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Ningbo:
A City with Noted Brush and Ink Culture

Upon the opening of the Ningbo Art Museum in this golden October, a series
of calligraphic and painting shows are made to mark this occasion. There are Pre—
mium Oil Painting Collection Show, Painting and Calligraphic Show by Modern
and Contemporary Ningbo—descent Virtuosos. Many of the exhibits are calligraphic
works and seal cutting works by the contemporary Ningbo—descent artists.

Ningbo has produced generations of famous Chinese painters, who, in general,
have followed the examples of Wu Changshuo, Qi Baishi, Pan Tianshou, Tang Yun,
Fang Zengxian, and Lu Yanshao. Their works, no matter figure paintings, landscape
paintings or flower—and—bird paintings, have something in common, which values
modeling and aesthetic charm. Many of the artists make a harmonious combination
of the merits of both the western and Chinese art and seek the expressiveness of the
brushwork; and meanwhile they manage to keep the objective beauty of the subjects.
That 1s why you can rarely see careless brushwork in their paintings. They put them—
selves close to nature, feel the pulse of the times and pursue novelty persistently.
Many of the works are magnificent and fresh—looking at the same time. They have a
tradition of meeting both refined and popular tastes. Yet, there are also some innova—
tive painters who seck variety in form and have registered outstanding achievements.

With painstaking efforts in all the five styles of Chinese calligraphy: seal, official,
regular, cursive and running, the calligraphers in Ningbo have remarkable productions.
“Substance in Ancient Times and Beauty at Present Times™ has been regarded as the
development features of the 1000—year—old Chinese calligraphy. Though many
Ningbo calligraphers pursue the natural grace in structure and script, their works do
not lack vigor or ancient flavor.

Ningbo is an important city of seal cutting in Zhejiang Province. The seal

cutting tradition has been passed down mainly through father—to—son pattern. The



revered Sha Menghai commended in his book “On Seal Cutting of Sha Village” the
prosperity of seal cutting in Yinxian County (Now Yinzhou District) and thought
Ningbo’ s seal cutters were masters of the art. The older generations of seal artists
took pleasure from the painstaking work born an earnest attitude. They learned from
the ancestral seal cutters in the Qin and Han Dynasties and also developed their own
characteristics and styles, namely, decorous in form and fresh and charming in style.
They used vigorous and steady but non—tlowery ingenious cutting stokes, thus set—
ting good examples for later generations of seal cutters.

Ningbo has a long—standing tradition of calligraphy and painting. Back in the
Tang Dynasty, a high—rank official named Yu Shinan made his name known in later
dynasties through the works: Epitaph for Runan Princess and Tablet Inscription for
Confucius Temple. Flower and bird paintings by Lu Ji represented the highest achieve—
ments of academy style paintings in the mid— Ming Dynasty. He was particularly
good at innovating the frames, usually by placing flowers and birds in varied sceneries.
This exercised great influence upon the succeeding generations, In modern times,
Painters and Calligraphers represented by Pan Tianshou and Sha Menghai have been
recognized as greater masters. Since the founding of PRC, especially in the last twenty
years, Ningbo has witnessed remarkable artistic productions and formed a concerted
team of senior, middle—aged and young calligraphers, painters, and seal cutters. They
have gained provincial and national acclaims. We believe the future generations of

Ningbonese will display still more creative talent for greater achievements.

By Liu Xiao Dong,October, 2005
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