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INTRODUCTION

This book presents a systematic treatment and narration
of the 52—year history of Chinese music from a brave—new
perspective, including the development of thinking, language,
and style. Centred on the evolution of the ideas and styles of
music, and on the history of music making, music theory and
music climate, the study covers such a wide range as of
music creation, performance, teaching, and theoretical studies.
The study, based on ample facts and fresh first—hand materials,
presents systematic descriptions of the significant and sensitive
events and issues, and tentative comments on and valuations
of them as well. :

- And this book devotes quite many pages to treatment of
e works and achie
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Foreword

Ju Qihong

This History of Chinese Music: 1949 -— 2000, as
one of the series of Histories of Chinese Arts published
by Hunan Fine Art Press, records, according to the
requirements of the press and the characteristic of the
series, with plentiful illustrations, the evolution the
professional music making of China from 1949 to
2000.

Prior to this book. there were already a number of
books published on the same topic, each with its own
characteristics. Among them, The Music in
Contemporary China, a 500,000-character monograph
worked out collectively with Li Huanzhi as the editor-
in-chief, is so far the most colossal of its kind, with its
broadness of perspective and richness of materials,
though it lacks systematic treatment of the evolution of
the music thoughts. Contemporary Music of China by
Liang Maochun, presenting classified narrations of the
music creations of different periods of China, with
illustrations of notations and analyses, 1s a treatise
devoted to music creation, with little extension to other
aspects. A Brief History of Chinese Music by Sun Jinan
and others is the first history ever written in our country
to give a general account of the Chinese music history
from the ancient times down to the contemporary. In
the part of contemporary music, however, it appears as
a list of events, ceasing at brief mentioning, with
neither further probe into nor comments on the historical
events of significance. The 20th Century Chinese Music,
by the author of this book, is short of details. though
with considerable coverage of the development of
modern Chinese music, and the comparative economy
in words. The first three of the aforementioned works
limit themselves around the year 1989, leaving the
1990s untouched. China Music Annals, compiled by
the Research Institute of Music of the Chinese Academy

of Artis a very practical tool, recording faithfully the



events of the professional music since 1989.
Unfortunately, however, a shortage of funds since the
mid-1990s crippled the Annals, leading to its abortion
in later years.

The works mentioned above make a good basis of
both resource and reference for the writing of this book.

Retrospection of the past 52 years fills one with
pride and wonder. 52 years is but a flash in the history
of the Chinese nation, or just several ripples in the long
course of civilization. However, the achievement of
musical making in the period is striking, not only
incomparable to the Nationalist age but also outranking
any other period in the Chinese history, in the
intensiveness of its musical compositions, in the
fruitfulness of its artistic efforts, in the stirringness of
its ideational controversies, in the richness of its
historical experiences, and in the greatness of its social
impacts. These 52 years witnessed the creation of the
music history of new China, under the guidance of Mao
Zedong's ideas of arts, covering all the genres in the
domains of music ever produced in the past periods,
and producing generations of talented musicians and
masterpieces, and successions of musical events, to
express the ever-fresh reality and the brand-new issues
worthy of exploration. Yet still, a considerable number
of the participants have died and quite many important
facts remain obscure, blurring the historical sequence
of some complicated events and leaving lots of enigmas
to generations to come.

It is a tough task to write a precise and
comprehensive history of this period within the limited
size. This book, therefore, treats the topic from three
major aspects: musical creation, music thinking, and
music theory and criticism, with less attention paid to
music performance and professional music education,

but with a brief mention of professional performance

groups, social music life, music publication, and
education of music teachers, etc., where necessary.
School music education, music instrument reform,
instrument production, audio and video business,
performance market, etc., which have made great
advancement lately, are reflected by a small number of
pictures and seldom or not at all mentioned in words in
this book. Even in the section of musical creation, the
emphasis is still on such major traditional forms as the
symphony, the chamber music, the song, traditional
instrumental music, the chorus, the opera music, the
dance-drama music, and the dance music. The music
creations of various comprehensive art forms, as the film
music and the TV play music, and those newly developed
species like the practical music, the electronic music,
and the multimedia music making, are generally neglected
due to the limitations of size, resource, and knowledge.

The book is framed into distinct historic periods,
taking into consideration the influences of the political,
economic, ideological and cultural factors of each
period, and describing the development of the different
genres separately in chronological order in accordance
with the specific time division. As to some of the
domains, primarily the music performance and the
professional music education, the narrations are
collected in certain chapters, to avoid possible
fragmentation of narration due to the confinement of
the time division. Thus, the book, records the
development of music in the early 1950s in Part I; and
treats the evolution of music in the years from the late
1950s to the end of the Cultural Revolution with a
retrospective narration, and the recent development of
music in 1980s and 1990s, in Part VII. And the book
makes similar treatments in the narrations of some of
the domains of music of the 1950s and 1960s, such as

the opera music,the dance-opera music, and the



theoretical study.

Besides the appendix of “Musical Events of
New China”, a supplement to the whole text and an
easy reference for the readers, the book includes also in
it more than four hundred illustrations, each with a
brief introduction. In consideration of the difficulties
in collecting pictures and of the fact that some chapters
(e.g. chapters on the development of thoughts and on
the studies) fall short of corresponding pictures to
match with., whereas some domains (such as
compositions and performances of the opera and the
dance-drama, and the musical performance) are rich in
pictures, illustrations are arranged in two ways, to
avoid ill-balanced structuring. Some of the pictures are
integrated into the text, while the others are arranged as
a relatively independent and systematic companion
standing side By side with the text, in accordance with
the temporal divisions.

Truth exposing in history writing is the
perpetuating tradition of China. and generations of
historians have taken "no false praise; no covering-up"
as the historiological principle. Armed with this
materialistic weapon of thought, historians of today
should carry on this tradition of truth exposing, to give
impartial, objective, reasonable, and accurate judgments
to the historical phenomena and the historical treasure,
according to the scientific principle of truth from facts.
The rights and the wrongs of historical individuals are
historical facts that in no way can be eschewed. The
responsibilities of the historian are to restore history to
its original state and to give scientific explanations in
accordance with the law of historical evolution. A
serious historian has neither the right to shun historical
judgments nor the right to cut out history at will; he
neither condemns yesterday in favor of today nor

justifies today with yesterday; he presents enough of

the achievements and exposes enough of the problems
as well; he makes evaluations without personal
preferences, and judgments without social
discriminations. Such is also the goal of this book.

Due to limitations in my own scope and ability,
and the limit of resource and time, there must be much
to be improved in such aspects of the book as the
structure of discourse, the balance of chapters, the
adoption of materials, and the style of writing, or as the
quantity of resource and the accuracy and scientificity
of the historical criticism. This book serves as no more
than a stepping stone on the road prepared on the basis
of the achievements of the forerunners.

In contemporary China, the study of the history of
music of new China, in comparison with that of the
history of music of ancient and recent times, seems to
be still in the preliminary stage, deserving more
scholarly attention and devotion. It would not be too
many if there were some more works on the same
subject. And I believe, with the continuing discovery
and publicization of new facts, with the increasing
knowledge and mastery of the historical phenomena in
music of new China, and with the participations of
more intellectual and more capable scholars, the study
of the history of music will surely take on a new look,
and the scientific value of their writings will surely go
far beyond that of this book. I would be much gratified,
if, at that time, this book of mine could provide
something useful to the successors. Even if it is my
mistakes, big or small, that hold up a mirror for them to
learn lessons from and that keep them alert and away
from committing the same mistakes, I would take it as
an alternative “contribution” of mine to the studies of
the history of contemporary Chinese music, which is a

consolation on my part.
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