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Foreword

Zou Yuejin

The history of the fine art of new China is, in itself,
the process of the apprehension, the reception, and the
presentation of the image of new China. This means
that, in the various periods of the history of new China,
the principle of the matter choice for artists, the approach
to the theme treatment, the artistic language in
application, and the methodology of composition, and
even the attitude toward the artistic tradition, were all
connected with the mainstream political ideology and
the mainstream academic discourse of the period of
history, and with cognition and apprehension of the
nature of new China. We can take this as the primary
feature of the fine art of new China. As a matter of fact,
the internal connection, between the connotation of
new China and the creation of the artist, was the
primary feature of the history of the fine art of
contemporary China, in a greater coverage of time, that
is, the whole twentieth century. What differed was that,
in the history of new China, fine art creation was
performed to the dimensions of the cognition, the
apprehension, the conception, and the expectation of
new China as acquired by CCP the ruling party. In the
light of this, the history of the fine art of new China was,
in its essence, an inseparable part of the ideational
totality of the cognition and the apprehension of new
China. It is on such a basis that we say the fine art of
new China was the presentation and the symbolization
of the image of new China.

From the stance of the development of the fine art
of mankind, there is always the connection between the
nation and the visual image of the nation, as is found in
the paintings by the Southern Song Dynasty, whose
half landscape composition is often interpreted by the
art historian as the symbolization of the confinement of
the Dynasty in the areas in the South. However, the
connection between the history of the fine art of new



China and the visual conception of new China, is not
the symbolic connection interpreted by the art historian
after the passage of the era of history, but the actual
connection constructed by the CCP with its own
ideology and its own conscious and active participation.
The CCP, as a political party of Marxism, would
inevitably apply the Marxist theory about the economic
base and the superstructure, in motivating the artists
and the common masses of the nation to give service to
the creation of the image of new China. As a matter of
fact, in the history of fine art, there were many such
cases that the nation took an active participation in the
construction of the connection between the nature and
the image building of the nation, as the French
government of the Louis XIV times, and the United
States and the Soviet Union before the cold war, to
name only a few.

Here above, we have partially explained the reason
why the history of the fine art of new China, or the
history of the cognition, the apprehension and the
presentation of the conception of new China, is the
history of the creation of the image of new China. The
explanation is partial, because it deals only with the
political ideology of the CCP, and the political force of
the Chinese government in its active and conscious
participation in the instruction and the affirmation of
the creation of the image of new China by means of fine
art. In fact, the artist as the main force of the fine art
creation of new China, not only connected the creation
of the visual image to the presentation of the image of
new China, when in agreement to the political ideology,
but also kept in mind the correlation between the
artistic image and the nature of China, in the artistic
creation evading or deviating from the mainstream
ideology. The causes of such a state were, generally

speaking, the problems that occurred between traditional

China and modern China, between Chinese culture the
Western cultures, after the massive introduction of
Western cultures into China in the early twentieth
century; and that did not disappear, but continued to be
the topics discussed and the objects examined in various
new ways with the appearance of new historical
situations and new ideologies, leading to new
confrontations and new contradictions. That is to say,
in the areas and at the stratums of culture and art, and
of academic studies, there was always the correlation
between, the creation and the construction of the culture
and the image of China, and the cognition of what a
China was the ideal China.

In terms of the writing of fine art history, the
reader can take the above statement of the primary
feature of the history of the fine art of new China as a
point of view of the author. Such is the fact. And it is
the point of view of taking the history of the fine art of
new China as the process of the cognition, the
apprehension and the presentation of new China by
means of the visual image, that decides the stance of
and the approach to the author's description, analysis
and interpretation of the fine art of new China.
Collinwood the historian holds that the history of
everything is the history of ideology. This refers, not
only to that the author of the historical writing can not
enter the history before questioning it with his thought,
but also to that he can not apprehend and reconstruct
the history of the past before exploring into the history
with his thought and representing with imagination the
figure or figures who created history in its real sense,
together with his or their conception, motivation,
expectation and vision before or in the process of the
creation of history. There is the opinion that history
was created by the creator of history, with his cognition

of certain objects in a certain period of history, that is,



with his thinking. However, any retrospection is
retrogressive and recursive in an endless way, as that of
the conditions of the origins of certain ideas, that is, the
conditions of economy, politics and culture existing in
the remoter times of the past. This, however, does not
prevent the historian from making every effort to
apprehend, to interpret and to reconstruct history from
the particular stance of thinking.

