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I Hear America Singing

I hear America singing, the varied carols I hear,

Those of mechanics, each one singing his as it should be blithe and
strong,

The carpenter singing his as he measures his plank or beam,

The mason singing his as he makes ready for work, or leaves off work,

The boatman singing what belongs to him in his boat, the deckhand
singing on the steamboat deck,

The shoemaker singing as he sits on his bench, the hatter singing as
he stands,

The wood-cutter’s song, the plowboy’s on his way in the morning,
or at noon intermission or at sundown,

The delicious singing of the mother, or of the young wife at work,
or of the girl sewing or washing,

Each singing what belongs to him or her and to none else,

The day what belongs to the day—at night the party of young fellows,
robust, friendly,

Singing with open mouths their strong melodious songs.

— Walt Whitman
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M YANKEE DOODLE CAME 10 TOWN : RIDING: ON A PONY ek
“Yankee Doodle.” Mural by Norman Rockwell. Courtesy of the Nassau Inn, Princeton, N.J.
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As George Washington’s soldiers went to battle against the British,
they marched to “Yankee Doodle.” Little is known of the history of
the tune or of the origin of the name of the song. It is, doubtless,
several hundred years old. The word “Yankee” is said to be an English
corruption of the word, English, a contemptuous term applied to
Puritans, and a cant word expressing excellence. It originated in New
England but came to be applied to the people of that region as a
derisive epithet. “Doodle”” means a trifling or simple fellow. The words
have little sentiment and are little more than meaningless doggerel
for us today. But the catchy! rollicking tune, together with the sacred
associations, have given the song its place among America’s national
songs. In a sense it was the national hymn of the Revolutionary War.

YANKEE DOODLE

Fath’r and I went down to camp,
A-long with Captain Goodin’,
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And there we saw the men and boys
As thick as hasty puddin’.!

And there we see a thousand men,
As rich as Squire? David ;

And what they wasted ev’ry day,
I wish it could be saved.

And there was Captain Washington
Upon a slappings3 stallion,

A-giving orders to his men;

I guess there was a million.

And then the feathers on his hat,
They look’d so very fine, ah!

1 wanted peskily! to get

To give to my Jemima.

Chorus:

Yankee Doodle keep it up,’
Yankee Doodle dandy,®

Mind the music and the step,
And with the girls be handy.

Every people has a heritage of songs, many of which seem to
have sprung up spontaneously, without any composer to write
them or any poet to give them words. They pass from generation
to generation on the lips of those who sing them and in the memories
of those who hear them, until every one in the land seems to know
them without knowing where the songs came from or when he
heard them.

America’s folk music—perhaps uniquely among folk music—is a
living record of the nation's growth. Every nation’s folklore has its
historical content—its stories and songs of heroes and conquests,
lovers and comic figures, as well as its traditional dances and games.
For most nations, this historical element is shown in the way that,
outside influences have affected the culture of a longstanding ethnic
group—in the Turkish influence in Hungarian or Yugoslav music, for
example, or in the Moorish influence in the music of Spain.

Yhassy puddin’: a food made of boiled corn meal —MfH EREMBRORY
squire. title used for a local dignitary in country districts and small towns 8t
slapping: strong and vigorous JpEtfy - AT
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In the New World, however, the growth of the nation represented
the creation of a new culture as people of many different cultures
came together and progressively populated a new land. The folk music
they created embodied both the fusing of cultures and the common
experiences of settling and building a vast new nation, where only
scattered tribal societies had existed before.

There were songs for work and songs for play, lullabies, story-
ballads, songs of heroes, comic songs, and, of course, love songs.

1.

Prominent among the earliest forms of known folklore of the peo-
ples of many lands are rhymes, songs, and tales involving riddles.
Beautiful and entertaining riddles are found in the songlore of every
land and peoples. No lines are probably more familiar to folk singers
throughout the English-speaking world than this riddle song of
British origin:

RIDDLE SONG

I brought my love a cherry that has no stone;!
1 brought my love a chicken that has no bone;
1 told my love a story that has no end;

I brought my love a baby and no cryin’.

