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Episode 1 Rebecca’s Dream
PART 1

ON THE STREET, OUTSIDE A HOTEL—
NIGHT

We are in Boston, outside of a hotel. Matt and
Rebecca are talking. Matt’ s truck is outside
of the hotel. Rebecca opens her door. So does
Mazut. They are arguing.

REBECCA: No!

MATT: Yes!

REBECCA: You’re wrong.

MATT: I'm right and you know it.
REBECCA: Look, I have to go.

MATT: Rebecca, we have to talk.
REBECCA: Not now, Matt.

MATT: I’ 1l wait right here till you’ re done.
REBECCA: Matt, you don’ t have to wait
for me.

MATT: Yes, I do. I'll be right here.
REBECCA: 1t’1l be a couple of hours.
Matt shrugs his shoulders. He is going to
wait for Rebecca.

MATT: Al right. Bye.

Rebecca walks across the street toward the
back of the building. Matt yells out after her.
MATT: Where are you going? The front

door is over there.

REBECCA: I have to use the employees’
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entrance.

Rebecca disappears. Matt shakes his head.

HOTEL KITCHEN
Rebecca is in a kitchen. She sees a waiter
and asks him for directions.

REBECCA: Excuse me, the Gold Room?
This way? Thanks.

( The waiter points. )

Rebecca enters a fancy conference room where
she meets Steve,

her music partner. He is

setting up his music.

THE GOLD ROOM

REBECCA: Hi, Steve.

STEVE: Hello, Rebecca. We’ re almost
ready.

REBECCA: Listen, I need to change.
STEVE: There’s a ladies” room over there.
{ Rebecca rushes off to change. )
REBECCA: I’ ll be right back.

Rebecca, stops and says hello to Steve’ s preg-
nant wife.

REBECCA: Hi, Jessica.

JESSICA: How are you?

REBECCA: Good.

Rebecca goes to the ladies’ room to put on
Hotel
guests begin to come into the Gold Room.

her singing clothes and makeup.

Steve begins to play his piano. Nobody pays
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much attention. Back in the ladies’ room,
Rebecca fixes her hair and puts on lip-
stick. She looks very nice when she returns to
the stage area.

Then Rebecca and Steve get ready to play on
a small stage.

REBECCA: Hello, Hello.

No one pays much attention to her.
REBECCA: Welcome to the Gold Room.
I m Rebecca Casey and this is Steve
Davis.

Again, no one pays attention.

REBECCA: Here’s a song I wrote. I call it
“Travelling Light. ’

She sings her song and she is good. The
people at the hotel are busy. They talk about
their business and don’ t really listen to the
music. The music stops when a waiter drops

some dishes.

THE GOLD ROOM—LATER THAT SAME
NIGHT

The Gold Room is now empty. Only Steve,
who is packing up his piano music, and his
pregnant wife are left. A conference manager
comes in and gives him an envelope. It is
their pay. Rebecca comes back and she so is
wearing her regular clothes.

STEVE( to wife): Why don’t you wait out
in the lobby.
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( Steve” s wife leaves. )

STEVE( to Rebecca): Here’s your share.
Twenty - thirty -+ forty*--and five.
REBECCA: Forty —five. Good thing [
have a day job.

STEVE: Good thing we both do. ( He shakes
his head. )

REBECCA: We’ll do better next time.
STEVE: Rebecca, I have something to tell
you. There isn’ t going to be a next time,
for me.

REBECCA: What?

STEVE: I’ m tired of this. My wife’s ex-
pecting. The bills are piling up. This
(waving the cash)isn’ t a salary. It’ s
peanuts.

REBECCA: But, Steve, we’re getting lots
of calls **+ We’re playing at a wedding next
week **

STEVE: I want to spend my weekends with
my wife, not at weddings for people I don’t
know.

REBECCA: Steve, you shouldn’t, we’ve
worked so hard.

STEVE : ( interrupting) You know how I
feel*:*It’ s always the same old story: no
money, no appreciation. Sorry, Rebecca,
but this is it for me. You’ll find another
piano player. Bye. Take care of your-
self.
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Steve walks away. Rebecca looks very sad as
if she just lost a good friend.

