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Goddess of the Peony by Wang Shu-Yun
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Unaccompanied Strings by Wang Shu-Yun
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The Lady General Hua Mu-Lan
by Wong Shu-Yun
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The Consort Mei-Fei by Wang Shu-Yun
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Nymph of the Lo River by Wang Shu-Yun
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The Lady Warrior Hsun Kuan-Niang
by Jen Shuai-Ying
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At the Toilette by Wu Sheng
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Gathering Lotus Pods by Tu To-K'ai
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A T'ang Dynasty Court Dance
by Yeh Yu-Chung
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The Nomadic Twirl Performed in a T'ang Court
by Tai Tun-Pang
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Red Beans Mean Yearning by Hsu Ch'i-Hsiun
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Lady Sun Ta-Niang's Sword Dance

by Wu Sheng
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Lady Hsiang by Fu Pao-Shih
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The Lady Wen-Chi Returns to her Homeland
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in that aside from being physically attractive they often
express a beauty of the soul. They are of a lofty rank.

The fourth category is that which employs traditional
painting techniques to render contemporary forms, and
includes masters like Tseng Hou-hsi, Wang Shu-hui, Hua
San-ch'uan, Wng Ta-wen, Hsu Ch’i-hung, Hsieh Chen-ou,
Tai Tun-pang, Wu Sheng, Yeh Uu-chung, Tu Ta-K’ai and
Jen Shuai-ying.

Others like Chung Ssu-pin, Li Man-feng, Liu Yueh-
sheng, Lin Feng-mien and Liac Mo-lin use modern
expressionist methods and stress the individual image of
their respective styles. These images are formed by cir-
cumstances, some being influenced by their environment,
others are based on artistic concepts, and yet others evolved
from traditional methods. The Malay womenof Chung Ssu-
pin are clearly reflective of great regional flavour.

The arts can rarely escape the influence of their times.
Each period has its own preceding traditions, and the more
progressive artists always seek to forge a new transformation
of these traditional values, Thus art is always distinguished
between the ‘old’ and the ‘new’. But there is never a sharp
boundary clearly separating the two. Just looking at
paintings of beauties available today, it is clear that the’
artists of the traditional type do not necessarily follow all
traditional dicta, while those who loudly ‘oppose tradition’
can be cited for using traditional techniques, If we say that
everything painted by contemporary artists is ‘contemporary
painting’, then we may call the images of traditional gar-
ments of architecture simnmply artistic allusions. Conversely,
the bold contemporary beauty in gossamer veils is hardly
inconcejvable in ancient society!

The wealth and prosperity in Taiwan over the past
thirty or forty years and the stability of the society are
cearly reflected in painting. Surfeited by the high level of
material culture, the desire here is for a ‘return to basic
simplicity’, where pure, elegant and refined paintings form
the meeting ground between artist and viewers. On the other
hand, the painting of beauties on the China Mainland over
the past four decades, with very few exceptions, largely
stress  voluptuous and sensuous vulgarity, and a feverish
craving for the outside world induced by the lack of material
comforts. This and the post cultural-revolution thirst for
creation reflected in the myriad artistic manifestations do
indeed induce infinite regret.




PREFACE

Selected Contemporary Paintings of Beautiful Women

Hsu Po of the Ming Dynasty once declared, ‘For
painters, human figures are the most difficult, and the most
difficult of all figures is the painting of beauties.’ The
‘beauty’ of beauties is distilled in the inspiration and
techniques of the artist and expressed through brush and
ink, graceful as gold and jade, refined as the orchid.

Beauties of ancient times were portrayed in elegant
women’s quarters as in the voluptuous women by Chou
Fang, the pensive ladies of Chou Wenchu lost in reverie.
Connoisseurs assessin beauties in painting have come up
with terms such as ‘moth brows’ and ‘sparkling teeth’.

