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To Aldo van Evck

The light consumes the chair,
absorbing its vacaney,

and will swallow itself

and release the darkness

that will fill the ehair again.
| shall be gone,

You will sav vou are here.
Mark Strand ( 'y B 548

Lessons in Architecture 2; Space and the Architect by Herman Hertzberger
R RO 205 ) L AW OBk A2 - SR 2RO AR

€ 1997 by Uitgeverij 010 Publishers, Rotterdam

©

© 2000 by Jen Sean and Wellcharm Enterprise Co., lid.
FERT DL KR RO & (B PR C 75 02 - 2002 - 142 %5

EHENRRE (CIP) #iF

FRFERE / Cfr) BRATAR & Q)RR . - R
FoEARoE R, 2003.2
ISBN 7-5618-1705-3

Lo W@ @x) - L #5E-FA NTU

s E RRAS T BRI CIP Bl #% 7 (2003) 55 003073 5

TR R A

7 KA

JORET IS 92 5 RIER TN (4 . 300072)
RATTR: 022 - 27403647  HEIMH . 022 — 27402742
R ORI W B iR A7 PR 2 Al

T SEBHHENE

210mm % 285 mm

K 18.25

#0850 T

RO20034F 2 HE 1R

KO2003 2 HE 1K

#1-4000

Mt 70.00 G

O > d

MOoSSNS HE S & &EE
M




EXERBARFMNELERZERSEFRFSESH

BT HOK, REMT ARG, REHR AR R, AR A
T, RERASHFLRAT KRN AS, RARRAMRLN "2 T
BT OCEART KRR S0 SAHARK, ERAFRARAE AL
RUFE, BHARATAATEREREN, HEK, EXRFHRY T
FHEEAHHER, tE EARAERE TR, ERRESARSE T
MEMEE, MERHER T, ERRHNART, 2GS MR R S
ERELHIERLELEARRAA K, HATEALHEXRH N ER
EEPRBABEE T, BRI AARE AR AN KRR L 2R
w, RO HMHEERSL A,

KA, RAFRE-ABARENER, BRE-TTHASH, B
RHEKAM, ERL L FEPAXTAEHE A HEERATR,
TRBRESEMAAEN, ERERAARNEELRT T 22 E, 8K
BUNEHEER, AAR-ARFHATHLE LM, KT, FEHAS
UEET AR EREDES, EWEAR. FSRAERF RS R F
SEEMES, ik, RTRARN, BANKEEESRIBTHEE,

ARk, LERESRAAEFHENHGERL G REASY
WA EH M —ERALHEEEAD, REAERUEARRITEE
A, ARNHEAEREE N A ZAFH, ORAF LGB A, AR
PREE . R AAREE AR EAE AR, R R R A
XEH, AEXKEABFEAXETE. S5LERBRTR, HEF.
B RHE, FLEL, ERERNSERMNLDNEAR F ¥4 MK
RELERAEREEEAS, CNDENARAR T HERAEENEL £
54 |

RALHESEND P HERMBRELE ) K24 LT, Aw, K(1F
TAEMAAERFACTERLE LR, FEALRR S R F T
EROBHAE, RUKE, REFH, BXEASEmEH, EpEA,
o KR E AR A B A B T

LEREFRRAFFHNEFUIERGERS




B 1T
T I
A K

=
Hk
o3

1
Ll

s E
SIS
SR
AT
REEZ

&
S
ci

FEENE
ZRe

kOl HAE
SROGHE  RZLLT
XIFCRL b4
PR &



e

Refie

CRIFFEHE 2. THSEFIT) 2 1991 FHARA EIFEH
R Bt EE) WEhR . BASE FEEXTRADZE 10 £
i, BRABRNALERAR. R, 2Rl T H AR K
YESL, XEAESSR AR, ARMERRE “=H7 , Hh@Eg7
EXFREM AR EXG R T RIS, hik, BRESE
BE—AT AEMIEELE, THgEE 5%, BRRHEESRAN
T—FEZ RS,

1999 4E 10 A (EESIHFERE 2. SESEFRIM) Afr 22 EM A
B, MRITREIF R KRR R, R — O R R KR
KEFEHFRMA RO, F52 Hans Beunderman F Frits van
Voorden, FE 4 Hans Oldewarris 3 iV 605845 BE A F- T 1%
1T Piet Gerards, RAMERABECOIR; FA ATIH = TEMRAIE
SO AR 5 & 4TI Jop Voorn, A4 BT 48 25 bR .

