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Preface Hsieh, Tung-shan

Art History & Art Criticism, TNCA
-— Art History by and for the Contemporary

Contemporary (1980-2000) Art in Taiwan since, abook surveying the most important artists who have
being active since the early 1980s Taiwan, is finally accomplished by a group of graduate students from Art
History and Art Criticism Institute of Tainan National College ofthe Arts. It took time and patience to collect
information as well as to keep it updated. I am proud of my students and [ appreciate their collective
monograph.

In this book contemporary arts in Taiwan are classified into 7 categories, including (1)Land Art ;
Lightand Space ; Body Art; (2) Neo-Dada ; Arte Povera ; Installation; {3)Neo-Expressionism ;
GraffitiArt ; New Image;(4) Realism ; Post-Modemism ; Neo-Classicism; (5)Deconstruction Art;
(6)Aboriginal Art; (7)Feminist Art. Each category contains one to four genres, totally 16 types ofart
are there in this book. Most of them are inspired by the Western arts, which reveals that Taiwan's art
has symphonized with the international tendency in artistic forms, though the spirits fulfilled on
their works are still local. Globalization has been the very deep impact over our society with starting
to change our art production and marketing ever since 1980's. Yet what have been modified is so far
limited with the forms of production, instead of the values or contents of art. It is the same as
economic life, globalization urges peaple to adjust the ways they produce and distribute rather than
the things they need.

In Taiwan, Minimal Art of the early 1980's can be regarded as the last wave of Modernist movement;
and after that, Postmodernist concepts have always outstood. Between Modern and Postmodern, itis
not about the style been swung, but a differentiation of episteme, or the "structure of perception.”
Concepts such as "presence", "origins", "influences" and "transformations," which belong to
Modernist idea have faded away. Confronted with a chaotic knowledge sphere that we hardly spell
them out; some say history has come to a standstill, the other say history is an over-loop. Somehow
the most significant change that Post-Modernism brings about is on the taxonomy of knowledge. For
instance, medium such as light, body, and media now overthrow the method of classification based on

styles, which has been mostly adopted among art historians. Inthe past, historian applied "ism" to define




art schools, such as Realism, Abstractionism and Expressionism, now they have to re-define with social
groups(e.g. females, homosexuals, aborigines), concepts(e.g. De-construction), procedures of art-making
(e.g. Post-Pup art)and ways of exhibition(e.g. Installation). In order to keep up with this fact, art histori-
ans nowadays tend to applies a heterogeneous classification, in other words, any singular classification
isno longer feasible, and most westerns art historians generalize every advanced arts passed down from
1970's with the term "Postmodern Arts." Since so, the arts described in this book can all be categorized
with "Taiwanese Postmodern Art."

The classification used in this book is mainly according to Artoday by contemporary art historian,
Edward Lucie-Smith, and partly adjusted with the current practice in this country. Artoday was published
in 1995 characterizing the developments of advanced art world-wild since 1970's to 1990's. Artoday
reports chiefly in the Western area, and only mentions little about the conditions of Far East countries
including Japan, Korea, and Mainland China, India and noted nothing about Taiwan. As an important
member in international community, we expect to provide an overview Taiwan's contemporary art to the
world. Itis hopeful that Contemporary (1980-2000) Art in Taiwan since will be served as a handbook
to the art historians, the critics and every art professional who are interested in the art of contemporary
Taiwan.

This book does not aim at portraying a detailed picture of Taiwan art, so some visual arts during this
period are not included within because most of these has been institutionalized. Besides, art developed
in Taiwan did not follow the Western agenda; artists in this country have their own contents and styles,
and these help to mark the uniqueness of Taiwan's arts today.

Itis the consensus of most historians today to write about contemporary art history, we are honored
to record the art story took place in Taiwan during the past 20 years. This book features numerous first-
hands information and will benefit researchers to understand individual artists from Taiwan.

As a matter of fact, historical writing never ends. And it is impossible to have the last version on art

history, but Contemporary (1980-2000) Art in Taiwan since, can be the first version.
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A Brief Review as Preface Shin, Jui-jen
~— Writing before the publish of Contemporary (1980-2000) Art in Taiwan since

Contemporary (1980-2000) Art in Taiwan since was based on mass reference documents, also
combining the interview of artists and exhibition visiting. Untied 5 graduates students of T.N.C.A. to
write, this book intend to entirely construct the multiply develop phenomena of the modern Artin Taiwan
after the martial low era. Objectively, this academic practicing book, contains the dual meaning of phe-
nomena observation and history accumulating, it not only satisfied our psychology needing of culture
but also with the enthusiastic to logic and construct history. As many beliefs, that writing about modern
Art in Taiwan, with the changeful phenomena and complex environment, is never an easy task. The
graduate students, whom I personally highly recommend, with the attitude of facing challenge and real
practice writing acts, they set their own view and thoughts in a more large scale of time and space.

In using of the western modem Art category as the frame of reference, and ignored the sequence of
time Contemporary (1980-2000) At in Taiwan since shaped its own unique catachrestic.

