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T1LUSTRATIONS:
The illustrations contained in this volume,
original and previously unpublished, were cre-
ated at the request and under the supervision
of DoGi spa, the copyright holder.
CrepiTs:
Fausto Bianchi: 30-31; Stefano Bracelli:
24-25; Lorenzo Cecchi: 38-39, 56-57; Matteo
Chesi: 14-15. 4647, Mario Cossu: 26-27;
Cesare D'Aatonio: 6-7, 40-41; Tommaso
Gomez: 22-23; LR. Galante: 34-35; Andrea
Ricciardi: 10-11. 32-33. 44-45; Claudia
Saraceni: 28-29, 4849, 52-53; Sergio: 4~5,
89, 20-21, 36-37; Giacomo Soriani: 12-13,
16-17. 42-43; Thomas Trojer: 18-19, 50-51,
54-55.
FRONTISPIECE: Andrea Ricciardi
Cover: Matteo Chesi
List oF REPRODUCTIONS?
DoGi spa made every effort to determine the
possible rights of third parties and apologizes
{or any possible omissions or errors. They will
gladly make necessary corrections in subse-
quent editions of this book.
(Works reproduced in their entirety are fol-
lowed by the letter e; those from which a
detail has been selected are followed by the
letter d.)
6} Frontispiece for Le Musiche di Jacopo Peri
nobil fioventino Sopra L'Euridice del sig. Ottavio
Rinucchini, Rappr nello sposalizio della
cristianissima Maria Medici Regina di Francia e
di Navarra (BisLiotica MORENIANA, FLORENCE) e;
6r Cesare Lisi, Interpretative Model of the
Teatro Mediceo degli Uffizi, for the 1589 pro-
duction, reconstruction (ArcHrvio  DELIA
Provincia, Fiorencee) e; 7 Bernardo Buontalenti,
costume sketches for the Imtermezzi della
Pellegrina, 1589 (BiBLIoTECA  NAZIONALE,
Fuorence) e; 8 Anonymous, Presumed Portrait
of Claudio Monteverdi, seventeenth-century
painting (RCSHGDA, MiLaxn) d: 91 Scene from
the opera L'Incoronazione di Poppea by Claudio
Monteverdi (Teatro CoMUNaLz, BoLoaNa/Prumo
Gyant, Magie Viston, Botoana) e; 9r Design for
Giovanni Legrenzi's opera Germanico sul Reno,
for the 1675 preduction in Venice (RCSIGDA,
Mian): 10 Anonymous, fean-Baptiste Lully,
seventeenth-century engraving (Musee Du

Cratiav, Versaities) d; 11r Felice Casorati, set
design for Dido and Aeneas by Henry Purcell,
Act 1, Scene I, Maggio Musicale Fiorentino,
1940, tempera on wood, 214/; x 27%/4 in (55.5 x
70.5 cm) (Tratro Comunavk, Frorence) e; 11r
Anonymous, Henry Purcell (IGDA, MiLan) e;
14! Thomas Hudson, Georg Friedrich Handel,
painting (StaaTsmuoTHER, Hampurs) d; 151
Anonymous, The Celebrated Senesino’s Landing
in England (IGDA, Muax) e 15r Corrado
Giaquinto, Carlo Broschi, known as Farinelli
(Crvico Museo  BIBLIOGRAFICO  MUSICALE,
Bouxina) d: 16 Anonymous, Fietro Metastasio,
engraving (IGDA, Muax) e; 171 A M. Zanetti,
Caricature of the prima downa Francesca
Cuzzoni and the castrato Nicolini (FoNpaziony:
Gioralo Cini, Istiruto Dt StoriA DELL'ARTE,
Venick) e; 17r Anonymous, Giovanni Battista
Pergolesi, painting (Pinacorrca Civica Jest) d;
19 Francesco Saverio Candido, Domenico
Cimarosa at the harpsichord, 1785, oil on can-
vas, 50 x 40.15 in (127 x 102 em) (Musko Di San
MarTing, Napies) d; 20 Joseph Siffred
Duplessis, Christophi Willibald Gluck at the
spinet, 1775, oil on canvas (KUNSTHISTORISCHES
Mustum, ViEnnal &5 211 Set design for
Iphigénie en Tauride by Christoph Willibald
Gluck, Maggio Musicale Fiorentino, 1981
(Tearko Comunate, Froresce) e 21r Set
design for Dardanus by Rameau, 1739
(BisuoTHEQUE DE LoPERA, Pars) e; 221 Franz
Wolf, Costume for Papageno in Die Zauberflote by
Mozart, 1794-95, engraving (RHENSCHE MUSEN)
d: 22r Anonymous, Don Giovanni and Zerlina, c.
