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PREFACE

Image of a dedicated—a review of Heaven

When | participated in the awarding of the fourth “/mage China” National
Photographic Art Contest, a group of works showing the scenery of Qinghai-Tibet
Plateau was very prominent, and awarded the gold prize in landscape category through
several rounds of voting by the judges. When we consulted the photographer, we
found an unfamiliar name, Liu Jian from Shenzhen. Subsequently, | got acquainted
with him when | participated in a photography activity in Shenzhen. At his forties, he
is a successful practicing lawyer, and he began photo shooting just in recent years. |
still remember that he said he had a special emotion and was particularly interested in
the landscape and culture of Qinghai-Tibet Plateau, and he wanted to thoroughly and
systematically shoot the landscape of Tibet. | know there are a lot of photographers
infatuated with Tibet, however, it is difficult to realize a real in—depth photography.
Therefore, | thought he might be just one of them. However, | did not expect that this
man who just started his photography career was so dedicated to the theme he has
chosen, and almost spent all spare time shooting in Tibet for the past few years, he
almost walked across the entire snow—covered plateau till now, till this picture album
comes out.

After reading all the works in Heaven, | have a profound feeling: in despite of the
theme, the photographer should have a greater dedicated spirit to dispel the impetuous
mind and create good work!

The vast area and rich landscapes in Qinghai-Tibet Plateau, scenery, culture,
religion, geography, etc. are all the rich resources of photography, therefore, it will
be not so difficult if only shooting some wonderful landscape from the stance of
travel photography. However, to really reveal the nature and typical style of this land,
especially the spirit connotation, it is insufficient to take only several remarkable
landscape photos. The single shooting approach cannot show the majestic and
magnificent scenery of the plateau. Under the precondition of wide photography
scope, Heaven started from the typical landscape, combined with characteristics of
religious beliefs throughout the scene, focused on mining the theme and content in
the landscape. The shooting was not limited just to present the beautiful sceneries,
instead, the light and shadow were well controlled when necessary, and every scene
fully reflected specific intent and theme. Therefore, a number of works in Heaven
have profound connotation, promote people to think, and even shock the soul, which
shows the acute and profound observation deposits of the photographer! This is the
reason why Heaven is successful and commendable. We can see that the photographer
has made a lot of preparatory work on this theme, thoroughly understood the history,
geography, religion, cultural customs of Tibetan Plateau, all of which should be
attributed to his long—term dedication, careful research, full deliberation and skillful
capture. Frankly speaking, | have seen many photographical works on Qinghai-Tibet
Plateau, and this group of works indeed transcends some works reduced to only light
and shadow. The photographer just discloses the deep style of this land in the manner
of “realistic landscape” , and presents the spiritual level of the snow—covered plateau

in the magnificent mountains and rivers.

| have always believed that photographers should stick to their own art style
instead of catering to others. On light, composition and other artistic expression,.they
can be very individualized, however, the expression content should grasp the nature of
the shooting theme, dig and enrich the connotation of the work. Heaven well interprets
this truth in the method of expression. As we all know, the vast Qinghai-Tibet Plateau
has magnificent scenery, as well as harsh living environment, and strong religious
atmosphere of Tibetan people. how to seize the main theme of this land and this nation,
how to deal with the relationship between landscape and culture, religion, how to make
the work avoid from empty description of light and shadow, or being limited by single
religious activity are challenging. We often say that, from a person’ s photographic
works, we can often see the attitude and shooting ideas of the photographer, as well as
the emotional ties between the photographer and shooting object. The rich connotation
and strong Tibet customs emitted by Heaven make me feel his deep feelings for
this land. It is this strong feeling that makes him keep comprehending, continuously
exploring the depth of photography, adhereing to the theme, and overcoming various
difficulties, and eventually present us the Qinghai—Tibet Plateau with a soul.

Now, we have entered the era of reading pictures. The highly developed
information and media stimulate people” s demand for pictures, and also improve the
visual feel. Photography is rapidly expanding in this tide. However, as an art, regardless
of when or whether you shoot a film or documentary landscape, it requires quiet
cultivation, long—term accumulation, and a dedicated spirit. At this moment, faced with
the album of Liu Jian, | have no intention of making too many comments, however, Liu
Jian’ s creative thinking, persistent pursuit, holy yearning and diligent creation, I think,
are the spirit of photography that shall be promoted among the photographers!

Hence, the preface is made from my feeling after reading the pictures.

Oct. 11, 2009

Zhu Xianmin
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Shennvfeng, also called Miancimu Peak, which is

said to be the wife of Kawa Karpo, is considered to be the
most beautiful snow mountain in China.
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Lancang River Dégén County Yunnan 2006
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Meili Snow Mountain Dégén County Yunnan 2006
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Meili Snow Mountain boasts numerous snow—clad ridges and peaks,
thirteen of which exceed 6000 metres above the sea level. The Kawa Karpo
Peak, the highest in Yunnan Province, rising about 6740 metres, is one of the
important landmarks in southeast Qinghai-Tibet Plateau.
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