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FOREWORD

One of the greatest inventions of the Chinese people, porcelain occupies a
distinguished place in the history of China. Kilns in the city of Jingdezhen—the birthplace
of true porcelain—were so renowned for the excellence of their wares that, during the
Ming (1368-1644) and Qing (1644-1911) dynasties, the city came to be known as China’s
“porcelain capital.” Even today, Jingdezhen remains the major center of porcelain

production in China.

The manufacture of high-fired ceramics at Jingdezhen—called Xinping until the
Northern Song period (960-1127)—has traditionally been traced to the Han dynasty (206
BC-AD 220). However, recent archaeological discoveries in such nearby counties as
Fuliang and Leping (which, like Jingdezhen, are in Jiangxi province) reveal that celadon
ware—high-fired stonewares with transparent, pale, bluish green glazes—were already
being produced in the Jingdezhen area as long as three thousand years ago, during the
Shang dynasty (c. 16th—c. 11th century BC). Thus, the old saying “the making of ceramics
at Xinping began in the Han dynasty” must now be restated as “the making of ceramics at

Xinping began in the Shang dynasty.”

Throughout the Jin (220-265), Northern and Southern Dynasties (420-589), Sui
(581-618), and Tang (618-907) periods, the kilns at Xinping produced fine celadon wares.
In addition to the celadon wares, those same kilns began to produce a type of white ware
made of porcelain clay in the late Tang period. In the Song dynasty (960-1279), potters at
Xinping—by then renamed Jingdezhen—came to produce porcelains with the color and
luster of bluish white jade, taking the flawless, late Tang white wares as their foundation.

Developed at the Xinping kilns early in the Northern Song period, that new type of
white ceramic ware was called gingbai ware; it sported a glaze whose color was a mixture of
pale, bluish green (ging) and white (bai) and whose luster and texture were reminiscent of
jade. Given the Chinese affinity for jade, gingbai ware naturally soared in popularity. As
the Xinping kilns lay within the Raozhou administrative region, in Jiangxi province, gingbai
ware was frequently referred to as Rao yu, or “Rao jade.” During the Jingde reign
(1004-1007) of the Northern Song Emperor Zhenzong (Zhao Heng; 968-1022;
r. 997-1022), Xinping was renamed Jingdezhen, or “the town of Jingde.” As the birthplace
of gingbai ware and as one of the four major centers of porcelain manufacture in the Song,
Jingdezhen became inextricably linked to the manufacture of gingbai ware.

The distribution of gingbai ware from Jingdezhen was not limited to the regions
immediately north and south of the Yangzi River; in fact, such wares were transported as
far north as the Northern Plains, just as they were exported to locales in other parts of Asia




and in Africa. During the Mongol-ruled Yuan dynasty (1279-1368), traditional wares
continued to be produced for both foreign and domestic markets. As those markets
expanded in size and as the Jingdezhen region endeavored to meet the growing demand
for gingbai porcelains, the techniques for manufacturing gingbai ware, which were
pioneered at Jingdezhen, quickly spread to kilns in neighboring counties. Archaeological
findings from kiln sites scientifically excavated thus far have revealed that kilns in other
provinces—Fujian, Guangdong, Guangxi, Zhejiang, Hubei, Hunan, Anhui, and Henan—
also manufactured white wares similar to Jingdezhen gingbai ware, thereby establishing a

gingbai family of wares.

A wide variety of gingbai ware was produced in the Song and Yuan dynasties.
Although many gingbai porcelains were of the very finest quality, most were made for daily
use. Examples of gingbai ware are often unearthed in Song and Yuan tombs, as well,
particularly tombs in the southern provinces. Such wares are routinely found in almost
every Song and Yuan tomb in Jiangxi province, though the number of pieces and the
quality of the wares interred vary considerably. Since tombs can be accurately dated, logic
suggests that gingbai ware recovered from dated or datable tombs can be securely dated as
well. Thus, a publication which brings together images of and information about datable
pieces would not only allow direct, fruitful comparisons but would also contribute
significantly to the study of the origin, typology, periodization, and authentication of

gingbai ware.

