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Qiu Ying’s Album\ $38pictilg Figurgg With Their Stories

Qiu Ying (Chiu Yin) was a famdwg f#itftd# ¥ S#7hou area in the Ming Period. He together
with Shen Zhou, Wen Zhengming and Tang Yin, were known as four masters of the Wu School
of painting. His native place was Taicang of Jiangsu and later he moved to Suzhou. He styled
himself Shi Fu and his alternative: name Shi Zhou. He was born 15th or 16th year of Hong Zhi
of the Ming Period (1502 or 1503). He died aged forty.

Qiu Ying was born low, a lacquerer when he was young. Later he switched over to learn-
ing painting and got instruction from the famous painter Zhou Chen and influenced by painter-
scholars like Wen Zhengming. When he was an assistant to the officials named Xiang Yuan-
bian, Chen Gong, he had chances to witness many master pieces of the Tang and the Song. He
devoted all his attention to copying these paintings and strived sedulously for perfection, so it was
very hard to tell which one was the origin. He learnt six rules of painting figures, the essentials
of which are depicting an air of vividness and seizing the characteristics of the creatures, resulting
in outstanding achievements in the meticulous style. He became well known in the artists’ circle
for painting portraits and landscapes with bright colours.

While he inherited and developed the tradition of paintings of the Tang and the Song, he
adopted both merits of professional painters and scholar-painters which turned him into his own
style. The characteristics of his works were not only precise, rich in details, bright in colours
but also delicate and elegent, giving you a sense of refinery. He was good at painting landscapes
in blue and green. “He learnt the way of painting mountains and rocks from Wang Wei, tree
from Li Chen, figures from Wu Yuanyu and colouring from Zhao Boju, relying on their fortes he
learnt, his painting achieved its perfection”. (See Zheng Chou’s Qin-He Commentary on Paint-
ing and Cualligraphy) While he drew the outline with rich colours, the method was used for show-
ing the shades and texture of rocks and mountains. However he was most famous for painting
figures, particularly painting ladies. The beautiful women Qiu Ying painted were all delicate and
elegent. His way of painting became prevailing practice, which exerted strong influence in later
years.

“The Album Depicting Figures With Their Stories” collected by the Palace Museum, con-
sists of Qiu Ying’s masterpieces of portraits painting by fine brushwork in bright colours. There
are ten in the Album and most of its content are from traditional themes, such as historical
stories, fables and popular legends, etc. They are “Confucian’s Disciple Zi Lu Making Inquiries”,
“Imperial Consort Dressing Her Hair In the Morning”, “Princess Ming Going Out to the Desert”,
“Zhuang Zi Writing Essay Autumn Water” and “Playing the Flute to Attract the Phoenix”. In




content, there are still other types, auch as ancedotes of scholars. They are “Boya playing the
Lyre, Zhong Ziqi Understand His Intentions”, “Making Discrimination on the Ancients in the
Bamboo Court”, and “Six Scholars in the Pine Forest”. And there is still another type with a cer-
tain poem as its theme. “On the Side of River Qingyang, Pipa Solo Heard” is the one, and the
other is “Clutching Catkin”. While the painter copying old masterpieces, these themes were col-
lected and paintings appeared. All these paintings show new approches of his own, so do their
construction as well as creation of the figures in the paintings which reflected the artistic charac-
teristics of the distinguished painter Qiu Ying. In the Album there are paintings as follows:

1. “Zi Lu Making Inquiries” is a classical allusion from “The Analects of Confucius™. It
relates Zi Lu, the disciple inquiring of Chang Ju and Jie Ni, the two hermits about the way of
crossing the river, while Confucious travelling various countries. This painting depicts Zi Lu in-
quiring, the two tilling hermits making indiscreet remarks and Confucious appearing unpleasant.

The expressions of the characters in the painting are remarkably true to life.

2. “Imperial Consort Dressing Her Hair in the Morning” is a scene which has drawn ma-
terial from the story of Imperial Consort Yang of Tang Dynasty. The painting shows the Imper-
ial Consort, in the early morning, is sitiing in the Building of Uprightness of Hua Qing Palace,
where she does her daily routine of toilette. While she is just making her hair worn in a bun, a
lot of ladies-in-waiting were at her service, one holding a bronze mirror, one carrying a tray,
other picking flowers and still others playing music, all very busy. It shows finely the luxurious
way of life in the Imperial Court of the Tang,.

