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Introduction

This issue of Study Guides contains twenty of the 1775
poems written over a period of thirty years by Emily
Dickinson (1830—1886), a spinster and a recluse by choice.
After a normal school life in her small hometown of Am-
herst, Massachusetts, a hundred miles from Boston and the
experience of forbidden love for a married clergyman,
Emily Dickinson withdrew from the world to her family
estate in Amherst and spent the rest of her life in self-imposed
confinement in her father’s house and garden, refusing the
visits of members of her own family. She stayed apart from
the world in the company of her father, mother, sister,
; <“ nature, her books, and the burning love she knew was
" unrequited. She was known by the Ambherst citizens as the
- recluse dressed in white.

LY

After her death at 56, her sister Lavinia discovered in
. Emily’s bureau drawer and other recesses bundles of loose

<. -% leaves of paper tied with ribbons on which Emily had

written her poems, unknown even to her immediate family.
1 * Numerous letters were also found.
4 These writings were a revelation. They showed the
“"rich and deep inner life the recluse had experienced. Her
externally uneventful life had been filled with intense
;. emotions, feelings and thoughts—a quiet pond teeming with
4 invisible life.
For a temperament like Emily’s, a thought or a feeling
. was a more meaningful visit than that of usual friends.
§he looked for people with whom to communicate them

-1 -

oty



and finding none about her, entered into correspondence
with choice personalities. Her letters fill three volumes
of the Harvard University edition of her writings. 4.

Her poems are the story of a soul in which a feeling o. - .;

an emotion created its own shaping thought, and the whole
was transmuted into art. This spinster composed little poems
as another would do needlework.

Her subjects range from the most trivial to the highly
metaphysical. She was obsessed with death and immortality;
she suffered anxieties that wounded her deeply, but in the
midst of these pains she experienced deep down the joy of
creating, of transposing her inner experience into words
and rhythms. She delighted in words. She tried to make
them mirror as exactly as possible the subtle movements of
her soul.

Her art, like her life, was unconventional by choice.
Her rule was the truth of what she saw and felt. Sending
some of her poems to a critic for evaluation she asked him ! :
anxiously: is my poetry truly alive? The conventional critic,

ignoring the burning question, gently indicated misuses of .
punctuation, rhyme, and meter. She replied with gre: N
respect, even reverence, calling herself his scholar, bu*,f,“
made none of the corrections suggested, feeling, no doubt, 3
that Higginson, the critic who admired Longfellow, Emer-
son, and Whittier, had missed the point. Her peculiar use
of grammar, punctuation, rhyme, and meter was intentional.
It was necessary to say what she wanted to say. What she |
wanted to say is still what modern criticism is trying to !
,," R

understand. Her unconventionality was not due to ignorance,
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She had been to school, she knew traditional poetry, she
was familiar with some seventeenth century poets. For her,
beauty was in truth, the truth of what she had to say.

She did not write for publication and perhaps this
helped her truthfulness—she did not have to preserve a
public image. Yet who knows the recesses of a feminine
mind? Could she have had in mind posthumous publication?
She was obsessed with immortality, and fame after death
may have been the kind of immortality she ambitioned to
secure.

If this was the case, her wish has been amply satisfied.
Her poems have become one of the main subjects of study
of modern criticism. Since 1955, when Thomas H. Johnson
published all of her poems, few poets have received more
critical attention; modern readers of poetry memorize the

v '_‘lines the recluse of Amherst composed in her little room

more than a century ago. This issue of the Study Guides

_series offers some of the best known among them.

The number assigned each poem in this issue is the

. same as that used in the Thomas H. Johnson edition of The




E—8EF : B (Poems of Nature)

TRIES » BEBBRETRNEBZY o ABE—(IERVFAETF
ok - AR RTHERARZRAINET  BIN—EERRESR
SBEY » ERFERE 2R » W RRTERECRAENEDR
#f o Emily Dickinson BRIE I8 EREBBRIFINESR - AR
TEMZ AT » BERAS— R LAY » BERR o KERMN
#Poe, Hawthorne, Melville, Emerson, Thoreau & » ¥E#
B o TR IFFRE » 8 Mark Twain, Henry James SFARY
BIfELIE » BIEERER » ARZAERE o &AM Emily Dickinson
HEAZEANME » DUIRABEARE » RERFHEL THA
25 o A BEHEERFRR » LARRRREAMES  LUHABRD
B RNEE S REANEE s KT T T LHESERAFEN
[y o