In 1993, the Oriental Ceramic Society of the Philippines, with Rita Ching Tan as its
president, mounted an exhibition on the Philippine finds of Chinese, Vietnamese, and Thai
white wares and published an exhibition catalogue entitled Chinese and Southeast Asian
White Wares Found in the Philippines. Qingbai ware constituted the bulk of the Chinese
material in the exhibition. In June 1994, I had the honor of accompanying Mrs. Tan on a
visit to the Hutian kiln site in Jingdezhen. I remember vividly her enthusiasm for the
subject and her excitement at seeing mountains of jadelike gingbai sherds. In November
1995, during the annual meeting of the Chinese Society for the Study of Ancient Ceramics
at Fanchang, Anhui province, Mrs. Tan suggested to Yang Houli and Fan Fengmei of the
Jiangxi Provincial Museum that the museum publish a catalogue of datable gingbai ware
found in Jiangxi province. She invited me to serve as editor and offered to provide funding
for data collection and photography. With Mrs. Tan’s patronage and encouragement, Mr.
Yang and Mrs. Fan soon were able to launch the project. In the spring of 1998, after two
years of data collection and preparation, the catalogue was complete and ready for
publication. However, lack of funding once again delayed the project. Thanks to the
renewed efforts of Mrs. Tan, not to mention her generous contributions, this volume is
now to be published in Hong Kong. We hereby acknowledge our respect for Mrs. Tan’s
devotion to the study of Chinese art and culture and we express our sincerest thanks and

gratitude to her.




The publication of this volume was made possible through the assistance of the
following organizations and institutions: Jingdezhen Municipal Ceramic Archaeological
Institute, Jingdezhen Municipal Ceramic Museum, Zhangshu Municipal Museum,
Wuyuan County Museum, Dexing Municipal Museum, De’an County Museum, Yugan
County Museum, Shangrao Municipal Museum, Shangrao County Museum, Le’an County
Museum, and Jiujiang County Cultural Resource Management Office. In particular, we are
grateful to Huang Dongmei of the Zhangshu Municipal Museum, Zhan Xiangsheng of the
Wuyuan County Museum, Yu Shaoxian of the De’an County Museum, Sun Yigang of the
Dexing County Museum, Zhou Xianghui of the Yugan County Museum, Zhou Hengbin of
the Shangrao Municipal Museum, and Zhao Mingjing of the Jiangxi Provincial Museum for
their learned contributions to this volume. In addition, we thank Wang Ning for the

photography and Liu Pinsan for preparing the line drawings that illustrate this book.

We further express our gratitude to Wang Qingzheng, the renowned ceramic scholar
and Vice Director of the Shanghai Museum, who was kind enough, despite his busy
schedule, to write the preface for this volume. His discussion and analysis of Song and
Yuan gingbai wares from Jingdezhen, of the international trade in gingbai ware, and of the
spread and influence of Jingdezhen porcelain technology could not be more enlightening,

His work is a wonderful addition to the present volume.

Finally, we would like to note that this catalogue is based primarily on pieces in the
Jiangxi Provincial Museum and in other institutions in Jiangxi province. We regret that, due
to difficulties in assembling the necessary data, we could include only a few pieces
unearthed in areas outside Jiangxi province. Fortunately, the collection of gingbai ware in
our museum—particularly the datable Song pieces—comprises a relatively consistent
group. We very much hope that through the compilation and publication of this volume,
our collection will provide a convenient reference both for authenticating and dating

gingbai wares and for identifying their kilns of manufacture.

Due to the limits of our knowledge, inaccuracies are inevitable in any publication. We

encourage our colleagues and readers to rectify whatever errors they may find.

Peng Shifan

Director

Jiangxi Provincial Museum
May 16, 1998
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PREFACE

From the first appearance of proto-porcelains three thousand years ago, during the
Shang dynasty (c. 16th—c. 11th century BC), celadon wares predominated in pre-Tang
China. Early in the seventh century, however, potters in northern China began rapidly to
develop techniques for producing white wares. Soon a white-ware tradition established in
the north co-existed alongside the celadon tradition in the south. From the tenth century
through the first half of the thirteenth, kilns were active all over China. During the second
half of the thirteenth century, however, Jingdezhen emerged as the center for porcelain
production. By the Ming (1368-1644) and Qing (1644-1911) dynasties, Jingdezhen had
established itself as the porcelain capital of China, if not of the entire world.