PART 2

OUTSIDE THE HOTEL—NIGHT

Mazt is waiting for Rebecca. She’ s very qui-
et.

MATT: So, you’re mad I waited, right?
REBECCA: No, I’m not angry.

MATT: So, what’s wrong?

REBECCA: Steve says he can’t take it
anymore.

MATT: He’s quitting? ( Rebecca nods “yes”
in answer to Matt’ s question) Maybe he’ s
got the right idea.

REBECCA: Look, I’ m not quitting. I
have to find another partner.

MATT: Rebecca, you’ re banging your head
against the wall. You’ re never gonna make
it in the music business. It’s too tough.
REBECCA: Why are you so negative?
MATT: I’ m realistic.
REBECCA: Look, Matt,

time. I’m going to make it. That’s why I'm

success takes

going to music school.

MATT: Music school::-What am I going to
do while you’ re in music school?

Rebecca doesn’ t answer. She stays silent.
MATT: We had a relationship, you know?
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REBECCA: We still do.

MATT: What’ s happening to us? You have
two jobs; I have two jobs. You have to take
care of your father. There’s no time.
REBECCA: I'm sorry, Matt'-*It’s hard to
find time.

MATT: A real relationship takes time, you
know?

REBECCA: [ know:*It’s late. I have to
be up early for work tomorrow.

MATT: All right, I’ll take you home.

FRONT ENTRANCE OF THE CASEY
APARTMENT

Maztt’ s car pulls up. They are saying good-
night.

MATT: So, about our date on Thursday---?
I'1l pick you up at seven, OK?
REBECCA: Sounds good. ( He gives her a
kiss.  There is still some feeling between
them. )

MATT: This is really crazy, Rebecca
Casey.

REBECCA: Good night, Matt.

PART 3

CASEY APARTMENT—NIGHT
Rebecca enters a simple middle — class a-
partment. She sees the mail on the front —
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hall table. She sees a large package and
finds that it” s from the Boston School of
Music. She is happy to see it. She picks it
up and hurries off to her room.

REBECCA: Oh, good. It’s here.

REBECCA’S BEDROOM

Rebecca enters her bedroom and opens the
package. While she is reading the brochure,
we see a number of pictures from Rebecca’ s
life.  On the mirror there are photos that tell
the story of Rebecca’ s life. We see a photo
of Rebecca, her dad, and her brother. We
see a large photo of Rebecca in a baseball
uniform.  Rebecca is happy and smiling
here.

photo of Rebecca’ s mother as a young wom-

She is a baseball player. We see a

an and a photo of Rebecca as a little girl.
Rebecca looks like her mother.

takes a videotape out of its case. She gets

Rebecca

up and leaves the bedroom with the tape.

FRONTROOM

Rebecca puts the tape into the VCR. She turns
on the TV and begins the tape. Rebecca is
watching the tape about the school. She is
getting very excited about what she sees. This

is the happiest she has been in a long time.

SCENES FROM BOSTON SCHOOL OF
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MUSIC TAPE
This tape is like a commercial. It shows
professors talking abowt the school, and it

shows musical performances by the students.

DIALOGUE FROM THE TAPE
NARRATOR—PROMO TAPE
Welcome to the Boston School of Music,

where your musical career begins.

STUDENT—BOSTON SCHOOL OF MUSIC
The Boston School of Music has given me
everything that I wanted in a school. The
Boston School of Music has just been my
home. And, because of that foundation,

I’ m able to be what I want to be.

INSIDE THE FRONT ROOM
As Rebecca is watching the tape,
door opens slowly. Her brother,

seventeen — year old senior in high school,

another

Kevin, a

is standing there. The noise from the tape
woke him up.

KEVIN: What’s going on, Beck?
REBECCA: Sorry. Is it too loud?
KEVIN: A little.
don’t wake up Dad.

Turn it down so you

She turns the volume down and sits closer to
the TV. He sits on the sofa, half asleep.
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DIALOGUE FROM THE TAPE
TEACHER: The faculty is very hight
quality, and 1 think students have some
wonderful opportunities.

Kevin begins to talk to Rebecca again.
KEVIN: So, are you going to this school?
REBECCA: Yeah -+ if I get accepted.
I’ m applying to other colleges, but this my
first choice.