Few contemporary artists specialize in the painting
of beauties. Some painters may introduce elegant ladies
into their work in time left over from painting landscapes
or flowers and birds, in order to sharpen their artistic skills
or harmonize their lives, But there are also those who devote
decades to the painting of elegant women and hope thereby
to make a name for themselves in the art world. Con-
temporary painters of beauties may be roughly divided into
four categories.

The first category follows traditional methods in
rendering drapery lines, in proportioning the face or even
the method of rouging the cheeks. Chang Tai-ch’ine, Pao
Shao-you, Ch'’eng Chieh-tzu, Chin Chin-po, Wu Wen-pin,
Chi K’ang, Weng Wen-wei, Chang Hui-sheng, Hu P’ei-ch’iang,
T’ang Shih-hsia, Li Feng-kung, Yang Yen-chich, among
others, belong to this group.

This group includes those who continue in the
Shanghai tradition which flourished toward the end of the
Ch’ing Dynasty. For example the follower of Feng Ch’ao-
jan, Ch’eng Chieh-tzu, and Fei Hsiao-lou’s development of
the manner of Ch’iu Ying have influenced a large number
of painters. It is also worth mentioning the not incon-
sinderable sway which Jen Po-nien has had over later artists.
All these artists preferred raw, unsized paper, something
which constitutes a built-in challenge. It is impossible to
make any corrections on unsized paper, and wash and
shading techniques require great skill.

Chang Tai-ch’ien achieved the greatest variations in
his beauty paintings. Aside from traditional formulae he
also painted in the spontaneous, expressive mode. But
because his painting was deeply influenced by the Buddhist
7murals in Tunhuang, his techniques of modelling and shading

differ from those of other painters. The way he turns a face
is clearly unlike that of Wu Wen-pin, Pao Shao-yu, for
example. His beauties have an ampleness of cheek and nose,
an air of fortune and nobility, as well as the upright
deportment of bodhisattvas in sutra illustraticns.

The second category results from a fusion of
traditional painting with ink colours. Artists like Li Ch’i-
mao, Huang Lei-sheng, Chou Ssu-ts'ung, Yang Chih-kuang,
Liu Chi-chen, Ch'eng Shih-fa belong to this group. Their
work is influenced by Lingnan School techniques, and
combine traditional Chinese painting tools with Western
techniques, mixing and shading their inkwash in a quite
unique way. The beautiful Women by these artists virtually
all have contemporary facial proportions and relate to
contemporary life. Take for example the work of Li Ch'i-
mao and Huang Lei-sheng who use whoever happens to be
available as model. Here the quest is not for the elusive or
tdealized beauty of traditional beauties.

The third category uses traditional methods to achieve
a contemporary expression. This group includes artists like
Hsu Pei-hung, Liu Tan-chai, Li Ling-chia, Fu Pao-shih,
Ting Yen-yung, Li K'e-jan. Li K’e-jan had a firm foundation
in traditional painting. Fu Pao-shih caputred the essence
from ancient masters and distilled new ingredients. His is
also a rare talent. His paintings can be recognized
immediately as being Chinese, but it has already transcended
the wooden restrictions of traditional painting, and is full
of the time space of today. Ting Yen-yung and Kuang Ling-
t'ung share a similar theme: dramatic personages from the
stage. They pla with their brush and ink, using entirely
traditional brush techniques and yet imbue their figures
with an utterly contemporary air.

Liu Tan-chai’s beauties are contemporary in ap-
pearance. He uses ink lines and shadking to express the
ethnic beauty of today’s women. He and Li Ling-chia who
etches country women share some parallels,

Most paintings using traditional techniques to express
contemporary values are imbued with a decorative value,
and have the rich flavour of illustration. This genre lacks
the desiderata for nobility and refinement inherent in tradi-
tional painting. On the other hand they express the appeal
of the female body and more closely approaches our daily
lives. Fu Pao-shih’s beauties often form an exception here
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