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The Artistic Style of Facial makeup in Beijing opera

The Element Form of Facial makeup in BeiJing opera
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! Are mamly conveyed in three ways; form mien and aru;trc conceptlon So it has

own decorative and aesthetic preperies.

Facial makeup Changes the complexion: facial organs, and muscle veins according

to their natural forms, The Deformation of includes two meanings:magnifying and
selection. magnifying means changing the natural forms of life to ger dccorative effects

through exaggeration. magmfymg is, accordmg to some ce cenam formula, to express the

sbecral styles of the art of facial m makeup Lhrough orga.mzmg ing the co colors veins of the

most 1mp0rtant parts of face into pattems which have their own forms. Selection’s

character is vivid. The natural exp expression of facial makeup should conforms to lhe
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| basic manners of actor’s own disposition.

| The vividance and implied meanings of facial makeup are Combined together Not

only The decorative and exageration preperties of facial makcup can show character’s

temperament but also it can make the thinking tendency of days more clear.

Implied meanings cannot exist withour selection in facial makeup uses decorative

and symbohc skiees For example To write a word “tigers” tigers on the black face of

yangq:lang(famous general)can symbolize that yanqilang is descended which from

the sky Moreover, the deformation of frontal eminence can crear strong decorative

effect.




There are many kinds of styles and names of facial makeup. This is an appellation of

generality to Different family has different way to classify styles of facial makeup. The

following is an introduction of the most basic Classification way.
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1.Whole face: It’s Colors and complsition are the simplest There is ons main
color on face It Uses lines to express facial muscle veins of eyebrows.eyes and
mouth.

2.Three-part face: draw the height of eyebrow.eyes and nose exaggerately
with black color. It an give people a feeling of thick eyebrows and big eyes
This style is widely used in facial makeup of Beijing Opera.

3.Face with cross: It is named“face with cross’because face with this style

looks lide word “+”.by drawing colorful cylinder texture from skull to the poit
of.




4.Six-fen Face: developed from whole face The main characteristic of this
style is that the half cylinder of the forehead and the upper and lower levels of
eye cocket is drawn with only one color It forms prepertion of six to four with
white skull That’s why it’s called Six-fen face of old face. Such as * Xu
Yanzhao ' , ‘ Huang Gai’.

5.Yuan bao Face: also named half face. It characteristic is showing body’s
color with oppearance of yuanbao through the section beneath eyebrows and

eyes in the same color.

6.Askew Face: character’s Unsymmetric colors and composition. The
abnormal and ugly features are emphasized in this style.

7.Symbolic Face: No fixed style, This face is usually wide in plays of myth.

8.Face of Ugly Character: also named ° three-face ' or small-flower face,
I’s main characteristios to express character’s skills. By whitening the center
pant of bridge of moses.
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Bai Tian Zuo in conquer |8
Hong Zhou

Wang Qinruo in Nestling I
Phoenix Flying

Zhang Bangchang in Push |B
Up the Waf Chariots

Yang Yande in Wutai [§
Mountain




W Yang Fan in Heroine
Sisters-in-law

¥ Xue Xiantu in Pass of a
Singie Log Bridge

1B Quyang Fang in Go to
the East Side of the River

I8 Tuoba Anxie in Pen of
Annals




