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Historical Person in National Crises - Liberation, War, Restoration of
War Damage, Modernization

Architect Lee Young Hee reaches the age of sixty this year. He belonged to the
colony generation and experienced liberation when he was young. He
graduated from university in the poor social atmosphere after the Korean War.
His social sense was completed through all national crises of Korea. In
addition, he played his roles to establish backbone of the Korean modern
architecture. He graduated from Seoul National University in 1961. when the
university education was in a poor situation. As a result, the architects of that
period needed to experience training in the working place. The Korean
architecture circle at that time, however, did not offer enough chances to them.
It had a poor situation as well. It took another 10 years for Korea to overcome
poverty.

His architectural history explains why his architecture trend can be summarized
as universality. After graduation, he took the young course of the most artistic
atmosphere in Kim Jung Up Architecture Center from 1962 to 1965 and spent
lots of time as technocrat. In addition, he learnt to regard the purposive value of
bank architecture as important during working in Korea Exchange Bank from
1968 to 1969. Considering that he worked as president of Korea Institute of
Registered Architects, he contributed to the Korean architecture society, which
shows his strong and wide basis in this field, It was power for him to run an

architecture company and maintain a large-scaled organization like current

Heerim Architects & Engineers.

Person of Modernism Generation - Rationality and Universality

It is wonder how an architect who spent his young age in modernism embodics
its transition when he now experiences in the late modernism. Considering
historical character of the Korean modern architecture, the backbone generation
of Korean architecture seems to have experienced the experience of transition
of at least three generations during their lifetime.

Modernism of Lee Young Hee: He experienced the late modernism and
he should consider another time transition. Such transition can be shown
with mixed attribute of front and back in any step. It is true in the large-
sized organization like Heerim Architects & Engineers where the leading
architect can not have control over the whole design process delicately.

Considering an organization consists of more than three generations, it is

natural that the ways of thinking of different generations are conflicting
and mixed together. If this mixing is not organic, the discord of content
and mean takes place.

There are values of architecture that are changing or unchanging as time goes
by. The changing value is the way of thinking of architecture and its external
style, and the unchanging value is the natural reality of architecture. While the
sense of value of Heerim Architects & Engineers based on the strong rationality
is continuous, the external content and its expression already experienced a
couple of changes. The internal correspondence and external expression does
not seem to be unified actively. It seems to originate in his sense of value
centering on realism or it seems that he belongs to the generation for
modernism. Generally the Korean modernists are good at function
interpretation and judgement on economical efficiency and they belong to the
generation who knows how to make architecture easily. However it turns out
that the function interpretation is apt to be universally accepted idea and the
economical efficiency is centered on the capital settlement and the easy
architecture means a normal architecture. With the change of society,
universality is transferred into individuality. The change of such sense of value

will be applied for architect Lee Young Hee and his Heerim Architects &

Engineers as well.

Architectural genealogy - Three phases

Heerim Architects & Engineers started since 1970 has accumulated almost 30-
year-old experiences and works. There are several single layers in these
accumulated layers. The boundary of single layers is found in three places
when we follow his portfolio. The first phase is the constitutional modelling
which has been continued until 1985, The second phase is the three-part style of
podium-body-head. The third one is the structure of transparency toward city
space.

The representative example of the first phase is 'Chunchen Branch of The Bank
of Korea (Chuncheon/1983), and Jeonju Branch of The Bank of
Korea(Jeongju/1984)'. This tendency originated in several structural principles
pursued by Heerim Architects & Engineers. He concentrated on bank
architecture until this period and he has conducted about two bank projects
every year. Does the way of thinking of architecture of this period have a model