1825, colored engraving (OSTERREICHISCHES
TuEATER MusttmM, ViENNA; Foto Vouk) e: 24 H.
Mailly, Caricature of Rossini on the occasion of
his 75th birthday, 1867 (Giaxcario Costa,
Mnax) d; 25 Frontispiece of Guillayme Tell,
lithograph (Bisiiotaeque Des Arts DECORATIFS.
Pawris) e; 271 C. Ferrario, Set design for Norma,
print, 1898-99 (Turatre Royar. ITauen, Paris) e;
27r Giuseppe Cammarano, Vincenzo Bellini,
painting (IGDA, Mnan) e; 28 Girolamo
Induno, Gaetane Donizetti, painting (IGDA,
Muax) e; 29 Early design for Max's costume
in Der Freischiitz (AKG, BEruN) e; 30t Pierre-
Auguste Renoir, The Theatre-Box, 1874, 31!/ x
25 in (B0 x 64 cm) (CourTAULh INSTTTUTE,
Lonnon) e; 30b  Anonymous, Lorenzo Pa
Ponte, engraving (ForoTecA SToRICA NAZIONALE)

e; 31 Anonymous, Hugo von Hofmannsthal,
painting (IGDA. Mian) e; 32 Le Grand-Opéra
de Paris (ArcHIVES PHOTO France, Pars) e; 33
Costume for the carnevale season for Gilbert
Duprez in Benvenuto Cellini (Mustx Dv
Lovvke, PAris) e; 34 Giuseppe Verdi (Seriio
Aneill, Evkcta) e; 351 Giuseppe Verdi and
Arrigo Boito at Sant’Agata, c. 1890 (Musro
Trarralk ALl Scata, Miax) e 35r Gianni
Vagnetti, Set design for La Traviata by
Giuseppe Verdi, Maggio Musicale Fiorentino
1940, tempera and pencil on paper. 23 x 27!/zin
(58.5 x 70 cm) (TeAtrR0 COMUNALE, FLORENCE) d;
36 Richard Wagner, 1868 (HurtoN DEvTSCH
Coltkction) e; 37t Bayreuther Festspiele
(Bavrermegr Fesmspieig, Bavrerm/Proto Jore
ScuuLzr) e; 37tr Siegfried fAghts the dragon,
painting (Ricrakn WaGNER MUstUN, BAYREUTR)
e, 37b Scene for the production of Parsifal at
the Bayreutner Festspiele, 1951 (BAYREUTNER
Frsternaz, Baveerni) e; 391 Edgar Degas,
Opera orchestra, 1868-69, oil on canvas, 21 x
174/, in (53 x 45 cm) (Musék n'OrsaY, PaRis) €;
39r Gustavr Mahler, ¢ 1905 (Hurton
Detmscr/Bermvasy) d; 40 Ilia lefimovic Repin,
Modest Mussorgsky. painting (Novost Press
Acrxcy, Lonpon) e: 411 Scene from Eugene
Onegin in the 1973 Bolshoi Theatre production
given at the Teatro alla Scala, Milan (TeaTRO
Ar1a Scaa, Miay) e; 41r Piotr Konchalovsky,
Sergei Prokofiev, 1934, painting (Novosi Press
AceNcy, LoNpon) d: 42 Giacome Puccini (RCS-
IGDA, Muan) e: 42b Adolfo Hohenstein,
Frontispiece for Tosca (ViErDi-ToscANING CENTER,
ParMa) e; 43 Scene from the production of
Cavalleria Rusticana at the Teatro Comunale of
Bologna (Trarro ComunalE,  Boroana/Foto
Privo GNaNL, Macie Vision, Botoosa) e; 44
Prosper Mérimeée, Set design for Carmen by
Georges Bizet, 1846, watercolor (Foro Archivi
FaBeri, MiLAN) e; 451 Soprano Mary Garden
and tenor Jean Perrier in costume for Mélisande
and Péllées (BisLioTHEQE Dis ArTS DECORATIFS,
Paris) e; 45r Léon Bakst, Costume designs for
Narcissus, 1911, pencil, gouache, meiallic paint
on paper (THE FINE Akt Socn:ty, Loxnon) e; 46,
Egon Schiele, Arnold Schionberg (Fichgr Fine
Arr, Loxton) e; 471 A scene from West Side
Story (Foro ArcHivio Curcio Enmogre) e; 47r
Ferdinand Schmutzer, Richard Strauss, c. 1924,
engraving (Prof. Ruborr HARTMANN, MUNICH) e;

511 Giorgio de Chirico. Set design for I pun-
tani, Act II, Scene I, Maggio Musicale
Fiorentino 1933, tempera and pencil on paper.