HE, BATRGTHAKEH A Pia Elia, Miriam Wuisman
1 Colette Sloots, RELHIHEMERTLT THREE1ER Sonja
Spruit, Margreet van der Woude #1 Femke Héagen,

Rfg, HBMERZ Johanna, SR ET Y], GFERKTE
WS AR, FTLL, AR R A ) —dB 0.

e - wheRipH

Herman Hertzberger




H %

=S
1 2]
Space /]

B R AE R A %5 (8] ( Rietveld’s Space )

HHFETAREE. BB, - MATEKR, 1924 4 -
1925 F ( Garden Wall of Vevey House, Switzerland, Le Corbusi-
er, 1924 -1925 )

- ZS[AJAYAL S (The tdea of Space)

- BIEPE A (] (Physical Space)

- 258 545 B (Space and Emptiness)

« %585 H M (Space and Freedom)

< FBHAYAS[H] (The Space of Architecture)

- ASE AL (Space Experience)

SRR, Ry, - - FEE, 1975

(Mountains outside, Mountains inside, Johan van der Keuken, 1975)

A

i) . i &2, 1656 4

(Las Meninas, Diego Vel@zquez, 1656)

% Folies Bergere ifjIEL ) 2 4, %, 1881 4F
(Sketch for A Bar inthe Folies Bergére, Edouard Manet, 1881)
HARBEINE N, Emanuel de Witte, ca. 1665 4
¢ Interior with Harpsichordist, Emanuel de Witte, ca. 1665)
RS . IR - B, 1796 &

(Louvre. Hubert Robert, 1796)
PO ivE, Mk, 1734 5

(Pantheon, Giovanni Paolo Pannini, 1734)
R, RIRHY - FIEEE. 1913 /1917 4
(Compositions, Piet Mondrian, 1913/1917)

- 43 (B — {7 18 *2 (Space is A Longing)

+ 43 [E] FI3A HT (Space and Place)

s R

Mental Space and the Architect 27

- Wit R — N % 33 FE (Designing is A Thought Process )}
Notre Dame du Haut, B &# 4, %E, # - WA A
e, 1950 % -1955 4 (Notre Dame du Haut, Ronchamp,
France, Le Corbusier, 1950 -1355)

< FEE, ) E 77 (Ingenuity, Creativity)

o FT RO R R 161 8 ( Erasing and Demolishing Oid Clichés )

Eames fE% ., &#%8l, Charles #1 Ray Eames. 1946 4
(Eames House, Los Angeles, Charles and Ray Eames, 1946)
EERATNESEE., BE, KE. ik SHKM
Jean-Marc Ibos, 1987 4F (Nemausus Housing, Nimes.
France, Jean Nouvel and Jean-Marc Ibos, 1987)

wIEEE, B, RR/R - UF, H9TE - BRI
Louis Dalbet, 1932 4E (Maison de Verre, Paris. Pierre
Chareau, Bernard Bijvoet and Louis Dalbet, 1932)

Bz %, ADEEE, ik - 534K, 1983 4

(Doll’s House. AD Competition, Jean Nouvel, 1983)

EE R A BR B (Picasso's Eyes)

IR, AR, By FUATEIR, 1933 4

(Dining Table, Paris, Le Corbusier, 1933)

. !@%(Perceiving)

g - #FITHIRMIE 4 F (Le Corbusier’s Sketchbooks)

R -ﬁ‘:g{ﬁ (Experiment-Experience)

oy 2

Spatial Discoveries 49

- 2% (A} #) & . (Spatial Discoveries)

ok H AR, BOAE - MR, 1956 &

{ “Scholastic Information”, Robert Doisneau, 1956)

b [ S 9§ K52 HE (Open Air Schoot in the Dunes)

B, AUHIN. B, Baudoin & Lods, 1935 4
(Open Air School, Suresnes, Paris, Baudoin & Lods, 1935)

SEH, B, Takis Zenetos, 1969 F

(School, Athens, Takis Zenetos, 1969)

De Polygoon /I, FIJRK/R, 1990 5 - 1992 4

(De Polygoon Primary School, Almere,1990 -1892)
Petersschule, E /R, H L, Hannes Meyer ¥ Hans
Jakob Wittwer, 1926 ZF (Petersschule, Basle, Switzerand,
Hannes Meyer and Hans Jakob Wittwer, 1926)