according to same programs and architecture type? It has a tendency of massing

ZEHEEL 9
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on the whole. but it articulates it as several elements so as not to be monotonous
as a bundle. which makes the whole stay in any constitutional structure. First of
all. it separates elements for core and service beside the central part for the
auxiliary element. Then it inserts a empty surface in the biggest massing(main
functional part). In this case the surface and emptiness does not originate in
internal capacity but external appearance. For the empty surface that is already
drawn and removed. the contour typically becomes frame. Such modelling was
effective for the size less than third floor in the horizontal structure like a bank
branch. This kind of surface method is repeated as a formatted program when it
meets with similar programs like Sangkye Branch of Chohung
Bank(Seoul/1987), Jeju Sangrok Center(Jeju/1989) or Namdong Industrial
Complex Branch of The Bank of Korea(Inchun/1989). Such modelling has
effect to make the image of architecture striking. However since the
constitution of external appearance does not unified with the internal space. it
stays as a surface structure.

The second tendency is a method to combinate it by dividing the whole into
several vertical divisions. Like the traditional three-part style, it divides the
whole contour into podium, body and head. In this case. the below part
becomes podium taking weight for the whole. The part consisting of verticality
from body supports head. This column has pseudo style like Jeonju Branch of
Korea Development Bank(Jeonju/1991). However it is distorted because it
exaggerates or emphasizes the original props. [ike Yangsan Branch of Korea
Securities Depository(Goyang/1994). the column is not embodied but it can be
regarded as same style because it puts head by means of mass of one bay from
four corners. In case of Korea Specialty Contractor (Seoul/1 991), Changkyeong
Building (Seoul/1991). Teheran Road Building(Seoul/1993). and Ilsan
Olympic Sports Center(Goyang/1995), the visual mass of architecture becomes
lighter. but the finishing of podium and vertical body and head consists of a
perfect three-part style. Another habit is shown here. which rhetoric elements
that can not be seen with a natural element of architecture come to dominate the
whole modelling. The example for it is the turban over head of Iisan Branch of
Korea Securities Depository (Goyang/1994) and Kyungki Bank and the crown
over head of Busan Branch of Korea Appraisal Board (Busan/1994).
Pyeongchon Complex Building(Project/1994) and Songdo Commercial and
Residential Complex(Pusan/1995) and Headquarters of Daehan Investment

Trust Securities(Seoul/1994). The principles of such three-part constitution are

emphasized in high-rise buildings with a big perpendicularity ratio. Such
tendency is shown because he refuses ‘one height'. This method is in contrast to
projects with concentration on proportion modelling as a single body like the
building of Youone Construction (Seoul/1981), Green Building (Seoul/1994) or
Hanmi Pharmaccutical(Seoul/1994).

The third style of Heerim Architects & Engineers is the tendency in which the
emblem technique and building system is more important. In this tendency, the
emblem becomes transparent and its weight becomes minimizing. Its examples
are Dorim 15 Zone Redevelopment (Seoul/1995), Building of Shindongah Fire
& Marine Insurance (Project/1993). Secho Town(Seoul/1996). Headquarters of
Kookmin Bank(Seoul/1996). Busan Integrate Station of Rapid Transit Railway
(Project/1996). Uljiro-2ga 5 Zone City Redevelopment(Project/1997), and
Dongah Media Center(Seoul/1996). These buildings have a big scale pursuing
lightness' in the downtown. However such buildings are constructed as a result
of cooperation with overseas companies such as KAPLAN, MCAUHLIN, and
DIAZ. When the projects out of recent works are conducted only by Korean
teams, they have tendency to show the mixed technology and romantic image
in a small-sized task. The transparency and lightness plays a great role in the
public area of the horizontal level. It demolishes the boundary between
passenger style in the street and resident style in the building as well as for the
visual flow. The spatial system of below part is far away from the three-part
style classified as the second style of Heerim Architects & Engineers.

Difterently from that strong below part like podium is constituted, it extends the

inside space into outside.