BTHNRFFERR » KB4 TRIBRREOTEER > X
MO BIUE o E—EAY » TEEHTAR » IHERRRK W
FIRBERY - KA Y » TEETHARERRNELE  BE
BB R A KRR o S RE » SBANBRT Emily
Dickinson Z&KEFHYH SAARERR » AR CTHRXE - RUEH
PN o HIUE R T Dickinson BEERRIFRBEN—WET o FR
b RE—— B EVES o REERE R 214 H » BATRE
A MG o T AENRE ANBERIER SRR » EFUHE
AL R AT i A 2K o FILUERBFTUURER APk -

BN FIUTBRERTN  RERMMRNE A1y B
R AR o BHARRABAHELE FA—R » B RE Enily
Dickinson BUAIfER » (SREBMHAL o ATRLLAYE R » B—BR
BHRAGEE » HERTHE o WAESRARNFAERKREBZ
Wi DETREESNOE » BAZEH A RLORBIR A  BHikR
ARERABMEEFLOEEE » LR ASERM: DR o i

leh Mgl
e

EE

G
1 e



RE B ROF R ME » $HH BT RAOMUE » FEMELHLE » B
FIBBRE o FiLIERA N Z L RTEATRER B RAVBL & » LIRSS REY
BERTH -

Emily Dickinson BERERFCERA » B—TEZR » RIG
8 » AFMTUHEGFRIAIEB AR » (EHERERIRERER - 8
RERYLEAETHORE » MENFHEER—BIRIVEE o i
WEL » BARANBABBERER « RLIERFOEERERA
R MARUEEFBEBRVBLRAEESR o # Emerson B
Wordsworth S# AR » AWMBEKSE] RAE—] » BUEEHEMA
ARBIAH » B HARMRE o T Dickinson AIFBHARNKE » &
FERZBRNER S » RFERBRENLBEZ D o MAME 52
B IERZK] » BIR—6 - AR AREVVEE » 2HROLNAE
TME o
—RBHNBLE  FHEEA—EHOEIIRESR » TERERHEA
RIRIED o @ Wordsworth SRBESHIEA » BT REBEE
K DERAS—IEER » UL AT R » BRABEEQE A
B BRHE AR LETEENEY » UERRARARTASH
AY3E[FH: o 7E5BR » Dickinson BRALMISARMAL ; b RIEE » B
W ABTRERAITT » REGHRE R o B 333 B M » MEBBBEA
B BRE B 5 o B » YR AERVAR - A - BHEES
MR — 2 » KB REME BT o EEARAAL B AHE
B ERREMDRIE AR TR AERME - #8328 HRE9
S6EM » BZTIFI R » BRATIREMRE ~ ER AT 1885 o Lt
> BOUPRRARBRZY » BREZBMY » REEANE - Aok
MNMERBRARN—EHE » FERETHERARDZS - REHRRAY
HHPRE » MUBRRRBERRZ o 4 328 Hhi g » TEZERIRREM
A > BLERE/NE » RTT R Z AP o UANEEO86E haHE » TEE RIS (RS
B BEREBRRNT » RIBEENEY » (BRI ZE » T
AR » kA o EENMRMKRS » Dickinson BB T H—
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MUEPE » WAEH 540 i h » RBIEMBBRE R » TR AER

o RrhEERE » HRB—AMBMNEE » RME7EL BRI
% » XARALERPELE o Jh—UFETRNER » 7% Dickinson
BOf—%E (Epigram) #8skHzK o i ¢ “Cha ngelessness
is Nature’s change. ” (KERIBHRE + HWHBATRLZ S o)
B MRS B RAVSOMES » RubE A SR » EMsIERE#Z
" o SERRFIR A BAESIS1540H HFRBN grief o TRAGREME
FEEFRERKT /NG » BRRAEE » TARBZRMAY » RN
B R o B AHESE Dickinson 1510 BHEFRRIF KM | g6
EBE » EREZ 46 » LU BMAETES R » ERT KERAR
il




Line
1.
3.
4.

J. 328

A bird came down the walk:
He did not know I saw;

He bit an angle-worm in halves
And ate the fellow, raw.

