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Abstract

Public ar: is a kind of art form with social public as the kernel of
its value, various forms of medium as its carrier, and the urban public
environment and public facilities as its target. This work, The Con-
cept and Orientation of Public Art, aims at analyzing and revealing
the inner cultural concept and valuz orientation from which the con-
temporary public art is originated.

The worx is the first one to make systematical and theoretical ar-
gument about (and analysis of) the cultural structure and value system
of public art ‘with a multi-dimensional and inter-disciplinary approach
50 as to meet the present demand of the urbanization in China. It is
stated that thz overall cultural mission and value orientation of contem-
porary public art is to serve the civil society which is the majority of
the whole society, as well as the sccial public space of various cultural
forms. The goal of contemporary public art is to create and enhance
the aesthetic quality of the urban environment, and take into consider-
ation the human atmosphere, ecological quality, and nurturing of the
civil consciousness in the communities at basic level, so as to make
public art and the promotion of it an effective approach to the material
and spiritual healthiness and harmony of urban life. This work pro-
vides a macro theoretic basis and a general value orientation, as well as
a plan of the operative system for public art, which makes up for the
shortage of comprehensive theoretical study in this field.

This research project views public art in the light of such subjects
as cultural studies, visional design, urban-sociology, art philosophy,
communication study, environmental ethics, and the background com-
parison of western and Chinese urban environments and the social cul-
tural developments since the 20 century. In this work are made the

systematic and profound analysis and interpretation of the fundamental



Abstract

categories which relate to the formation of public art as a concept, such
as its relationships with social power, with the qualities of mass culture
and aristocrat culture, with the museum art and easel art, with the
forms and functions of the cities, with local culture and sources of
sightseeing, and with the community environment and urban society.
The social idea and cultural concept of public art is clarified in present
social conditions.

The other point of this book is to establish an evaluating founda-

tion of the cultural forms of Chinese public art, to provide a relevant

value referential system for Chinese public art, and to explore and cre-
ate an ideal cultural ecosystem of China’s public art, so as to foster a
common ideal in accordance with the future society and the principle of

durable human development.

Key Words: public art, civil society, urban, culture, community
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