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Style of Republican China

A special and distinct era in the Chinese history, Minguo (Republican
China) was a period when China was in great oscillation, revolution,
and modulation, with new society, new policies, new ideas and cultures
overwhelming that people ever witnessed. From the other side to label
Minguo as special period, contemporary politicians and cultural elites
who were highly characteristic and distinguished largely promoted the
social development. To sum up, Minguo sprang up countless innovative
ideologies and elites that are rare in Chinese history.

There is a label in Minguo definitely. Social elitism and their distinct
characters are the best choice of the absolute style of Republican China.
Parallel to the academic level of the elites, their works were highly
intriguing and personal, reflecting the very real society of that era. For
this, recently, Some academics named it as “Style of Republican China”
in order to represent the exact liberal elements, value inclination, and
spiritual connotation at that time and leave space for offspring to imagine
and recollect.

In the tradition of Chinese culture, calligraphies and paintings are the
representatives of Chinese ethics. Painting and calligraphy, especially in
Minguo period, somehow reflect Minguo’s ideologies and cultural essence,
and more importantly, display the “style” as seeking spiritual inspiration
and cultural precipitation. At the same time, We, as offspring, can feel the
exact vivid background of that period and appreciate the ideologics of the
elites at the same time. |

Accompanied with the development of the séciety, people nowadays
focus more on history issues and customs at Minguo time with joyful
conversation and insightful discussion. In recent years, paintings and
calligraphies in Minguo draw our attention and were attract by many
institutions and collectors and hence becoming the most popular part in
the art market Often comes to my mind, This question comes up of my
mind very often --- why do the Minguo elites and arts became the focus
of collection currently? I believe the following aspects are some of the
factors:

Firstly, for various of reasons, people reconfirmed the importance of
art works as valuable treasure which were abandoned and dismissed in the
past. Some of those “deserted” treasures have been recovered and labeled
with their original value by people when the society is moving forward.
It is said that, “Real gold is gold and will definitely glow”. Hence, these
Minguo treasures were recovered finally and attract people by shining
with their wonderful beauty.

Secondly, from the angle of art investment, its price was increasing
just like any other kind of art works. Some of them increased many times

within a year and therefore Minguo elites, paintings and calligraphies

increased by this trend as well. This is the inner influence that
spontaneously stimulated the market trend, and make Minguo treasures
gradually become the one of the investing targets.

Thirdly, paintings and c:‘illigraphies from Minguo elites do equip
with profound insights and are always named as “master of paintings
and calligraphies”. Due to the twists and turns in their lives, experiences
during imperial examination, grim domestic education, Minguo elites
infused those elements into their art works with elaborated shades and
skills. Thus, it is quite reasonable for people’s preference toward them,
Minguo paintings and calligraphies.

Different from professional painters and calligraphers, Minguo elites
created their works with openhanded and impromptu attitude, without any
deliberate planning, and of course created differences from professionals’
skill. Although they create art works without planning and modifying,
a real reflection of elites” psychology and personalities can be found.
Meanwhile, they were unrestricted by any limitation and prescriptions.
Indeed, as it is said that, the highest level of art is the most direct reflection
of real heart and thoughts, which means there should be no blueprint or
rules for a art of mood. In my opinion, Minguo paintings and calligraphies
created by those who actually never thought of becoming elites and
philosophers can only properly fit with the real thoughts and spirits of
people in certain extent.

In order to display the overall artistic value of Minguo paintings and
calligraphies, to fulfill broadening collectors’ affection and affection
toward them, we planned and invited many friends of called up many
friends of collectors to contribute their valuable collections for compiling
this book. This plan was quite appealing to broadening people and finally
received many art works in such a short time and therefore we can
present to you in here. At the same time, we invited various famous local
connoisseurs to make sure the art works we received were authentic with
high quality. Due to the limited ability, the book may have certain blemish
and drawbacks. We sincerely welcome the readers to point out criticisms
and suggestions, to make objective opinions and views and to draw on the
wisdoms of masses. All suggestions can definitely provide a more formal,
prosperous and ponderable track to Minguo elites and their paintings and

calligraphies.

