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Poetry in Tang Dynasty
Influenced by Confucianism,
Buddhism and Taonism
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hundred articles in both foreign and domestic academic journals. His
major books are The histary of Chinese Aesthetic Culture (editar in
chief and author of the third volume, Shandong Pictorial Press,
2000) , Confucian Culture in Multiple Perspectives (Chinese People’s
University Press, 1997), Reflection on Antirationalist Thoughts
(Shandong University Press, 1994), Deposition and Breakthrough
(Guangxi Normal University Press, 1997), Apollo and Dionysus
(Shandong Friendship Press, 2002), A Qutline for Comparative
Aesthetics in China and the West (ocooperated with Zhou Laixiang,
Anhui Wenyi Press, 1997) and Aesthetics and Social Crime (cooper-
ated with Li Youxiang, Chunfeng Wenyi Press).

Li Hongchun, male, born in Shandong Dezhou on January 28,
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Abstract

This book has shown the complexity and abundance of po-
etry in Tang Dynasty in double perspectives. One is historical
perspective in which we have examined the poetry in Tang Dy-
nasty in its early, zenithal, middle and late stages. The other is
ideological one in which we have reflected on the interaction of
Confucianism, Buddhism and Taoism and its influences on poet-
ry. When it comes to the former, the three systems of faith
have undergone four development phases: coexistent phase in
early Tang, syncretic in zenithal, frictional in the middle and
metamorphosis in late. When it comes to the latter, different
systems of faith in the same times have generated different art
tastes. As a result, we can see “The New Vernal Heroic Bear-
ing in Early Tang Dynasty”, “Grandiose Morale in Tang Dy-
nasty at Its Zenith”, “The Competitively Florescent Genre in
the Middle Tang Dynasty” and “The Lingering Charm of the
Setting Sun in Late Tang Dynasty” .
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