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Unit One

Unit One Communication

St 7

Pre-reading Discussion

1. What do you make of the title? How do you interpret the simile of “white elephants™?
Does the expression ring a bell?

2. Do you see a long shot or a close-up when you read the title?

Hils L.ike White Elephants

Ernest Hemingway'

At a train station in northern Spain, an American and the girl with him
are talking over drinks. The topic emergent from the scarce clues turns out
to go around the gitl's pregnancy. The man wants her to have an abortion,
but she does not listen to him. Strained as the conversation is, Hemingway
captures the subtle sentiments of living with "grace under pressure,” a motif

the novelist has committed himself to.

“’”g“ he hills across the valley of the Ebro? were long and white. On this
side there was no shade and no trees and the station was between
two lines of rails in the sun. Close against the side of the station there

was the warm shadow of the building and a curtain, made of strings of

@ bamboo beads, hung across the open door into the bar, to keep out flies.
The American and the girl with him sat at a table in the shade, outside the
building. It was very hot and the express from Barcelona® would come in

forty minutes. It stopped at this junction for two minutes and went on to
Madrid*.
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2 “What should we drink?” the girl
asked. She had taken off her hat and put
it on the table.

3 “Its pretty hot,” the man said.

4 “Let’s drink beer.”

5 “Dos cervezas,™ the man said into
the curtain.

é “Bigones?” a woman asked from the
doorway.

7 “Yes. Two big ones.”

& The woman brought two glasses of beer and two felt pads®. She put

the felt pads and the beer glasses on the table and looked at the man and

the girl. The girl was looking off at the line of hills. They were white in the

sun and the country was brown and dry.

g9 “They look like white elephants,” she said.

70 “I've never seen one,” the man drank his beer. @
77 “No, you wouldn't have.”

72 “ might have,” the man said. “Just because you say | wouldn't have
doesn’t prove anything.” '

73 The girl looked at the bead curtain. “They’ve painted something on

it.” she said. “What does it say?” @
74 “Anis del Toro.” It's a drink.”

75 “Could we try it?”

76 The man called “Listen” through the curtain. The woman came out

from the bar. |

77 “Four reales®.” @
78 “We want two Anis del Toro.”

79 “With water?”

20 “Do you want it with water?”

27 “Idon’t know,” the girl said. “Is it good with water?”

22 “It's all right.”
23 “You want them with water?” asked the woman.

24 “Yes, with water.”

2




-

QW] TN T T

Unit One

®

25 “It tastes like licorice®,” the girl said and put the glass down.

26 “That’s the way with everything.”

27 “Yes,” said the girl. “Everything tastes of licorice. Especially all the
things you've waited so long for, like absinthe'.”

28 “Oh, cut it out.”

29 “You started it,” the girl said. “l was being amused. | was having a fine
time.”

30 “Well, let’s try and have a fine time.”

327 “Allright. |was trying. | said the mountains looked like white elephants.
Wasn't that bright?”

32 “That was bright.”

32 “l wanted to try this new drink. That’s all we do, isn’t it — look at
things and try new drinks?”

34 “lguess so0.”

35 The girl looked across at the hills.

36 “They’re lovely hills,” she said. “They don’t really look like white
elephants. | just meant the coloring of their skin through the trees.”

37 “Should we have another drink?”

38 “All right.”

39 The warm wind blew the bead curtain against the table.

40 “The beer’s nice and coo!,” the man said.

47 “It's lovely,” the girl said.

42 “It's really an awfully simple operation", Jig,” the man said. “It's not
really an operation at all.”

43 The girl looked at the ground the table legs rested on.

44 “I know you wouldn’t mind it, Jig. It's really not anything. It's just to
let the airin.”

45 The girl did not say anything.

46 “I'l go with you and !'ll stay with you all the time. They just let the air
in and then it’s all perfectly natural.”

47 “Then what will we do afterward?”

48 “We'll be fine afterward. Just like we were before.”

49 “What makes you think so?”
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50 “That's the only thing that bothers us. It's the only thing that’s made
us unhappy.”

57 The girl looked at the bead curtain, put her hand out and took hold of
two of the strings of beads.

52 “And you think then we’ll be all right and be happy.”

53 “I know we will. You don’t have to be afraid. 1've known lots of people
that have done it.” :

54 “So have |,” said the girl. “And afterward they were all so happy.”
55 “Well,” the man said, “if you don’t want to you don’t have to. | wouldn't
have you do it if you didn’t want to. But | know it's perfectly simple.”

56 “And you really want to?”

57 “lthink it's the best thing to do. But | don’t want you to do it if you
don’t really want to.”

58 “And if | do it you'll be happy and things will be like they were and
you’ll love me?”

59 “llove you now. You know I love you.”

60 “Iknow. Butif | do it, then it will be nice again if | say things are like
white elephants, and you'll like it?”

67 “I'lllove it. |love it now but | just can't think about it. You know how
| get when | worry.”

62 “If 1 do it you won't ever worry?”

63 “l won’t worry about that because it's perfectly simple.”

65 ‘“Then I'll doit. Because | don'’t care about me.”

65 “What do you mean?”

66 “ldon’t care about me.”

67 “Well, | care about you.”

68 “Oh, yes. Butl don’t care about me. And I'll do it and then everything
will be fine.”

69 “ldon’t want you to do it if you feel that way.”

70 The girl stood up and walked to the end of the station. Across, onthe
other side, were fields of grain and trees along the banks of the Ebro. Far
away, beyond the river, were mountains. The shadow of a cloud moved
across the field of grain and she saw the river through the trees.
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77 “And we could have all this,” she said. “And we could have everything
and every day we make it more impossible.”

72 “What did you say?”

73 “I said we could have everything.”