March.15.2014
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Episode 1: Feelings of Literators

New and old systems made a sudden change, especially in observing
elements worldwide and new cultural movement at the beginning of
Chinese Republic, Minguo, after the feudalistic government of Qing
dynasty was overthrown. China since then started showing up prosperity
in art field. Equipped with both domestic literature precipitation and new
thoughts, elites and literators at that time rose abruptly as well as social
revolution. That various immortal cultural masters were created was the
label and mark of property at the time.

As a traditional Chinese literator, he should have the basic recognition
and ability of painting and calligraphy, which is the externalization of
both traditional literature characteristics and academic accomplishments.
To appreciate the painting and calligraphy of Minguo elites, we can
somehow witness them as far as we see their works: Kang Youwei, Liang
Qichao, Shen Zengzhi, Lin Shu, Yan Fu, Cai Yuanpei, Zhang Taiyan, Jing
Hengyi, Zhou Zuoren, Ma Shulun, Jiang Menglin, Hu Shi, Liu Yazi, Liu
Bannong, Guo Moruo, Qian Mu, Lin Yutang, Feng Zikai, Tai Jingnong,
Shen Congwen, Shen Yinmo, Liang Qiushi etc. It seems like the elites
are coming toward us with vigorous strides when seeing their works ---It
is so vivid, benign and gorgeous. There is a saying that “ I prefer to die
outspokenly than to exist namelessly”. Actually, The spirit and vigor
drifted away although the leaves of cultural giants are not far away from
our current era.

Since most of the Minguo elites had undergone late Qing’s imperial
competitive examination, they got an entrenched mindset of traditional
nation civilization with well-knit skills and abilities on painting and
calligraphy. Some of them were not only the masters, who were wealthy
in knowledge, but also the famous calligraphers in calligraphy history.
Painting and calligraphy of Minguo, were referring to Qing’s study of
stele-calligraphy and meanwhile focusing more on the study of model-
calligraphy. As a result, the contradiction of stele-calligraphy and model-
calligraphy can be eliminated. Those representatives of painters and
calligraphers therefore created their individually distinctive style. Among
them, there are five major parties: Wu Changshuo, Kang Youwei, Zheng
Xiaoxu, Li ruiqing and Yu Youren are the most influential parties among
them.

A master of the open case, Wu Changshuo was well-known for his four
unique skills: poem, painting, calligraphy and seal. Seal character, stone-
drum inscription and cursive script under his pen are quite vigorous and
energetic; paintings of him are infused with words, unique and distinctive
pattern and smooth continuity. These characters of his works are hardly
surmountable and definitely leading a particular trend in the field of

painting, calligraphy and seal.

As a ideologist and one of the revolution leaders of late Qing’s
constitutional reform and modernization, Kang Youwei made a great
political influence and proposed the idea of promoting seal-calligraphy
--- “Zun Bei”, from his book “&}uang Yi Zhou Shuang Ji”. The concept of
“Zun Bei” influenced the calligraphy style at that time. Meanwhile, Kang
is a theory-practicer and a master of painting and calligraphy. His works
are often of special and distinguish style, which is sincere, casual but
elegant, and ebullient. * The calligraphy of Kang Youwei is ebullient and
powerful especially in his “Shi Men Ming” and “Tai Shan Jin Gang Jing, ”
Sha Menghai commented.

Although some political issues stained Zheng Xiaoxu’s reputation, his
works of art are excellent. Zheng proposed, * Starting from Six Dynasties
to understand the past three generations and even Tang Dynasty”. His
creation mixed tablet-calligraphy and model-calligraphy while revised the
old habit of tablet-calligraphy. Regular script with combination of ancient
style and regular style is the greatest category among Zheng’s creation of
calligraphy:.

Li Ruiqing, the precursor of education revolution in late Qing dynasty,
practiced calligraphy by imitating style of Northern Dynasties tablet, and
studied and brought in style of Qing and Han Dynasty’s bamboo script
in his later years. Finally he created a unique style, which combined
epigraphy and scholar's style. Such style influenced his students like
Zhang Daqian, Hu Xiaoshi and Lu Fengzi.

Yu Youren, the crucial officer in Minguo government, at the same time
was a famous poet and calligrapher. He proposed the standard cursive
calligraphy, which is elegant, gorgeous, powerful and flamboyant vigor.
The best achievement among his works is using Northern Wei’s tablet style
in his running cursive calligraphy. The stroke imitates strong performance
in Northern Wei tablet, while character composition is wide and succinct

and it is stressing a invisible linking between discontinuous strokes.
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