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Cover Image: Mr. Michael Benjamin, Director of a Horse Ranch (Taken with an Olympus £20n digital camera)
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FOREWORD

When | first met Al Gibert, some 25 years ago, | was instantly impressed by his talent and sincerity. | saw
in him, the rarecombination of both the Creative Artist/Photographer and---the Consummate
Businessman.

! had the opportunity to observe his further development as a photographer and his growth as an
artist. 1 learned to admire his uncanny ability to “think through” an assignment in order to arrive at a
unity of purpose and effort. Today, Al demonstrates the rare ability to consistently make a “Distinct
Statement” with each and every image that he produces. He speaks to the level of his subjects, putting
them at ease and producing an unexpected spontaneity. With all these disciplines perfected, Al could

accomplish what only a few photographers like Karsh and Newman have done:

Producing historic images of power and impact,
Yet revealing with good taste and sensitivity,

The subject’s full personality and dignity.

No matter if Al’s assignment is a portrait of "A Formal Bride,” or a portrait of "The Lady of the House,”
his images always convey the most seminal features and characteristic of his subjects.

Gilbert is the master, in my opinion, as no other, to adroitly select lighting, background, angle, tone,
texture and desigh. When all of these elements emerge from “Al's Creative Lens”, they result in an
image of timeless pictorial beauty.

Al Gilbert eaually makes poignant images of men in their working environment, as well as men at
home with their families. All of these ingredients have become the recipe for his distinctive portraiture.

At the PPA National Convention in Denver, way back in 1974, | invited Al Gilbert as one of my 37
instructors, for the First Original “Ghost Town Safari,” a two day All Convention Program, which | was
asked to plan and pioneer on behalf of the Professional Photographers of America. Al accepted without
hesitation (and | might add without pay) my assignment to him of demonstrating and teaching pictorial,
environmental photography. (A big order | might add.) He worked tirelessly, all day, with his students,
all professional photographers, on the dusty main street of Silverplume, Colorado, a “High Noon” type
ghost town. Cowboys, livestock, covered wagons, guns and saddles were his props.

He performed so effectively as a teacher introducing his concepts, that the images the students produced
during their session with Al, turned out stunning and believable. They captivated the convention hotel’s
ball room audience during the next days’ projected image critiquing by Al, the teacher!

And so, Al Gilbert continues, as “Spokesman” and “Role Model” on the how-to-produce, with each
exposure, a meaningful image. In the same manner that Al Gilbert was willing to share his technical

expertise and artistic creative ability with the “Ghost Town Safari” students, he is equally willing to give



of himself in lectures in countless state, regional and national convention platforms and seminars, as
well as authoring articles, books and videos.

Among many recognitions and honors, Al Gilbert stands out worldwide as the recipient of the
Photographer of the Year Award in 1968, 1969, and 1973 bestowed by the Professional Photographers of
Canada. He earned the Canadian Master of Photographic Arts degree as well as it's fellowship.

In addition, he has earned the Master of Photography, Photographic Craftsmen degrees and fellowship from
the Professional Photographers of America.

Al is a member of the Order of Canada, holds the Confederate Medal of Canada, and in 1994 was awarded
the Lifetime Achievement Award by the Photographic Industry of America, and the International Award
from the American Society of Photographets.

Al possesses a quiet, contagious enthusiasm for his chosen profession. His imaginative artistic endeavors
are shared by his lovely wife Gail, who is also his most ardent helpmate and supporter.

Al has never been satisfied with being an operator of a camera in “hopes of good results”. He continually
concentrates his energy in producing images which must have the “Al Gilbert Stamp”. This he has learned
to accomplish by being in total control of every minute detail of each “Gilbert Portrait”.

Another of his great assests is his never ending search for new ideas in concept and execution, his
continuous examination and review of what is happening in the Art-World “Today” as well as staying in

touch with the art-world of "Yesterday”. | can characterize Al's multi-faceted telents with one statement:

Al Gilbert the photographer, is a man with;

an open mind, a receptive mind, and inquiring mind!

His keen sense of humor and generous nature have made him the recipient of numerous invitations

from every conceivable organization.
Needless to say, this kind of “Gilbert Talent” does not come quickly nor easily. Al went thought the

early “black and white” days of printmaking. This prepared him to become the exceptional photographic

artist that he is today.
With felicitations:--to a GREAT PHOTOGRAPHER---and GOOD FRIEND!

Kurt F.G. Jafay M_Photog. Cr. HON. FASP
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Liona Boyd decided that this photograph should also be used for the cover of her record. We chose
Casa Loma, in Toronto, as the background. Using the purest approach, low level light and vaseline on

glass flared every thing, except her face and the guitar. It is a revealing portrait.

CAMERA: Hasselblad EL

LENS: 6omm wide angle
EXPOSURE: Kodak F4, 1/15 second
FILM: Kodak ISQ400
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Liona Boyd, Classical Guitarist
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George Fisher, President and CEO of Kodak U.S.A. Taken in the Eastman Kodak Museum in Rochester.
Taken with the Hasselblad camera and a 3omm lens.Natural window light was used to illuminate the
subject and room. A bare bulb flash was added the subject’s face to brighten up the eyes.The portrait

session was video taped for the promotion of Kodak's release of their new Portra film.

CAMERA: Hasselblad
LENS: 3omm fisheye
LIGHTING: window light and a bare bulb
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George Fisher, President and CEO of Kodak, U.S.A.
XEHALAREFRETERITETE - HFHR

% IAFELTIE

e 95 RABYL, #2 30mm sk






12

13

Mr.Turner was the Prime Minister of Canada at the time | photographed him in a boardroom office.
His portrait was accomplished with a 6omm lens, strobe lighting and an extended exposure for the
ambient light of the room. He later acknowledged the result as the finest portrait ever done of him,
and this led to a commission by the Liberal Party of Canada for other portraits, including that used as

the official photograph during his national re-election campaign.

CAMERA: Hasselblad ELM
LENS: 6omm wide angle
LIGHTING: 3 strobes
EXPOSURE: F16, 1/60 second
FILM: Kodak VPS
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The Right Honourable John N.Turner, Former Prime Minister of Canada
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Taken with the Hasselblad camera and a 6omm lens. Main light was to the right of camera with one

fill-in light at camera position and reflector fill-in light to the left of camera position.

CAMERA: Hasselbiad
LENS: 6omm wide angle

LIGHTING: 2 strobes and a reflector
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Bill Pain, President of the American Olympic Committee
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