3. “Princess Ming Going to Desert” is from the story of the Lady Wang Zhaojun going to
the desert. The scene of the procession of marrying the Lady is chosen, with the background of
a chain of undulating hills and a piercing cold wind. In the painting the carts are wading across
the river with difficulties and the lady appears sad, thereby making it stand out that Lady Wang’s
bitterness of departure from her beloved ones and her country.

4. “Play the Flute to Attract the Phoenix” is a fairy tale, which is seen in “the Biographies
of Celestial Beings” by Liu Xiang of the Han Dynasty. During the time of Spring and Autumn,
the tale says, Xiao Shi and Long Yu, the daughter of Duke Mu of Qin, are going to heaven and
becoming celestial couple. On the painting Long Yu is playing the flute on the marble terrace,
while Xiao Shi listening attentively. A pair of phoenix are hovering down. Blue sky, white cloud,
green pines and hills form a noble scene of fairy tale.

5. “Nan Hua (Zhuang Zi) Writing Essay Autumn Watetr” is drawn its material from the
essay Autumn Water which is full of abstract philosophy, but the artist depicted it by means of
painting images, the male on it representing Nan Hua and the female Autumn Water’s incarna-
tion. These two images are standing on the river side, which means as Autumn comes hundred



of streems will be filling the river. The Ky s\ earth as well as the mountains and the river
form the background, which implies compgrative relafjonship among all things in the world. The
artist embodies abstract philosdbi'B¥ mesns»f raintindltwo images with poetic scene as its back-
ground. It is rather a novel copogpipn.

6. The painting “Mountail §hd FloW®¥ Waift” is from the story of Yu Boya and Zhong
Ziqi, which is one of well known an tes of sl of letter and distinguished scholars. The paint-
ing, with the background of mountain and flowing river, shows two knowing friends’ meeting
which is in accord with what “Lu’s Spring and Autumn’’ says.

7. In the painting “Ranking Ancient Works in the Bamboo Court”, the man of letter with
long beard and a tall helmet on his head, resembles strongly the figures in the famous painting
“Ranking Ancient Works by Tong Po”.

8. The painting “Six Hermits in the Pine Forest” is a reproduction of the painting *Six
Hermits along the Bamboo Stream” of Tong Dynasty. It is said six scholars, named Li Bai, Kong
Chaobu, Han Huai, Pei Zheng, Zhang Shumin and Tao Mian, formed an association at the foot
of Mt. Cu Lai of Tai’an, Shandong. The painting just shows the scene of six distinguished schol-
ars drinking and singing to their hearts’ content at a place on the bank of the Pine Tree River
where is far from the city.

9 and 10. With poems as the themes of the paintings are “Lute on the River Xunyang” and
“Catching catkin”. The former is drawn material from Bai Juyi’s Long Poem of Pi P’a, the scene
of which shows the host and the guest are in the cabin listening to the Pi Pa solo played by a
merchant’s wife. The painting is full of poetic conception, with red maple on the bank, the flow-
ers of the reed above the water, the hills in the disk, and the glistening moonlight on the water
surface. The material of painting “Catching the Catkin” is drawn from Bai Juyi’s another poem
of four lines. Who could once more mimic children playing, catching the catkin in the spring
wind, and from the poem “Getting up After a nap at early Summer” by Yong Wanli of the Song
Dynasty. Two lines of the poem read as “No mood while just Awakening in the lengthy daytime,
Watching at leisure children catching catkin.”” A vivid and charming painting depicts spring in the
air with laughing and playing children under a tree.

The artistic technique of all the ten paintings in whole album is careful, but not stiff, beauti-
ful but not enchanting. His meticulous brush paints frecly and naturally colouring is gorgeous,
and attention is also paid to the harmony in colour. Simplisity and detail in the painting is just
proper. The style of his work is bright and tasteful, appealing to both refined and popular taste.
This album is worthy of a collection of Qiu Ying’s masterpieces.
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