Generally, each chapter focus ona typical type of arts as its own topic, it first makes a briefly introduc-
tion about the western achievements and theories. Also it discussed the connecting of the Art type in
Taiwan and analyzed the relatives inside of them. Methodologically, thiskind of writing is clear and even
with the guiding function. However, although this book clearly described the internal situation and
external relatives about modem Art creativities in Taiwan, italso revealed some difficulties of researching
and writing of Art theory, which waiting to be breakthrough. For example, the most obviously pointisno
matter who the artists or which the works were the research subject, our writers here can never avoid
using or consulting the western concept and definition to architect their own saying. As these reasons,
no matter how the content or the depth are, this book in its own beginning, can never been avoid to be
considerate like theses series, such as "Land Art in Taiwan *, "Body Artin Taiwan" ...etc. And actually
we expect it in a greater stander here.

In"Western Art, Taiwan Production', Ni, Tasi-chin detonated the war of words few years ago. Posi-
tively its observation and introspection of the phenomena in Taiwan's Art society and the courage of
individualize of Taiwan was still admirable, though some critics inside were overshoot the mark. Inmy
opinion this problem maybe was the sharp of the words covered the depth of thought. Compared to
"Western Art, Taiwan Production' the descriptions here in Art In Taiwan since 1980°s maybe were more
detached and more objective, but still it seems left much space in the width of observation and the depth
of discussing. If the emotional less was the merit of Art In Tajwan since 1 980’s, maybe the maturity in

critiquing was which we expected to.
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Find the Features of Ourselves Wu, Mei-sung

——My perspectives of the chapters 'Land Art, Light and Space, and Body Art’

Ireceived a note form a colleague who wanted me to give my opinion about the book " Contemporary
(1980-2000) Artin Taiwan since”, especially the chapters ‘Land Art, Light and Space, and Body Art'.
After reading the book, [ deeply felt that the graduates really did a good job with professor Hsieh,
Tung-shan's help. The most fascinating quality of being a contemporary artist is the ability to create all
kinds of outstanding and impressive works. Art historians and art critics are always looking for more
exciting and surprising works for the public to view and comprehend. Taiwan local artists would never
enjoy being categorized into any of the western art groups. But we find that the art historians and
critics use the same point of view as the Western art world. In fact, the schools and styles of western
artwill find it's different image in Taiwan Art because the Taiwanese artists constantly observe west-
ern art and try to find their own features.

From the chapter "Land Art", we find that the views of Public Art in cities of Taiwan has changed
dramatically. In the chapter "Light and Space”, readers will gain more knowledge and learn more
concepts about art if we better advertise the time and place of the exhibitions. We can reinforce the
idea of light and space through other medias such as the Lantern Festival or the lights of buildings. In
the chapter "Body Art", the author removes the idea of theater performances and presents art on an
artist as a new way to view art. The relationship between Body Art and Performance Art is difficult to
tear apart. The tension between the performer and the audience is very exciting and offers different
challenges. Although we can tell the differences between "Land Art", "Lightand Space" and "Body
Art", they are actually intertwined in many ways. In Taiwan, we can find all kinds of art activities
through theaters, performances and videos. No matter if the art is contemporary or traditional, it
should be connected to our daily life.

I hope that the book "Contemporary (1980-2000) Art in Taiwan since” will be successfully
published and exhibit.
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sge o Chen, Jui-wen
A l't C rl tl C 1 S m Associate professor, National Kaohsiung Normal University

— an intact and fascinating land

It's because that art nowadays participate in social businesses and focus on individual daily life
experiences of people, therefore, arts today throw its single and general transcendent role before
away. Especially to view its virtual character from material and technical aspects, it point at the
thoughts changes of modern people. Therefore, the arts’ forms, characters, technique, and range
becomes quite indeterminate. The riddle characteristic of art makes art criticism plays an important
partin art philosophy or art theory. Like the schools of contemporary philosophy are competing
with each other, the new mode of art criticism or discourse today might creates another discourse
from avant-garde works, or a new acknowledge of art or aesthetics by the different art forms. They
also might to seek the various answers of figurative world by the simulated languages of art. It's the
phenomenon that art theories never had before.

Of course, the proposition to discuss avant-garde arts in Western world is different from it for art
in Taiwan. Because of their different situations in social, economic, and cultural development. Al-
though the same background of industry social/ capitalism social, or the develop of Taiwanese art is
affected by Western avant-garde, these difference in art sources never abate. The western avant-
garde movement is closely related with the civilization of: reasonism, but for arts in Taiwan, itrelated
to the industrialization, politic process of democracy, especially the complex situation of imitating,
adjusting, and making self-examination. So the criticism for Taiwanese art is not only in art field, but
also a large field include whole cultural, social, and ideological issues. It's a fascinating virgin land
and also a big challenge.

I'm glad to see Professor Hseih, Tung-shan of the Graduate Institute of Art History and Art
Criticism of Tainan National College ofthe Art, leads the graduate students to cultivate and sow on
this virgin land. It's different from the earlier book that trends to criticise the contemporary artists.
This volume "Contemporary (1980-2000) Art in Taiwan since" is emphasizes on the connection
between Taiwanese arts and the western concepts. It's a achievements of the students in one year.
Artcriticism is yet on the starting point in Taiwan. [ hope everyone to make untiring efforts, let the

series of "Art Today in Taiwan" lay the foundation of the new subject.
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