How can there be a cherry that has no stone?
How can there be a chicken that has no bone?
How can there be a story that has no end?
How can there be a baby and no cryin’?

A cherry when its bloomin’ it has no stone;
A chicken in the egg, it has no bone;

' The story of our love shall have no end;

A baby when it’s sleeping there’s no cryin’.

Lullabies

American lullabies, like those of most of the rest of the world, tend
to be soothing in tune and simple in text. Indeed, many songs may
serve as lullabies if they meet these two requirements. Although

3
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America has borrowed innumerable British lullabies, there also seem
to be some distinct American contributions to the genre such as
“All the Pretty Little Horses.”

ALL THE PRETTY LITTLE HORSES

Hush-a-by don’t you cry,

Go to sleep, little baby,

When you wake you’ll have some cake
An'ride a pretty little horsey.

So hush-a-by an’ don't you cry,

An’ go to sleep little baby.

You shall have a little canoe
An‘a little bit of paddle;

You shall have a little red mule
An’a little bitty! saddle.
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So hush-a-by an’ don’t you cry,
An’ go to sleep little baby.

The black an’ the bay? the sorrel>an’ the grey
All belong to you, my baby.

So hush-a-by an’ don't you cry

An’ go to sleep little baby.

So hush-a-by an’ don’t you cry

An’ go to sleep kittle baby.
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2.

In general, the story of American folk music divides itself into three
chapters: What the people brought with them; what they found when
they arrived; and what developed in the course of the last two cen-
turies as they settled, built, and moved westward across the mountains
and plains. It is the nature of the folk song to reflect the personal
experience of those who sing it, and one of the most fascinating
studies in American folksongs is to discover the ways in which the old
songs were changed in the new environment.

As the tide of population washed over the Appalachian mountains
in the Eastern part of the United States, there were backwaters' where
British folk music came to be preserved almost unchanged through the
last two or three centuries. In isolated communities in the rolling hills
of Virginia, North Carolina, and Kentucky, families kept closely to the
ways of life of their forebears, working the land in the same way—and
singing the same songs. Thus when the American folklorist, Cecil
Sharp, came among them over 30 years ago, he discovered British
ballads and language of the 17th century alive and virtually unchanged
—many in a purer form than they had chanced to survive even in the
British Isles.

Ballads

Probably the most widespread of those British ballads in the United
States is “Barbara Allen,” which exists in countless different versions
both in the words and in the music.

BARBARA ALLEN

In Scarlet Town, where I was born,
There was a fair maid dwelling,
Made every youth cry wellaway?,
And her name was Barbara Allen.

All in the merry month of May,

When the green buds they were swelling,
Sweet William came from the western states,
And he courted Barbara Allen.

It was all in the month of June,
When things were all a-blooming,
Sweet William on his death-bed lay,
For the love of Barbara Allen.
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He sent his servants to the town,
Where Barbara was a-dwelling,

My master is sick and sends for you,
If your name be Barbara Allen.

So slowly, slowly she arose,

She went and soon came nigh him,

And all she said when she got there,

Was ‘““Young man, I think you’re dying.”’

Oh yes, he said, I’'m very sick,
And death is on me dwelling,
No better, no better can I ever be,
If I can’t have Barbara Allen.

As she was walking o’er the fields,
She heard the death bell knelling’
And ev’ry stroke did seem to say:
You hard-hearted Barbara Allen.

O Mother, O Mother, make my bed,
Go make it long and narrow,

Sweet William died for pure, pure love,
And I shall die for sorrow.

O Falher, O Father, dig me my grave,
Go dig it long and narrow,

Sweet William died for me to-day,
I’'ll die for him to-morrow.

Except in those isolated mountain communities just mentioned,
however, the songs changed with the lives of the people. The knights
and ladies of the old English ballads became plain pioneer people.

3.

Although British (including Scottish, Irish, and Welsh) songs predo-
minated among the songs that came with the settlers, the Spanish,
French, and particularly the African influences were also strong.
Spanish music was—and still is—sung in California and in many places
in the Southwest. French songs came down from Canada and up from
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