





7 1Lk B £

KR F
i RE PN
wit. &k ®
T A A
LS PE .

EE"

e X Xt
I B9 5
1 14 HRY X5

L7k E
¥ W %

mE BRI

UL g e A o MR

BATF (b A RPR 103 8)
AR TR R B i R
HRAHE
Bide: FlEMRER (%
)y e
FrA: 787 = 1002 2E4:1/8

EIak: 30

HIE: 1000 fiit

1998 4 10 H #—U L

1998 £ 10 H 55— H il

145 ISBN7-5356-1189
-3/7- 1109

EAT 40070




) Jll\ i%%

WANDERING OF A FREE AND INTELLIGENT SOUL
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WANDERING OF A FREE AND INTELLIGENT SOUL

Wei Yang

For years the image — in — heart landscape has
been the purport of my creation in which 1 orientated
myself by combining the essence of the ancient Chu
culture with the affections of contemporary human
race.

The imaged — in — heart scenic possessed by our
contemporaries, when reflected in landscapes, should
not be on the same level as the mood of traditional Chi-
nese landscape painting. They not only have blood re-
lationship in culture, but also have an essential distine-
tion. What I have been trying to seek is both the simi-
larity and distinction——to make a fresh start which is
completely different from the tradition will certainly
loss tie with the line of ancestries; but totally the same
without further creation and development, will un-
avoidably impel this form of art to decline and disap-
pear .
quintessence of Chinese culture, should be developed as
an organic whole that is healthy and open enough to
absorb nourishment of all kinds.

We are living in a great time, our inner world is
filled with feelings of life, good will of humanity, and
seck for ideals. We are also confronted with contradic-

Traditional Chinese landscape painting, the

tions, perplexities, separations, variations and alien-
ation that our predators could never imagine and under-
stand. Besides, laws of behaviors in our minds are
changing. This has no doubt made our inner worked be
many and varied, and tensions of the cohesion of intel-
ligence, can an artist makes his work be close to the
time. The Great Genius Shi Tao once clamed to “ave
all wonderful views of mountains as his preliminary
draft of painting”, I set demands on myself that I
should “earch for various spiritual images” for my cre-
ation of landscape painting, or combine both of
themn understand the variety of nature and also the

contemporary life and spirits. At present, my work as

paintings of spiritual landscape can be classified into

four levels perception, knowledge aspiration and
intelligence. Perception is to perkier directly through
the senses, expressing in accordance with feelings,
knowledge stresses on ‘ssaciative’ (Xing), that entails
the use of language in such a way that when much has
been said, more is left to be pondered over, and similar
(bi), the employment of physical objects to convey
one’ s deeper feelings. Aspiration tends to represent
will and concern for existence, and intelligence lays
more emphasis on certain aesthetic thoughts and feel-
ings, instant brainwave or sate of mind. Above all, 1
hope that I can keep in my painting the true feelings of
contemporary people, so as to realize my most sincere
pursuit for art.

Creative activity is an experience that is unimagin-
able. This course must be the unity of inner image and
outer reality. Deepening the art — in — itself, will bet-
ter accomplish and perfect the unity. Image, brush and
ink, composition are beautiful creation that can be re-
garded as a crystallization of accumulation and choice of
artistic creation through ages in which not only superb
skills, but also excellent ideas are invoked. The inheri-
tance and innovation are a life — long profession. Next |
would like to outline on the basis of traditional Six
Principal my current understanding and pursuit for the
deepening of the landscape painting.

In contrast to the first of the Six Principal “nima-
tion through spirit consonance” , I lay stress on “eeking
for profound significance”. Certainly, it is quite impor-
tant to dominate over the whole picture by animation
thorough spirit consonance, but the ultimate aim of
painting is the expression of quality and style, profound
significance. Vastly shows only the appearance of the
object, profound significance is the essence of a work.
Whether we will be able to express the aesthetic con-
struction and significance of the subject by making full

use of elements of a painting is of fundamental impor-



tance. It is more important for an artist to reflect in his
work the subject’s psychology as well as his own intel-
ligence and his grasp of contemporaries spirits in a vo-
cabulary that is sincerest, fresh and suitable.

In contrast to *tructural manhood in use of the
brush,” I take “Perfect brushstrokes and ink splashes”
as my aim of efforts. The concept of brush and ink is
rich in commutation, and skill is also inexhaustible.
However, the accomplishment in the yes of brush and
ink is something useful for life. Perfection, at present,
probably is just the aim, but we really need to set a
standard  for brush and ink,, Though structural
method in use of the bush is very important, we cannot
simplify the connotation of ink and brush by means of a
single standard. Accomplishment of ink and brush is
from unfamiliarity to maturity, then from maturity to
unfamiliarity, and finally enters the perfect state. This
is the successful road of our venerable seniors in paint-
ing. If one can pour oneself into the practice of ink and
brush and also keep away from it, the perfect stare will
gradually come.

In contrast to “fidelity to the object in portraying
forms”, 1 choose “optimization of structure”, when fi-
delity to the object in portraying form is put into the
structure of form as to optimize the inner and outer
structures of art, we can make our feeling’ s quality
and style closely connected to landscape revealed in
painting.

In contrast to “conformity to kind in applying col-
ors, | prefer “applying colors in agreement with feel-
ings and tones,” combining ink with color.

In contrast to “proper planning in placing (of ele-
ments), I stand for “constitution of inner structure.
However, 1 still want to take advantage of all tradi-
tional methods, and at the same time, to make use of

modern ideas in construction so as to make my work

more modern and personal.

In contrast to “transmission in making copies,” |
lay emphasis on, “inheriting the line of culture.” On
the basis of expressing the soul, I try to create new
form and vocabulary, breaking away from the Yoke of
tradition, at the same time, inheriting the essence of
traditional Chinese landscape painting.

Under the guidance of “seeking for profound sig-
nificance” , “perfect brush — strides and ink splashes”,
“ptimization of structure”, “applying colors in agree-
ment with feelings and tones”, “ proper planning in
placing of elements” and * transmission in making
copies , which I put forward to supplement the tradi-
tional “Six Principles”, I hope to absorb new develop-
ment of Chinese painting.

The album is divided into four parts: pondering
over image, reflection of soul, inspiration and non —
aesthetic. Such arrangement is neither attempted to
put together the similar works with similar state of
heart nor made to distinguish the change of creative
time. The works in the first three parts are compara-
tively close in thoughts, only the last part makes dif-
ference. Works in non — aesthetic part, do not conform
to harmony——rthe traditional unified aesthetic criteri-
a, but emphasize on the effect of fission resolution.
Variation and disorder, using skills to resolve and ex-
tract the landscape, to make consciousness and uncon-
sciousness juxtaposed and confronted each other; to
made opposites or change between color and ink, and
to juxtapose orthodoxy and unorthodox. The headline
“non — aesthetic does not mean that [ deliberately seek
for non — aesthetic, just show the difference from the
formal three parts. This is just a try and exploration, I
collect this part in the albums so as to show completely

the appearance of my creation in this period.
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