5, Paul Nelson, 1936 4 - 1938 4

(The Suspended House, Paul Nelson, 1936 - 1938)

FEERL, TIREE, Tl (University Center, Malmo, Sweden)
ARSI, Ay, BiEE, 1943 4 1959
(Guggenheim Museum, New York, Frank Lloyd Wright, 1943 -1959)
AR, B, 168 - 1EHHF, 10814 -1986 F

(Hong Kong Bank, Hong Kong, Norman Foster, 1981 -1986)



BEEFEY, BN, ©F - KT, 1994 &

(Bari Stadium, italy, Renzo Piano, 1994}

EEAP LUK, BB, K - K TEHNEAE -
FRHET, 1977 4F (Escalator in Musée Georges Pompidou,
Paris, Renzo Pianc and Richard Rogers, 1977)

NERW, SE, wHE, B WAL, 1946 F -
1952 4F (Roof of Unité d’ Habitation, Marseilles, France, Le Cor-
busier, 1946 - 1952)

CE, RRIMER, LIRS, BAFRELTL - MuET, 19254F
( “White City” , Te! Aviv, Israel, Patrick Geddes, 1925)
BN E, Henri Sauvage, ca. 1908 4
(Maisons a Gradins, Henri Sauvage, ca. 1908)

A R L B BT NI TAES R, BB,
1968 4E - 1972 % (Centraal Beheer (a workplace for 1, 000 peo-
ple), Apeldoorn, 1968 - 1972)

VPRO 5|2, Hilversum, MVRDV, 1993 £ -1997
(Villa VPRO, Hilversum, MVRDV, 1993 - 1997)

4 ZEjE S

Space and ldea 99

- AT AR (The Guiding Concept)

- KT R PR e O RO B

{The Complexity of Simplicity (or the Pitfalls of Reduction))

- M £ X (Constructivism)

AR (Brancusi)

EREZAE(MASP), 2{#%, B, Lina Bo Bardi,

1957 4F — 1968 4 (Museu de Arte Sdo Paulo, Sao Paulo,
Brazil, Lina Bo Bardi, 1957 —1968)

Pirelli 3%, k= , BXAF], 1986 4

(Pirelli Towers, Milan, ltaly, 1986)

iz, A, SHREZEBREEMDAE, BT,
1993 4F (Benelux Patent Office, The Hague, 1993)

* 355 (Head and Mand)

ARz, gt
Social Space, Collective Space 179
“Simiane -la-Rotonda’, =#| - K#KR- K, 19704
( “Simiane-la-Rotonda” , Henri Cartier-Bresson, 1970)
. J%ﬁiﬂﬂ'—ﬁﬁ:‘%? ji] (Habitat and Social Space)
#iE, Nias, EIE (Streets, Nias, Indonesia)
EXRERE, 8E, ™ & (Hakka Dwelling—houses, Fujian, China)
HEEEE A, EE, 1993 4 - 1997 4
(Diren Housing Complex, Germany, 1993 -1997)
FEERERITE, 1995 4 -1997 &
(Residential Court Projects, 1995 —1997)
- EREE], H L2 Colective Space, Social Use)

H %
ontents

MBI E K E, WA, BIEKR, 1876 4
(Budapest Railway Station, Hungary, Gustave Eiffel, 1876)
X351 (Public Baths)

Spui BIBesr &4, #F, 1986 4 - 1993 4F

(Theatre Complex on Spui, The Hague, 1986 — 1993)
Markant /E#/Bz, Uden, 1993 4F - 1996 4
(Markant Theatre, Uden, 1993 ~1996)

- ¥t 32 22 [ (Social Space)

(PSR 2BRAD, V8 - 18 - i, 1996 4

(Amsterdam Global Village, A Film by Johan van der Keuken, 1996)
RXTERFHES¥ {Sociology of the Table)

« #2322 23 (A B9 1B 5 AL (The Grammar of Social Space)
HeHS KT, B, 1979 4 - 1990 4F (Ministry of
Social Welfare and Employment, The Hague, 1979 - 1990)
WEIT . BEBREAHEr, WWiRIB, MRk, 1995 4

(Foyer, Stairs and Bridges, Chassé Theatre, Breda, 1995)
RIFRERSE Oost, FIMINEEF;, 1999 4