Characteristics of Modelling - Surface Structure

We divided the works of Lee Young Hee into several phases. but the consistent
style of his architecture is priority of surface structure. The basic modelling
shown in the beginning of his architecture is not integrated with style. space
and sphere. The sphere is planned for interior volume as a whole and space is
added to it properly. The appearance is completed by adding an extra layer.
Since the order of internal condition and relation of appearance is not intimate,
the choice of modelling becomes larger. That sphere does not affect the
establishment of style directly seems to exert influence on enlarging the free
expression of appearance. However the aesthetic mass is weak because style,

space and sphere is not integrated into one. That appearance is dominated by

FA=HEER 11
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skin in a building style like office is because the design itself is volume
planning. Heerim Architects & Engineers has lots of chances to conduct bank
design projects. which makes the company good at programs for proper scalc,
space and sphere. In the process the company could deal with modelling more
broadly. The design of Heerim Architects & Engineers is accustomed to the
solution focusing on individuality of element rather than the integrative concept

through such projects. The non-integrity of such content and style makes the

modelling of architecture rely on surface.

Design Production System - Large Organization, Consortium

If an artistic charisma of an architect is not dominating in a design system of
large-scaled organization, his design is apt to find universal value. Owing to
such system, Heerim Architects & Engineers could maintain its consistency in
spite of various and vivid projects. Even though it premises the distinctive
architectural concept, the design decision-making process is apt to have
universality. The intervention of architect for project would be wide but weak.
Such tendency can function as anonymity of architect. When the project is
conducted as a style of consortium, the individuality of architect can be more
diluted. Since our large-scaled projects conducted by consortium did not share
the role such as program, design and technical field but the whole working
process, the character of architect is meaningless. The example for it is
headquarters of Korea First Bank(Seoul/Wondoshi Architects Group). This
almost characterless architecture is neither the position of Heerim Architects &
Engineers nor Wondoshi Architects Group. Moreover the rule of dominance
can not function between them. Therefore it appears that it can happen
everywhere.

One of characteristics of his architecture pedigree is a very high percentage of
victories in the design competition. The Heerim Best 30 selected by Lee Young
Hee consists of above 40% of design competition projects. It indicates that his
architectures are well recognized. There is criticism, of course, that Korean
design competition focuses on universal value rather than concept of architect,
but the productivity of Heerim Architects & Engineers is not coincidence at
least. When I interviewed Heerim Architects & Engineers 10 years ago, Lee
Young Hee said that he wanted to pursue universality. According to him
'universality means intimate and comfortable architecture for surroundings and

public'. He regarded, for example, public trust and reliability as important for

the theme of bank architecture and it seemed that he had his own solution
formatted as an architecture method. His power of practice becomes very
magnificent 10 years later. There are several expectations in such practice

processes.

Two expectations - Role of Large-scaled Office and Individuality of
Lee Young Hee

T explained that the design attribute of Heerim Architects & Engineers does not
change according to time and situation. It can be understood as a character of
production organization but its cause can be found in the realistic rationality of
architect Lee Young Hee. We have two expectations to Heerim Architects &
Engineers and Lee Young Hee; one is more reasonable design and productivity
as a large-scaled organization of Heerim Architects & Engineers, and the other
is individuality of Lee Young Hee in Korean architecture.

The first expectation is the problem to be overcome in the view of
internationalization of design capacity. The technology and system should be
developed for the precise architecture. In particular, it is urgent to develop
architecture technology through large-scaled projects in terms of design style
which is based on weak technological supporting like Korea. While Korean
modern architecture has the exaggerated architectural concept, the
architectural means such as structure system, development of details, method
of materials and facility technology arc in a very poor state. In addition, the
method of program and design system should be developed. Compared that
Instrument means by means of computer application design are drastically
changing, the structure for design process and design information is not yet
changing enough. Therefore there is a strange separation between high-tech
instrument and low technology content in our design process. It is a special
task to be overcome by large-scaled offices.

The second expectation is whether there is another ultimate object of
architecture of Lee Young Hee except universality. The universality of society
concerned, of course, has been foundation of architect in any time and society.
However there are several things to be satisfied so that universality has its own
value instead of remaining as normality. The individuality of Lee Young Hee
has different object than that of other small-scaled office or individual
architects. He has his own assets acquired through modernism and more

chances for busy experiments than other organizations.
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