Kilns in Jingdezhen began large-scale production at least as early as the Five
Dynasties period (907-960), but the ceramics made there at that time were either coarse
celadons or white wares of mediocre quality. In the final analysis, it must be granted that
the rise to prominence of Jingdezhen was intimately linked not to those early wares but to
the fine gingbai wares produced in the Song (960-1279) and Yuan (1279-1368) periods.

The name gingbai is used to designate ceramics with a pure white porcelain body and
a transparent, pale blue glaze. The Tang-dynasty scholar Yan Shigu (581-645) explained in
his commentary on the chapter in the Han shu [History of Han] about the literatus Sima
Xiangru (180-117 BC) that “the term bi [blue] is used to refer to jades of a gingbai [bluish
white] color.” The term gingbai thus refers to the color of white jades with delicate
undercurrents of pale blue. The references to porcelains as jia yu, or “fake jade,” almost
certainly allude to the visual similarities between gingbai ware and pale, bluish white jades.
Other literary works from the Song period also use contemporaneous names for selected

types of jades to characterize porcelains made at Jingdezhen.

Shortly after its initial appearance early in the Northern Song period (960-1127),
gingbai ware became a popular item in the ceramics market. That examples of gingbai
were interred as funerary goods in tombs in northern regions controlled by the Liao
dynasty (916-1125) attests to the ware’s widespread popularity and desirability. A passage
in Mengliang lu [Notes on Dreams about Liang], a work by the Song-dynasty scholar Wu
Zimu, describes gingbai ware displayed for sale in local markets in Hangzhou. During the
Southern Song period (1127-1279), these wares enjoyed widespread distribution
throughout China; they were prevalent in the south, which was controlled by the Song
court with its capital at Lin’an (present-day Hangzhou), just as they were popular in much
of the north. At the same time, gingbai wares were also exported to Korea, Japan,
Southeast Asia, Africa, and the Near East. Sherds of gingbai ware made at the Hutian kiln
in Jingdezhen have been found in Egypt, together with specimens made at the Longquan
kilns in Zhejiang province. This latter circumstance clearly suggests that gingbai and
Longquan wares were equally coveted abroad. A similar case can be argued for the
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Chinese domestic market, as examples of high-quality gingbai ware were found together
with a large number of Longquan-ware pieces in a storage pit at Suining, Sichuan

province.'

The huge demand for gingbai ware in both domestic and foreign markets during the
Song dvnasty led to the expansion of gingbai production from the Hutian kiln to other kilns
in such nearby regions as Nanfeng, Jizhou, and Ganzhou (all, like Jingdezhen itself, in
Jiangxi province). Kilns imitating gingbai ware also arose in the present-day provinces of
Anhui, Fujian, Guangdong, Guangxi, Hubei, Hunan, Sichuan and Zhejiang. According to
ceramic specialists in Henan province, the Juntai kiln in Yu county, Henan, also produced
pale-blue-glazed porcelains in the early and middle periods of the Northern Song.* This
would indicate that the production of gingbai ware extended into the Yellow River Valley

of northern China.

A number of scholars—notably Feng Xianming, the late curator of ceramics at the
Palace Museum, Beijing, and ceramic specialists from Jingdezhen and Jiangxi province—
have conducted extensive research on gingbai ware. Their studies reveal that gingbai ware
is closelv linked to Song-dynasty Ding ware, which was made at present-day Quyang, in
Hebei province; in particular, the similarity of vessel shapes and decorative designs and the
practice of firing vessels upside-down relate the Ding and gingbai traditions. At the same
time, connections between qingbai and Longquan wares also warrant investigation.