{Montessori College Oost, Amsterdam, 1999)

- BT AL E B SR (Buitding Configured as City)
HAFRETE, FTFHI (Dubrovnik, Croatia)

6 HAE R

Anticipating the Unexpected 175
EARFOCT#ME, FEE, 1995 4

(Extensions to Centraal Beheer, Apeldoorn, 1995)

ABRW, BEE, HEER, EE, 19934

(Gebaute Landschaft, Freising, Munich, Germany, 1993)
EREFHHETEE, B, 1989 4F

(Competition for the Bibliothéque de France, Paris, 1989)
FEERE, BS, mE, W8 - B, 1987 F-
1993 “F(Carré d’Art, Nimes, France, Norman Foster, 1987 -1993)
Havelis {£5, TE*8/R, EIF (Havelis, Jaisaimer, India)
BUEETHIEEE (Venetian Palaces)

ILEe, PUSBEEFE, 8- 3038, 1955 4 -1960 4
(Orphanage, Amsterdam, Aldo van Eyck, 1955 —1960)
m%'—ﬁ?kaaa (Shell and Crystal)
BIUREAMYIE, RER, £E. B5E - K, 1966
£ ~1972 4 (Kimbell At Museum, Fort Worth, USA, Louis
Kahn, 1966 -1972)

BRAMZARZER, SEHEME, Wiel Arets, 1989 4
— 1993 4F (Academy for the Arts and Architecture, Maastricht, Wiel
Arets, 1989 —1993)

KEEHE, FF TR, 19724

(University Library, Groningen, 1972)

s Ak, ®E, 1993 4 -1997 4

(Duren Housing Complex, Germany, 1993 - 1997)



Vanderveen H %/~ a9 . Assen, 1997 &

(Extension of VYanderveen Department Store, Assen, 1997)

7 fr AR

In-between Space  2//

Sta Maria delia Consolazione, Todi, E AR, Attribut-
ed to Cola di Caprarola, 1508 %F (Sta Maria della Conso-
lazione, Todi. Italy, Attributed to Cola di Caprarola, 1509)

£ % (Paul Cezanne) FYRIF - HL4N /R (Pierre Bonnard) 7 B
e (Giorgio Morandi)

- K 4% & I (Kasbahism)

AN A E, IR, BIRAE, B AT RR,
1949 4 (Maison Curutchet, La Plata. Argentina, Le Corbusier, 1949)
NET 4. Vigevano, AH), fAIIEFF, 1684 4F
(Piazza Ducale, Vigevano, ltaly. Bramante, 1684)

fal /R BEI, PG A (Monte Alban. Mexico)

PER AR 55 Mk, & (Erechtheion, Greece)
BEAER B A A ], A

(The Space of the Theatre of Epidauros, Greece)

AN . BLEE, TR, 1990 4

(Media Park. Cologre, Germany, 1890)

YKK f5& . BE, A4, 1998 &

(YKK Dormitory, Kurobe. Japan. 1998)

AHIE SR R BRSO, TBNA, 1991 4 -1986
(Public Library and Centre for Music and Dance, Breda, 1991 —1996)
VRHRIECRE , FRHiA, 1995 4F (Chassé Theatre, Breda, 19935)
AERW. R, HER, EE, 1993 4

(Gebaute Landschaft, Freising, Munich, Germany, 1993)
Landtag Brandenburg fOJp/c 4, KR, EE, 1995 &£
(Office Building for Landtag Brandenburg, Potsdam, Germany, 1995)

« I (The Environment Built)

- B ’ﬂ}fﬁIﬁ(Megaﬁ)rms)

- YN E LEAN) R M (Landscape as Bearer of Significance)

« 25 |a}{d ¥ ] & RE (Spatially Evolved Planes)

Pisac. % (Pisac. Peru)

BT, W (Moray, Peru)

HEH 5B (Stairs and Treads)

oy T b B f5 B BRI B o B E SRR, 1980 A -
1983  (Steps of Machu Pichu and outside Stair of Apollo Schools,
1980 - 1983)

AR RS . RE ER, MR,
1980 % — 1983 %F ( * Amphitheatre” Treads, Apollo Schools,
Amsterdam, 1980 -1983)

YR - T TEER, 8 4 /¥, Papendrecht, 1992
. — 1994 4E (Anne Frank School, Eight-class Primary School, Pa-
pendrecht, 1992 —1994)

