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@® Charles Newman, “The Uses and Abuses of Death: A Little Rumble through the Remnants of
Literary Culture” , TriQuarterly 26 (Winter 1973), 38.
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0B 45 P B 3 HE 25 =X B A P R B SO AR i R IS 5 1B SR LA BB %
FEWHHBIT. HY LBEFRERZEL “parode” FEN “HBAh A HKIE K

@ Linda Hutcheon, 4 Theory of Parody: The Teachings of Twentieth-Century Art Forms (New York
and London: Methuen, 1985), 10. ( R4 sk i A4, AP HFH A XN EZEF)
@ Fred W. Householder, Jr., “Parodia” , Classical Philosophy 39 (1944), 3.
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® Quintilian, Institutio Oratoria, 4 vols., trans. H. E. Butler, (London and Cambridge: Mass.,
1960), 359.

@ Margaret A. Rose, Parody: Ancient, Modern and Postmodern, (Cambridge: Cambridge
University Press, 1993), 281.

® Lee T. Lemon and Marion J. Reis eds., Russian Formalist Criticism: Four Essays, (Lincoln:
University of Nebraska Press, 1965), 57.

@ Ibid., 27.
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® Linda Hutcheon, 4 Theory of Parody : The Teachings of Twentieth-Century Art Forms, (New
York and London: Methuen, 1985), 37.

@ Margaret A. Rose, Parody: Ancient, Modern and Postmodern, (Cambridge: Cambridge
University Press, 1993), 52.

® Simon Dentith, Parody, (London and New York: Routledge, 2000), 37.
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—. XAHSBREME (burlesque) FIBFEIR(S (travesty)
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15" (parody ) B[R] SGRERAEF, XEATHIX 02 s i) F BERE 2L .

WHRENH (burlesque ) K H TEKAAE “burla”, EEREFIUEAER, %
W 16 L FBERE, T 17 HEERE “RETEIZHNE L, A
A AR ER", Zia “TEE e R S ERTH THEE DT (travesty )
(ﬁﬁ“%%"ﬁ“ﬁ%”)ﬁﬁﬁﬁ@%ﬁ,ﬁ%@ﬁﬂﬁ%%ﬁ%%@?”%
ExkpitHe, WM REREGEREL, £ 18 1A, XMW AT HIFS
B, JFERT X5 MEM, 293K « A (Joseph Addison ) FE3iX 77 ™
A TARKIEN ., fMh7e 1711 4F 12 A 15 HiY (WEEH ) ] R “SEhmF
(ridicule ) AP K> 2B RIFITEFE XM (burlesque ). B A Had #E A2 B HE
LR AR TR B e B i, FEESIEAMS I ABRIEA AR EFr

@ AFEXF, “burlesque”. “travesty” fu “parody” Z WAL HBEALHE, T H A INE
FAZHGRHAEENFER AT ABTXTE, EHFL=HLREE “BEIR", &
BEAG” fo WA LR KA

@ Henryk Markiewicz, “On the Definition of Literary Parody” , To Honour Roman Jakobson.
Essays on the Occasion of His Seventieth Birthday, (The Hague: Mouton, 1967), 1266.



