and around the city to be enlightened
patrons of architecture and socially
responsble developers. People began offering
them much larger sites than they had been
able to acquire in the western enclave.
Kirchsteigfeld was first; soon after they
purchased 98 hectares of farmland adjoining
the village of Karow, just inside the
rortheastern boundary of Berlin.They applied
for permission to build there in 1992, just as
the authorities were projecting demand from

immigrants for 90,000 housing units over the
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next five years. Twenty-seven new housing
developments, including the one proposed
by Groth + Graalffs, were approved by the
Senate, and the agricultural zoning was

changed to permit mixed-use construction.

Like Kirchsteigfeld, Karow Nord was to be a
public—private partnership, but with many
more participants and much unnecessary
conflict. Dr.Hans Stimmann, the housing czar
of Berlin, had outspoken views on the kind
of development he wanted. Like Krier; he felt
that Le Corbusier and his followers had
destroyed the traditional European city;
however, he wanted to return, not to the
Classical era, but to 1914, using the old
neighborhaods of Berlin and English garden
cities as models. Karow was to be aVorstadt—
a satellite town with a strong character. The
Siediungen are too uniform: they were built
for industrial workers and their families—a
sector of society that has largely vanished in
the West,” says Stimmann. “Today, half the
occupants are single. As city buiding director,
you are responsible for hundreds of
thousands of people and, if you are honest,
you have to acknowledge what's gone wrong.
People forget the wisdom of old ways, and
it's a characteristic of Berlin to repudiate

history”

Graalfs proposed MRY for the master plan,
but Stimmann disliked the Postmodern
vocabulary of Tegel and objected to the
choice, even before agreeing that he and the
developer would each pick three firms and
jointly select a seventh and that all should
compete for the plan. Both men were
concerned to define the ground rules. They
established a target of 5,000 units, 4,500 of
which would be rented. Both insisted on
modestly scaled buildings with pitched tiled
rcofs, considering them friendlier and because
the attics would provide bonus space to
supplement the modest living areas mandated
by the subsidy program.They wanted Karow
Nord to have a high quality of life and make
a clean break with the monotonous
prefabricated slabs that were favored by the
DDR. The battle of the roofs—flat versus
pitched—was frst fought by Modernists and
traditionalists in Weimar-era Berlin. Now the
issue has acquired an ideological overlay, for
the Nazis characterized the flat roofs and
rational construction of the Bauhaus as
“cultural Bolshevism," and demanded a
volkische character in housing and a
ponderous Classicism ‘or their public buildings.
As a result, these styles have been tainted by
association, and Stimmann recalls how two

young architects refused to compromise on
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