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Melchior Imboden

Our world today is populated with countless advertising images made
up of photographs, cartoon sirips. drawings, television spots, web
banners. and every combination thereof. Most of this imagery is
produced in the most expedient manner, with weak, if not downright
poor. graphic composition. Melchior Imboden creates images for
public consumption from pure graphic elements. He rarely uses
photographs and employs little or no color, relying upon the impact
of type and form instead. His abilities to use and manipulate visual
ittusion and kinetic effect have led to remarkable and highly
memorable compositions. One could say that Imboden's work bor-
ders on illegibility, but there is no doubt that it is visually arresting.
His posters are abstract, minimal, repetitive, and succinctly express
a very modern vision of art. Imboden has won many awards for his
new vision of graphic design. imboden has made a substantial ad-
vance in the area of twodimensional design. His posters, in their
experimental boldness and typographic extremity, approach a new
form. almost a new medium. Design history has shown us that form

can be much more expressive than discourse or text alone.

Philippe Apeloig, Paris Professor for Graphicdesign at the Cooper
Union School of Art. New York, USA.
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Pure Typo, Pure Photo

Melchior Imboden is graphic designer and photographer. He is a
typographer with a style somewhat reminiscent to that of traditional
Swiss typography. And nonetheless distinct, for he combines his
typography in the most varied manner with overlapping, by means of
cutting, or by overprinting. The result is a new sequence in which new
and surprising patterns or colour combinations are generated, in which

the greatest tension is nevertheless revealed: reduced to the max.

Lavishness and effusion are not his approach. Ornaments even less
s0. More so the linear, the parallel, the repetitive and, thus, the
rhythm. Structure is essential. His success is based on consistency.
Here, too. Melchior Imboden is entirely Swiss. The hones his experi-
ence anew again and again, extracting earlier designs with irony and

a certain detachment.

The message becomes the graphic form. Subsequently, the content
becomes the design itself. He communicates the message as well as
the design. One could almost think that such artful steadfastness
would thwart the experiment. But by no means. When he was allowed
free rein while screen printing his work, Imboden drew on unlimited
resources, full of real and without restraint. His experimenting with
innumerable overprints - still based on consistency - culminated in
an intensity which could hardly have been foreseen. In a series of
twenty posters, he has created the most surprising colour combina-
tions by printing the same colours arranged in different sequences,

and has presented them in a total of twenty completely different
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