KEVIN: Hey, they are pretty good.
REBECCA: Yeah, this school is one of
the best'-

DIALOGUE FROM THE TAPE
NARRATOR—PROMO TAPE
Make your dreams come true at the Boston

School of Music. Apply now!
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Episode 2 Differences
PART 1

CASEY APARTMENT—NIGHT

Kevin is sitting at the kitchen table. He is
separating cookies into two halves and eating
them. Rebecca enters carrying the brochure.
REBECCA: Kevin, I can write my songs
on a computer. They have a computer lab .
It opens up the possibilities of song compo-
sition***

Kevin looks inside the refrigerator. He’ s
not really listening to Rebecca, but hears
the word " possibility.”

KEVIN: What’ s the possibility of getting
some food in this house soon?

REBECCA: I’ m going grocery shopping
tomorrow. Put what you want on the list.
Kevin pulls the list off the refrigerator. Re-
becca is now filling out the forms from the
school.

REBECCA: 1 can’ t believe how many
forms I have to fill out.

Kevin shows Rebecca an empty box of ce-
real.

KEVIN: I can’t believe we’ re out of ce-
real.

REBECCA: Put it on the list.

Rebeccu hegins to fill out an application
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form. She writes her name on the form.
REBECCA: (writing) Name:
Casey Address: 1097 E Street,
Boston, MA 02168

Kevin takes a peanut butter jar out of the

Rebecca

Apt. # 3,

cupboard and opens it.

KEVIN: We’re almost out of peanut butter

REBECCA: 1 just bought that jar.
KEVIN: Hey, look, a coupon‘:‘two for the
price of one***I know, put it on the list.
Rebecca continues with the form she is filling
out. Now the two of them, brother and sis-

ter, are writing at the table.

REBECCA: (filling in the form) Phone
number: (617) 686—7731
Age: 28

Father: Patrick Casey

Mother: Margaret Casey ( deceased)

Kevin is eating cookies and peanut butter.
KEVIN: We should get more cookies.
REBECCA: Gee, they want to know
everything — my interests, hobbies, sports,
awards, on and on ‘- I’ 1l be here all
night.

KEVIN: Do you think this college thing
is a good idea?
REBECCA: Yeah,
the only way I’ m going to get anywhere

for me it is. It’s

in the music world.
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Kevin digs a cookie into the peanut butter.
REBECCA: When are you going to give up
junk food and eat something healthy?
KEVIN: When healthy food tastes as good
as cookies and peanut butter.

REBECCA: (laughing) Oh, good night.

REBECCA’S BEDROOM

Rebecca is in her nightgown and she is sit-
ting in front of her mirror. She is looking at
a photo of her mother on the dresser.
REBECCA: 1 hope I can make it, Mom.
Rebecca turns off the light and goes to bed.

CASEY APARTMENT - MORNING

Rebecca is fixing a lunch and puts it into the
refrigerator. Kevin runs in, goes to the re-
frigerator, drinks from a carton of milk,
and puts it back. He is dressed in a jacket
and tie, shorts, and sneakers.

KEVIN: [ am late for school.

REBECCA: Don’ t drink from the carton!
KEVIN: Milk tastes better this way.
REBECCA: Oh. You drive me insane. Why
are you wearing shorts and a tie?

KEVIN: High school graduation pictures.
REBECCA: What do you mean? ( Kevin
demonstrates for Rebecca. )

KEVIN: Graduation picture::-you know.
They take the picture from here up. They

12

PG EREFEAEE -
R AR ARHR RER I B3R
BT RRER m?

LT - 24 4 R A o Y R OE £ B
FHEAEE—FEF

MR (X): R, BRE,

W0 F RN,

WG EELX, LHEHFH
BELH EE R E L1545
B o

MR RABRERD, 5.
Rl A48T _E o

IAEAE -BR

WA FHEEEFERHIEEY
HBINKBE, JIXHHR, M
WEERE — B FPHERS,
W R %, MFEETR,
T, TR RIERE.

B RE¥BRAET,
WMAF:FIEENEFEEY.
3T : AR BRI T — 2
MR R, FREEBERT R
It LAFEERRTH .
YR P LR,
ARFHAa&B (XL ™
RFRF)

BT A REE, fb
I A LR, AT BB,