14 x 17 in (35.5 x 43 cm) (Teatre Comunais.
Frorence) e; 51r Bernardo Buontalenti.
Designs for the first intermezzo, Necessita con
le tre parche, 1583 (BIBLIOTECA NazioNaLr.
Frorescr) e; 51b Oscar Kokoschka, Set
design for Un ballo in maschera. Act 1. Scene 1.
Maggio Musicale Fiorertino, 1963, lithograph.
291 /2% 201 /2in (75 x 52 em) (TeaTho Comunaiz,
Frorisce) e; 53  Umberto Brunelleschi.
Costume design for Turandot for Puccini's
Turandot, Maggio Musicale Fiorentino 1940,
tempera, pencil, and purpurin on paper. 14 x 10
in (36 x 26 em) (Tratko CoMuNaLE, FLORENCE) €2
52 Giacomo Manzu. Costume for Tristan for
Tristan und Isolde, Teatro La Fenice. Venice,
1970-71  (Donazione Tireen,  Misio Dyt
Costove D Patazzo Prim, Florence) e; 54t
Max Reinhardt (IGDA, Muax) d: 54b Luca
Roncomi (IGDA. Miux) d: 55t luchine
Visconti on the set of The Twilight of the Gods
(Marso Evrrore, Vexicr); 57 Philip Glass
(Linda Stone) e; 56b Renzo Piano, Section of
the musical space installed in the Chiesa di San
Lorenzo, Vemice (Coutgzione Rexzv Praso,
Grnoa) e: 581 Chardin. Jean-Baptiste Simeon.
Jean-Philippe Rameau, oil painting (Lotvwe,
Paris) e; 58r Ludwig Schnorr and kis wife
Malvine in Wagner's Tristan (IGDA-Dacu Orr.
Mian) e; 59r Nustration from the first edition
of the opera Orfeo ed Euridice. published in
Paris in 1764 (IGDA-Daci Ort, Mizan) e: 60t
The Bolshoi Theater of Moscows (RCS. Mitaz) e;
60b The Metropolitan Opera House of New
York in 18849 (RCS, Mnax) e; 611 Maria Cailas
(IGDA-Dacur Orti, Mnas) e 61r Luciana
Pavarotti (Teatro Atia Scata, Miax) e 621
Claundio Abbado (Curci, MiLan) e: 62r Herbert
von Karajan (RCSIGDA, Muax) e; 63 Seiji
Ozawa (IGDA-Dacis OrTi, MilaAN) e.

Cover (clockwise from top left):
1.45/2.25:3.517d: 4. 621, 5. 24: 6. 397, 7. 33;
8.44;9,40:10.20: 11. 471 12.28: 13. 2% 14,
51b; 15. 417, 16. 39/ d: 17. 51b; 18. Benjamin
Britten {Frich Auerbach, 1973); 19. 42b: Cover
illustration by Matteo Chesi.
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E'Cart Maria von Weber,1786 1826). 35 Friederich Hand-
HB 171 (Giacomo Meyerbeer, 1791 1860), el, 1685 1759).
FE5F (Do-
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libald Gluck,1714
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Karajan,1908 — 1989). {9@ETIB 1943), #4HES  1867), la Benois, 1901 - 1988 . ' e
(Leonard Bernstein, 1918 1990)., ( Luchino Viscon- AN
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B -z
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& - 5 5HET (Richard
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(Benjamin Britten, 1913 —
1976). *HEE (Amold
Schoenberg,1874 —
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Pasta, 1797 — 1865) .
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