As the author believes that the history of the fine
art of new China is the history of the cognition, the
apprehension, and the presentation of new China by
means of the visual image, and the history of the
creation of the new image of China, he is to, in this
book, describe, analyze, and interpret the fine art
history of new China, from the stances of thoughts and
ideas. The central task of the book is to reach an
apprehension of the developmental process of the fine
art of new China and its relevant factors, not to present
judgments on right and wrong, or to make comments
on the artistic and aesthetic value, disregarding whether
what is concerned is a climate, a style, a composition,
or an individual artist. That is to say, we start off, from
the history of effects alone, that is, the facts such as the
events, the figures, the compositions and the ideas that
once exerted influences and excited controversies in
the history of the fine art of new China, to obtain
apprehension of the opinions, the ideas, the motives
and the thoughts which decided the participant to take
the one action not the other, and of the internal and
external conditions that decided thus. When we say
that an artist is successful, in most senses, we mean that
his compositions and his artistic pursuits exercised
great influences and arrested the attention of the public
mass, or that he succeeded in solving certain problems
put forward by his age. in certain effective ways. It is

necessary to make clear that the thoughts and the ideas

that worked with effects in the history of the fine art of
new China were related to various aspects of ideology,
and that they were not always connected with the total
concept or the whole image of China or new China in
direct correspondence. This does not only mean that
the conception of what was China was itself related to
the methodology of cognition and apprehension and
contained a variety of contents and stratums, and that
it would take many important themes to present the
conception; but also that there was considerable distance
between them and the connotation of new China, and
that it would take many intermediaries to bridge the
two.

This book, falling into three chapters and further
into seventeen sections, presents the author's description
and interpretation of the history of the fine art of new
China from 1949 to 2000.

Chapter One, “Creating the New Image of
China”, focuses on description and interpretation of
the history of fine art from 1949 when new China was
founded to 1976 when the Cultural Revolution was put
an end to. The principal feature of the period was that
Mao Zedong’s thought had absolute predominance in
the orientation of artistic creations. In this sense, the
history of fine art from 1949 to 1976 was actually a new
period, and the most important period as well, of
development of“the fine art of the Mao Zedong era”,
which started after the publication of Mao Zedong's
“Talks at the Yan'an Conference on Literature and
Art”. And right in this period, Mao Zedong’s ideal of
the socialist new China, found full and perfect pictorial
expression in the domains of fine art. As a matter of
fact, it was under the guidance of Mao Zedong's thought
on literature and art, under the control of the unified
artistic institution, and through the conflicts of various
thoughts and ideas, that “the fine art of the Mao



Zedong era” completed its image construction of the
socialist new China of Mao Zedong. And it was the
historical process of this construction that witnessed
the production of many artistic compositions of the
kind of “Red Classics” .

Chapter Two, “Formal Ideology”, presents a
narration of the history of fine art from 1976 to 1989.
The end of the Cultural Revolution, the overthrow of
the “Gang of Four”, and the social transformation in
the reform and open-door context, brought the fine art
of new China into a new period of history. The historical
context of the ideological liberation provided three
great mainstream orientations of artistic creation for
the fine art of this period. The first mainstream was the
realistic painting, represented by the “Scar School”
and the “Native Realism” . The realistic painting was
the first artistic phenomenon to arrest attention of the
period, due to its value orientation expressed in its
retrospective examination of the Cultural Revolution
and in its promotion of the humanitarianist spirit. The
second mainstream included the formal aestheticism
with the airport wall painting as its beginning, and the
academicism for the sake of the purification of language,
with the teachers of the Department of Oil Painting of
the Central Academy of Fine Arts as the principal
force. They were two similar approaches to return to
art; and their objectives were to evade the interferences
of the political concepts and the social realities, and to
increase the depth of the artistic science itself. The third
was the modemistic fine art of the Chinese style, the
most influential and the most controversial of the three.
It began from the “Stars” Exhibition in 1979, evolved
into the national new-tide fine art in 1985, and declined
after the Great Exhibition of Modern Arts in 1989. [t
was the fruit of the efforts of Chinese artists, especially

the artists of the younger generations, to revolt against,

reflect upon and reevaluate the value of the Chinese
society and culture, with an adoption of the modernistic
culture and art of the West.

The fine art history of China from 1990 to 2000
is the object of description and interpretation of
Chapter Three, “Cultural Utilization and Cultural
Participation” . Of the influences upon artistic
compositions, the most important ones of this period
included the rise of the market economy of China, the
appearance of the mass culture, and the speeding of
the progress of globalization. It was such a historical
context, that witnessed the appearance of the artistic
creation as a reflection of the urban and the mass
cultures; the direct borrowing of the traditional Chinese
culture and the revolutionary culture of the earlier
decades of the twentieth century, in terms of the
methodology of artistic creation; the rapid growth of
the not-on-the-shelf mode of art, in correspondence
with the temporal situation of globalization and post-
colonization. In a sense, the artistic institution and the
artistic ecology of the 1990s, revealed the state of co-
existence of a multiplicity of realities. On the one
hand, there was room enough for the so-called
“within-system” and “systematized” art forms to
develop and exist separately, and to co-exist in peace
in certain areas of time and space, forming the tendency
of the

“institutionalization.” On the other hand, the period

“system” to develop in the direction of

saw the appearance of various new artistic phenomena,
such as the “theme” art representing the mainstream
ideology and the “female art” related to the female
identity, which appeared in the 1990s with established

identities of determined self-identification.
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