BIBESR G A R B ORI . B, 1986 4 - 1993 4
(Stair in Video Center of Theatre Complex, The Hague, 1986 —1993)
De Evenaar /PRy Sh#E4%,  BIEHTR I, 1984 4 -
1986 “F (Outdoor Stair of De Evenaar Primary School, Amsterdam.
1984 -1986)

LA R AR DR AR . B, 1990 4F - 1995 4
(Stair in Extension of Centraal Beheer, Apeidoorn. 1990 -1995)
BT, W, BBRR - W% . 98 - BRIk
£ H1 Louis Dalbet, 1932 4 (Stair in Maison de Verre, Paris,
Pierre Chareau., Bernard Bijvoet and Louis Dalbet, 1932)
KEAEa e, T8, ZKEw - WP, 1989 F -
1996 F (Stairs of Grand Bibliothéque, Paris., Dominique Perraul,
1989 - 1996)

RS RRET, P, - B, 1992
. — 1997 F (Roof of New Metropolis, Amsterdam, Renzo Piano.
1992 - 1997)

BHENEN, SFEE Ry, 44

(Library Steps. Columbia University, New York)

PEIBE A #46, E32, Charles Garnier, 1874 4 ; 2N
SRITHIMES . Madk, U - &, 1963 4F (Stair of Opera
House, Paris, Charles Garnier, 1874)3; (Stair of Philharmonie,
Berlin, Hans Scharoun, 1963)

Vilin 7 /Piat 5+ 584 0, B3, Ronies, 1959

(Carrefour Rue Vilin # Rue Piat, Paris, Ronies, 1959)
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essons in architecture 2. space and the architect

PR AN % (Rietveld’ s
Space) ( 1 -~4)

BHRNAERITT 2" R iet
f, A BREERAEENE X
TAEI P, EREBRNERb%
HEEEE, BAES R tub -chair-
style BEFE  {RATRE 2 A URATHIE A9 — 1))
RGP AR XK RER T 5 H
AR T SR

B % 4% £ 07 Sonsbeek & H
(Pavilion) (1954 %, # 1965 & &R T
i T H¥F (Otterlo) 8 . % &y - B4
18 (Kréller — Maller Museum) HOBESE
SEA) RGBSR R IO 4R
. ENBERAE SR &tk FEEE
HEEHEBRTE SN MR— DL P REMA
AT XTI T A ) AT LA
ENE— T FRIRANSES, g
fE % (Mondrian) 40 4E 1T (922 B A3
- MR E A% (Van Doesburg) 1924 4
5 (¥ ( Composition of 1924 )

12

PRHENEE. B, AXBEENE
— RN, BEREHRNYEY, W
BARERITTLASE FEMZE TaELL
6% (¥ % (Schroder house) FE %,
XERIEHE TSR ER% %R
WEMREFERNFTERTE, HER
FER MERGMREAEFEN =4
Bl ZEESL R T —E KK (De Sti-
DEHEE MM R SHEHBLX ke
AR — 1%k, EETHER -4
% (Bl BB AE

3 {0 - BG4S O F R D, 1924 4



8 BIEEmbaks, 5 b, % - fif
PuiR, 1924 4 - 1925 4F( Garden
Wall of Vevey House, Switzer-
land,Le Corbusier,1924 - 1925)
(1 5.6)

X MR E e EE Z b8 - W
PRI R A A ERERE Y . PR T H N
FUHAM A SE b, [RIRR AR AT HlE i
FUH N FiRARR B9 7. 5 £R ab B8k 5 R AR
A VRE S HIERASET, TR,
i BT AR KR KRBT P, RN
8 B I T o R Y BT R B A0 1L ke A R
o IRVRTE - BEITRIE P T R
Mg, — W - FIE RN Z L
i R, M TR SRR E R
B A T R Y R TR A Y R b

AENRE. Ha2FIEINKE -
PP R X — 2B A PLER SR A
R AR 1 8 0 9 T P 2 FASIR B A
FOR R A — DB RRAY . AT R R

5

B2 M B H G 9h, (R s B e
TREYEE. [RIRTRT P Y 5 0L T 3R AR
53

B E T E R TR
R SR, R T B0 E iR

KR RO RIR . BORAL T
= ]

i
pace

7

,

L
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w23 A2 ( The Idea of Space ) ZRIE—F#g T
AR . BB AIFIERIEN.