And then he drank a dew 5
From a convenient grass,

And then hopped sidewise to the wall

To let a beetle pass.

He glanced with rapid eyes

That hurried all around - 10
They looked like frightened beads, I thought

He stirred his velvet head

Like one in danger; cautious,

I offered him a crumb,

And he unrolled his feathers 15
And rowed him softer home

Than oars divide the ocean,
Too silver for a seam,
Or butterflies, off banks of noon,

Leap, plashless, as they swim. 20
Word or phrase Annotation

walk PR o

bit. . . halves W BB B4R -

fellow $RIEE| » BLRFEABZR [ #
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5.

6.

7.
9-10 rapid. . . /That hurried

11.

12.
13.

13.
14.
15.

raw
dew

a convenient grass

hopped sidewise

frightened beads

velvet head
Like one in danger

cautious
crumb
unrolled his feathers

k1 » BRI KB AZARER
LR o

HR R RETRS| o

JEME{E a drop of dew B the
dew, B dew H— A £ o
EBEfE a blade of convenient
grass Bl the convenient grass,
5 L3R o Convenient i
{6 » BT o

FI—aek o

B BEHES » RILRERNE
RE o

RUERBEF o Dickinson RLLH
BERE -~ ANREBIESRBENKE
R HARERNERRBRTER
—f o

KMBOVE » BADRNEES -
mEERRIENA (B4 - it
KRN R+—T08E « Dick-
inson R EARAESE TROK
(stanza) HYELTG » {EFRBYZRIM
BB TR~ K » TR
S o AR ZRUBSRHHBER
—5 o

ADIR o B F—FZ 17 e
R S

R0 R (B4 e
¥ o Dickinson (i H K EM S
— 51 » CARSTTIAR o
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16. rowed him Mt him FERESF himself » 355

EH o
softer =more softly
16-17. And rowed. . . ocean =And rowed himself home
more softly than oars divide
the ocean
17.  divide S8 > IR B E T —ERE -
BWEREBHFYIS B « ERHEZ
R AETEZT » HERBE
# (soft) o

18.  too silver for a seam I5UIE » RZE—BHE » MEEMR
BRRA » R »
PR TRKEME] BUB 8 o seam:

SEEH o
19.  Or butterflies... Noon =or than butterflies ... noon
18 BRI RIR M AR I B o
banks of noon IEFRIRE o REFHWR BT
PRINKHA o
20. plashless =splashless » IREMBEE » TR
BRI o

AT OARL ARG ZE » SovhmIER AR R A8 W
B o (HBERB R T » B —RIOE THIRE ¢ — « A HRE
RARMAER » FEBHRASNHE = ESRENS » &
ALBEAERIOERMCH T —EHhR%ESE G A A
AER—~RPARDRRIT~DERE) » RAASBRER o
BEHRYERSRISAE S TSN RSN S SR
(stanza) MBMREE » FEEANME (He did not know I
saw) » AR HEAE) B A BB HEESHENEE &
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AL A SR MIBEERER » E—B s A bird, the walk,
angleworm, halves, fellow, raw; 88"B¥: drank, dew, con-
venient grass, hopped sidewise, wall, beetle, passe =BT
RES S RR - HTRE— B § H— "B RRER
WEBEN » AH KR » R REEABARS G (MREE
B SERICER AR o EFHREK o REBULNEZE ERREEK »
ZHPIIEE 0 BEMAR) o TIRIT AN MVEHZRTEE
WTE (RBLHELRE) » MERRSEEEETEERY » RILE
BHEhRARE « BA » FEB AR—EIRE  EZiah /R
FETT 178 » fLAVAE GIFEDTIERAE » (BN ZE/DBRIOESL » LV
E— WA 7R AT R A Z2 3R o TR ARAVIETE » BB=EBRRVER TR
L@ A% (glanced, rapid eyes/That hurried all around) ;
B—4B72% (They looked like frightened beads, I thought
JHe stirred his velvet head) o REMB B AP S EBFFPARF
BHET » BRZERERERS » RARBEL—BRNBHE, F
EEMBENER » AL ERBZESEIRRAR 2T » BEER -
% > B EE—NEERBNED  BELARBDNREFHF—
i (unrolled his feathers, rowed him softer home, oars
divide the ocean, too silver for a seam, banks of noon,

plashless as they swim) o
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