Of all Song-period kilns, those making gingbai ware employed the appliqué technique
to best advantage in decorating their wares. The zhaohun ping, or spirit jars—sometimes
termed gucang, or granaries—made at the Yue kilns, in northeastern Zhejiang province,
during the Three Kingdoms (220-265) and Western Jin (265-316) periods, are widely
recognized for their skillfully executed appliqué decoration. However, it was not until the
appearance of the gingbai tradition in the Song that the appliqué technique was fully
explored. Qingbai vessels and pillows made during the Yuan dynasty reflect an astonishing
level of technical sophistication in the creation of appliqué and openwork decoration;
indeed, the high level of technical achievement suggests that Yuan-period gingbai ware

should be viewed as another peak in the history of Chinese ceramics.

The role of Yuan-period porcelains, including gingbai ware, in the overall
development of Chinese ceramics is often overlooked. The technical merits of Yuan-
dynasty gingbai ware are reflected not only in the intricacy of the openwork designs but
also in the elaborate, complicated, and highly sculptural forms—sculptural forms that came
to include representations of animals, humans, and Buddhist deities. The innovative and
diverse designs, the application of a limited palette of colors, and the molded decoration
reminiscent of Ding ware combined to expand the appeal of qingbai ware in domestic and
international markets. An abundance of high-quality gingbai pieces recovered from the
Gaoan storage pit in Jiangxi province, from the Yuan-dynasty capital of Dadu (located in
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present-dav Beijing), and from the remains of the merchant ship that sank in 1323 near
Sinan, off Korea’s southwestem coast, also attest to the importance of gingbai ware in both
domestic and foreign markets during the Yuan dynasty. A gingbai bowl found amongst the
remains of the Sinan shipwreck bears a four-character inscription reading shang se bai ou,’
or “white bowl with applied color”; this inscription suggests that at the time gingbai ware

was termed “white ware,” a practice still observed in Southeast Asia today.

Qindbai ware was the foundation for Yuan-dynasty Shufu ware. The subsequent
development of porcelains with decoration painted in underglaze cobalt blue (blue-and-
white ware) and of porcelains with decoration painted in underglaze copper red (red-and-
white ware) was also based on the technological achievement of gingbai ware. Thus, the
invention and production of gingbai ware paved the way for the small, southern Chinese

town of Jingdezhen to become the porcelain capital of the world.

In recent years, archaeologists have discovered many previously unknown kilns that
produced gingbai ware; in addition, large numbers of gingbai pieces have been unearthed
from storage pits, caches, burials, and other archaeological contexts. At the same time,
gingbai ware is commanding greater attention than ever before from museum curators and
private collectors both in China and abroad, while the quantity of fakes on the antiques
market has grown to unprecedented levels. All of this has led to an increasing need for

information on the various kiln sites and on the methods and techniques for dating and

authenticating gingbai ware.

Mrs. Rita Ching Tan, of the Philippines, first proposed the publication of the present
volume, Dated Qingbai Wares of the Song and Yuan Dynasties. Written by Yang Houli and
Fan Fengmei and edited by Peng Shifan, Director of the Jiangxi Provincial Museum, this
book incorporates numerous examples of datable gingbai pieces. Lay readers and
specialists alike will find it an important contribution to the dating and authentication of

gingbai ware.

Wang Qingzheng
Vice Director
Shanghai Museum
March 1998

' Suining Municipal Museum and the Cultural Properties Management Office of Suining City, “Sichuan Suining
Jinyucun Nan Song jiaocang” [Porcelain from a Southern Song Storage Pit at Jinyu Village in Suining, Sichuan],

Wenwu 1994, no. 4, pp. 4-31.
Zhao Qingyun and Cao Ziyuan, “Juntai civao vizhi” [The Kiln Site at Juntai], in Henan guciyao yizhi [Ancient

Kiln Sites in Henan], Henan Cultural Relics Institute, 1993, p. 87.
> Munhwajaekwanliguk, Munhwakongbobu [Cultural Properties Bureau, Ministry of Culture and Information],
Sinan haejo yumul [Relics found off the Sinan Coast], vol. 1, Seoul, 1981, pl. 179.
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