23 (W) AE T — V)40 3L SRR MLBLAF IR 0T % & ) ikt
A4 , Bl 2 ] R AR - B E YR 5 M2, X Rt R
HEry . MR, R . 2SR, MRS HRBHHR
9, 3oy R o R B LRFEAEE RS

23 [ R85 E (certainty ) S A1 % . 22 () 3 B4 BRI

%3 [l SR URAT R 107 (BRI R TER T )
BRI, ETS TR A e iR, ERRAEER
o KA A S E R R M. 252 — DR GHE S MR
BE (G SR HLFE ()R 3b ;.

RN IFIK (openness) A= X, B8 T & g
e CABORITE B2 R IR R B e . RS M R, IR
BT Fild, Biem s R4AE 24F R MIBR R =
i

ZE[R], E H R, R DARR Y s Khs | Y — R
AU KBRS BT, R T B SRR AR
g3 X, el 2 HagfidE.

BFRMEZE] ( Physical Space ) F&ITRr“EMittR "%
“EFRIER. BIFEE A W ARNTE e Mg Rk
Rk, wH s SRR E B EN R AT CLEER
BOAMRB S 4t . AR IR R B R E RS LikmiT
2 B —AM2E R ShFRMUMTE T RIS b, WX R
fTTef Al B SR — M B R Jh e BB |
B . WA STl . o] A R AR . MR
= SRR R A RIS RN, REN RS, ¥
ez b, MTE AR LIS Z b, IBER S A, RITHER
FF AR bR B, IR ENEE; RO HAEA
UL, B I RIS 18 R A B A

BORBLR , FR AN, BARMNEREIRATELR

{1 LAY, AR R, M . kTR
#HH, B2, X %M (“negative” space) REEFERF
MRS R, TR S MR R FRAIES . B, B
W PR RRBOK AR Mt FRE T, BREEE
KEBRBENLT A -HNRR.

w2 528 ( Space and Emptiness )RR ITIAT
R Y, HAIABRENA AR 2R . X7 fE 2R WY
o, AR, AR, B, RS, BAEHRK
fl T AL A B ik . PR R RAEE SOR B T LAY
RSN EHEEEG. XRBR ANk, RN, 3%
B2 2BAEE . B MR, X BRI E DRI, B
AREREBEANAERENER. BETA, BT HiEM
piyssnl, YR E L R RREAZ R, % (void ). %
SRR R —FRGE , VRIS SRR , X HRoniE sk
PR—ERRNENEARRRCLHF, YRINEHFE
BE R RN ERERET .
MMV, ATUVRIRME S B HD R E5 IR AMN
B4, ML ERE B SN AR BUERR N E . 3 TER
&, ZERER R R ey b T D — IR
i ; RAEAR B3k AR , EAMBIBSE S m AT ARE.

B2 E5H M ( Space and Freedom ) B#RZ (R4 —Hl
R AR, B AR Al . ABREIE. TR
B, ZERIEA N, A BN, BEIR R AR %
B LRI W B B LAY . B IR, B R —-iEit
HI4HE , SRR SHER— 5, RAHR ML EERRE 5 R B 303
Pridliokin . oA iR B A E TR R RN RRNERY. 8
HESEARBR TR RBRERNEE, SRR A b RE
ZH M. HlBAREMY, T EIRREHR . %E R
5H, FORERE; AR RBEERN, BB, R

fy. P E AR R, R, RS R ;
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PLINASGEESE , IR T AT TR S RIIG T S el gk
PEADS M (R AR 4049 81508 o] RO RIRE SC VRO )7 1
AN BT 430 . a5l -RfIeR k™A TR . i)
AV E Tl L 5 1P

ST JCE G  HELL 7RG . 7 (KL, Salvador Dali )

AR R EEE . T AR SNk,
ilif RS FRIBE A 2R RO B TEAE 5 K 1]

JE BRIE 8 DY HIBE T 14 R % R B AR B2 1 ik ol b sk YL
FITHIRE G, (ERRRD )7 A P ARITIGIE T ogin . kRS2 11 i S50k 45
PTG ]

w40 ( The Space of Architecture ) #1Jilt | . %%
(o) ¥Ry 390 K i 100 ol P BIN) 46 K JE P i R i TR AT 0%, &
DR ILAT et

CHAT R HLBF A N, Ay 1 RRAT] - R R Y )
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