74 “We can have everything.”

75 “No, we can't”

76 “We can have the whole world.”

77 “No, we can’t”

78 “We can go everywhere.”

79 “No, we can’t. It isn’t ours any more.”

80 “Its ours.”

87 “No, itisn’'t. And once they take it away, you never get it back.”

82 “But they haven'’t taken it away.”

83 “We'll wait and ses.”

84 “Come on back in the shade,” he said. “You mustn’t feel that way.”
85 “l don't feel any way,” the girl said. “l just know things.”

86 “1don’t want you to do anything that you don’t want to do—"

87 “Nor that isn’t good for me,” she said. ‘1 know. Could we have ancther
beer?”

88 “All right. But you've got to realize—"

89 “lrealize,” the girl said. “Can’t we maybe stop talking?”

90 They sat down at the table and the girl looked across at the hills on
the dry side of the valley and the man looked at her and at the table.

97 “You've got to realize,” he said, “that | don’t want you to do it if you
don’'t want to. I'm perfectly willing to go through with it if it means anything
to you.”

92 “Doesn’t it mean anything to you? We could get along.”

93 “Of course it does. But | don’t want anybody but you. | don’t want
any one else. And | know it's perfectly simple.”

94 “Yes, you know it's perfectly simple.”

95 “It’s all right for you to say that, but | do know it.”

96 “Would you do something for me now?”

97 “I'd do anything for you.”
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98 “Would you please please please please please please please stop
talking?”

99 He did not say anything but looked at the bags against the wall of the
station. There were labels on them from all the hotels where they had
spent nights.

700 “But | don't want you to,” he said, “| don’t care anything about it.”
107 *I'll scream,” the girl said.

102 The woman came out through the curtains with two glasses of beer
and put them down on the damp felt pads. “The train comes in five
minutes,” she said.

103 “What did she say?” asked the girl.

104 “That the train is coming in five minutes.”

105 The girl smiled brightly at the woman, to thank her.

106 “I'd better take the bags over to the other side of the station,” the-man
said. She smiled at him.

107 “All right. Then come back and we'll finish the beer.”

108 He picked up the two heavy bags and carried them around the station
to the other tracks. He looked up the tracks but could not see the train.
Coming back, he walked through the barroom, where people waiting for
the train were drinking. He drank an Anis at the bar and looked at the
people. They were all waiting reasonably for the train. He went out through
the bead curtain. She was sitting at the table and smiled at him.

109 “Do you feel better?” he asked.

770 “l feel fine,” she said. “There’s nothing wrong with me. | feel fine.”

Notes

@

®

1. Ernest Hemingway: US novelist and short-story writer (1899—1961). His fiction
usually focuses on soldiers, fishermen, athletes, bullfighters who meet pain and
hardship with courage. His literary style is terse and somewhat monotonous, yet

suits his elemental subject matter. For more detail, see Note 5 on p. 3, Book 2.

the Ebro: river in northern Spain.

Barcelona: city in northeastern Spain, on the Mediterranean Sea.
Madrid: capital city of Spain.
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Dos cervezas: [Spanish] two beers.

felt pads: pads made of felt.

Anis del Toro: (Spanish) a drink with aniseed.

reales: Spanish coins.

licorice = liquorice: substance produced from the root of a plant, used in medicine
and sweets.

. absinthe: bitter green alcoholic drink made with herbs. The girl seems to be making

connection between the drink and her own pregnant status. She might have long
waited for a baby. But the man wants her to have an abortion. As can be seen in the
conversation, his insistence makes her feel embittered about “all the things™.

. an awfully simple operation: an implicit reference to abortion, an outpatient operation

done in the clinic.

Understanding the Text
|. Questions on the Writer’s Ideas.

1.

A s W

Describe the setting (including the place and time) of this story. Search for
information from par. 1 to support your description.

Are they a married couple? Why/why not?

Why does the man refer to an abortion as an “awfully simple operation”?

What is the girl’s attitude toward this operation? How does she feel?

Does the man appreciate the girl’s remark about the hills? How is he feeling at the
moment? Does the man care about the girl’s feeling?

Is the conflict resolved at the end of the story?

Il. Questions on the Writer’s Strategies.

bl b

Search for clues in the story so as to know more about the characters.

Why is the story set in a time frame of 40 minutes?

How would you interpret the sharp contrast between the hills like white elephants
and the brown and dry country? What is the significance of these images?
Licorice and absinthe can be viewed as metaphors in the text. What do they have in
common? What are they metaphoric for?

. Does the girl make a slip of the tongue when she uses “skin” to refer to the snow

covering on the hills? Why/why not?
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6.

What techniques contribute to the subtle tone of the story? Why is the story written
with purposeful subtlety?

Vocabulary Development
I. Fill in the blanks with the appropriate amount-related words.

N L R W —

string streak bead spoonful
loaf puff can swarm
of lightning came cracking across the sky.
A______  of wind made the pollen blow about.
Don’tforgettobuya____ of bread on your way home.
A of droning bees scared the children into the greenhouse.
Thegirllosta_________ of beads in the summer camp.
of sweat stood on her upper lip.
To make the fruit pudding, youneedtoadda______ of sugar to each tin.
The bus packed with peopleislikea_____ of sardines.

II. Fill in the blanks with the words ending with -way. Change forms when

necessary.
doorway airway waterway gateway
motorway superhighway railway subway

1. The word “metro” isused for __________ in France and various other countries.

b

N W s

Mother motioned the little girl back from the

Many planes were forced to stay on the ground because computers showed the
was blocked. -

The _________ isinfested with sharks and other fierce sea animals.

Hard workisthe ______ _ tosuccess.

Cycling is forbidden on the .

Thenew _____ station will be built next year.




