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FOREWORD

The Chinese art of landscape penjing is originated from nature, and
represents an art that catches essence of the natural beauty in
China. The means of the expression and artistic forms of penjing
are different due to tremendous size of the country, varying
landforms. environment, rock resources, customs as well as ability
of art appreciation in China. Generally speaking. Southern China's
penjing is reflecting the landscape of southern China, featured by
depicting famous picturesque mountains and attractive
waterscapes. Northern China's penjing places its emphasis on the
splendid mountains and waterscapes of northern China, including
c.g. spectacular cliffs and bizarre peaks. This is a common feature

for both landscape penjing and painting.

Chinese art of landscape penjing has its special graceful
suggestiveness. A viewer while appreciating a wonderful penjing
masterpiece feels that he or she is embraced by a poetic landscape
of mountain and river. It is why a great penjing master must
experience practical feelings of real mountains and rivers, in order
to absorb natural images and the art connotation. A penjing creator
has to master Chinese painting principles, because penjing is based
on the Chinese painting. Wang Wei, the famous painter in Tang
Dynasty (618-907 A.D.) wrote a book entitled "The Tips of

Landscape Painting (Shan Shui Hua Jue)". in which he made a
glossary of the painting, including cliff, rock, peak, valiey, ridge,
river. stream, brook etc. Guo Xi. the famous painter in Song
Dynasty (960-1279 A.D.) wrote a book "On Painting (Hua Lun)”,
in which he described relationship between mountain and river in
picture. According to his point of view that river is mountain
blood, greenery is its hare, and cloud is its face. Therefore, the
mountain is vividly looking while having river, beautiful while
having greenery and splendid and glowing while having clouds.
In the other hand, mountain is a face of river, pavilion are her
eyes and eyebrow, and fishing is her mental expression: therefore,
the water is beautiful while having mountain. These are the
essences of theory of ancient painting. which are

worth studying for penjing artists.

The Chinese art of landscape penjing is of a wonderful
combination of nature beauty with art charm. The penjing art like
Chinese painting and poetry are inspired by nature. but surpass
nature. That's why people praise Chinese penjing art as
"Soundless poem and three-dimensional picture”, "Live art
sculpture” and "Top art”. Picture is a plane art painted on paper.

but penjing is of a three-dimensional art created on pot. Both



plane art and three-dimensional art are limited to a

concrete theme. But poetry is of an abstract art that can

freely express author's feeling without limitations of concrete
picture size or space of pot. Therefore a superior piece of
penjing always has a superscription written in poetry verses.

Li Bai (701-762A.D.), the famous poet in Tang Dynasty wrote

a poem expressing his feelings after traveled to Lushan
Mountain: "...The waterfall I watch from faraway looks like a
water dropping down three thousand chi, and I wonder whether
the milky way appears on our earth” ("Chi" is a unit of length in
China, equaling about 33 cm.). If a penjing is created by a rock,
mimicking high peak with flowing water, then a superscription
may be given as "Water Dropping down Three Thousand Chi" or
"A Milky Way Appears on our Earth". In case of a landscape
penjing depicting a bare mountain and a fishing boat on river, it
reminds us a poem "River Snow" written by Liu Zongyuan (773-
819A.D.), the famous poet in Tang Dynasty, which reads:

"Birds disappeared in mountain and no people was

moving on pathways, and a fisherman alone

sitting on boat while Snowing on cold River'
Fhen the penjing may be named as "A Fisherman
Sitting alone on Boat while Snowing on Cold River "
U B2 " HE 4% e AR Cega Y § W PR - R P S i S

Mountain in nature is often in a company with water,

therefore a landscape penjing needs both "mountain and water".
The placement of rock should be arranged properly.

The mountain path should be curved and a littie bit hidden,

and let viewer feel serenity and endless. Penjing artists must

be of high art culture and qualified technical skills of rock
arrangement; otherwise they are not able to create an attractive
artistic penjing with poetry connotation. A superior penjing piece
should be created in accordance with material characteristics and
imagination. Some scenes should be "true" and some scenes in
“abstract”. A close up look scene has to be contrasted by a
distant one. The same principle is applied to

arrangement of high and low mountains.

In short, the beauty of Chinese art of landscape

penjing due to its natural rhythm and poetry connotation is
so attractive and joyful, that viewers may feel happy and
thus may enjoy longevity. I share this viewpoint.

Shao Zhong

30 August 2001,in Suzhou
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Landscape penjing is one of the types of penjing art that
condenses natural scenery, and has artistic connotation. Rock is a
major component of Chinese landscape penjing. The landscape
penjing originated from the scene of natural rock has very close
relation with Chinese painting and Chinese gardening. They are
growing from an identical root. As unofficial history records show
that the first creator of landscape penjing is Fei Changtang, a
minor official of East Han Dynasty (25-220 A.D.) from Henan
Province. He in his time was a talent of making miniature of
mountain, river, figure, pavilion, vehicle, sailboat and trees in
earth ware. He was praised as a man that could shrink 1000 li into
a pot (The "1i" is a unit of length in China, equaling about 0.5
km.). Bai Juyi (772-846 A.D.). the famous poet of Tang Dynasty,
described a story of making penjing: "After left Hanzhou city 1
got one piece of Tianzhu stone and five pieces of Taihu lake
stone, and put them into a pond ", he further inscribed about it:
"An autumn scene was reflected in wave-like water, three high
peaks touched clouds...a wind blew through the openings

covered by moss...and the peaks were so small,

that perhaps they were grandsons of



Huashan Mountain”. The Taihu Lake stone is a limestone. Due to
long process of water erosion in Taihu Lake the stone are fancy-
shaped with many eye-like holes and cavities. It is a very
valuable material for gardening and penjing creation. In Song
Dynasty (960-1279 A.D.) there was an interesting story about a
rock fan named Mi Fu. He liked shaped rocks very much, and
even called different rocks by "brothers". The people gave a
nickname to him as "Mi Rock Fan". Since then a story of "Mi
Rock Fan and his Brothers" had become quite popular among
people. It should be pointed out that in Song Dynasty an
attention was given to artistic conception of penjing. The famous
poet Su Dongpo (1037-1101 A.D.) in his poem of "Man and
Miniature Mountain "proved it: "High peak and great river in

smoke-like fog can be seen in a small palm.”

As historical records indicated that in the period of Tang and
Song dynasties although the shaped rocks were placed in pot and
named potted mountain, but it was not a true landscape penjing.
People called it as rock plaything. Later in period of Yuan and
Ming dynasties (1206-1644 A.D.) a potted landscape appeared
which was recognized as a predecessor of penjing. Ji Cheng, a
scholar of Ming Dynasty adopted the term of "penjing” in his
book "Yuan Ye". His penjing was a potted rock with shallow
water. In late Ming Dynasty and onwards more penjing

masters appeared, and they stressed the

i T F -

importance of landscape painting in creating of penjing.
That is a development process from rock plaything to
potted mountain, and further to potted islet

and rock penjing or landscape penjing. The rock

means mountain and pot means water.

At the very beginning the landscape penjing was using

deep glazed pot, which was able to show peaks and mountainside
only. Later shallow trays were widely used to show panoramic
view of landscape including mountain slope and mountain foot.
Now the modern penjing has reached its peak and more types
appear, including water-and-rock penjing, water-and-land
penjing and land-and-rock penjing.

They are so beautiful and changeable,

with graceful appearance and deep

connotation that viewers seem

to be on scoop while

appreciating.
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