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FADE IN.
INT'. Commissioner’ Kirkland’ s Office—Day

Boston Police Commissioner Dan Kirkland, a silver-haired man
in shirtsleeves and a loose tie, stands silhouetted® by the slatied*
window blinds®,
Soonto-be Metro District® Commission Superin tendent’ Jake
Quinn a roughhewn® older man in a dark suit, is seated in
streaks of light and shadow at Kirkland s desk.
Kirkland: I want you to quit your post, Jake,,.
{Quinn’s eyes narrow)
1 want vyou to take over Metro for me...

Superintendent rank.

INT: 3K

commissioner,; H ¥
silhouette; {1 {{ B HIRE
slat, JH 246 0

blind: B

Metro [Hstrict: K#FEE
superin tendent. ¥, HWA
roughhewn. 8. HEFH
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Kirkland .
Q“inﬂ H

Kirkland :

Quinn:

Kirkland
Quinn:

THE COPS ARE ROBBERS

What do T know about Metro? If I’ ve been out of
downtown half a dozen times the last five years,
it’s a lot,

Metro overlaps' Boston, Same police power.

Come on, Dan, There must be a dozen captains
begging for that spot. Last time I checked, 1 wasn’t
one of them, What’s the problem?

There’s a knot of corruption? in that department so
thick, I need a knife to cut it with, A clean, sharp
knife. We’re talking about deep-seated®, extensive
corruption, Jake. The kind that takes a rookie’ and
caresses him into believing if you want to be “one
of the guys,” this is the only way to go. That’s
why 1 want you on the inside. . . bust it up®!

Any names in Metro I can use? I’ll need someone.
A choirboy®,

You'll have to find him for yourself.

How about surveillance’ ... ? Wire taps® ..

overlap; 5

corruption : %
deep-seated: B W #

rockie: #F

bust up; S, B
choirboy: (I ESEHMBRBTE, (EFEHFF, AN
surveillance. B

wite tap: GIIT#E



Backup'. ..
Kirkland: Extremely low profile’, no budget, no outside
agencies.

Quinn: {an ironic smile) Thanks a lot, Dan.

CUT TO:.

INT. Clemente House/Living Room—Day

MARY CLEMENTE, Gerry’s wife, sits on the couch with a
needle and thread. BARRY CLEMENTE, 12, dressed as a
cherry tree with limbs for arms and his face sticking out of a
trunk, stands in front of her. Mary works on a dark seam?® in the
trunk.

Gerry, pulling on a jacket, comes down the stairs and walks into the

room. He puts his arm around Mary and smiles at Barry.

Gerry; Hey—Looking good, Barry,

Barry: Thanks.
Gerry:  So where’s George Washington gonna® put that axe®

Over there?

Gerry tickles® him on the seam. Barrylaughs and squirms’,

backup. X #

low profile; fEM8#& . FMAHEER
seam; B8, EH

gonna: (O3F)geing to

axe; ¥k, faFEHEID.
tickle, By, R

squirm: $1 34
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THE COPS ARE ROBBERS

Barry: Yeah...T

Mary: You gonna take the car?

Gerry The car...? T'd like to bury that car. Take the
wagon, honey. I want to check out a couple more

' on my way to work,

trade-ins
Mary: We can put an ad’ in the market.
Gerry: I can’t get my price... I'll work it out,

Mary . (after a troubled beat®} Right, ..

CUT TO;

EXT'. Clemente House—Day

A substantial suburban home. A 1979 black Cadillac sedan®
beside a station wagon® is parked in the drive. Gerry exits the
house. He walks over to the Cadillac and opens the door.

Gerry looks disdainfully’ at the seam where the vinyl® roof

meets the carriage. He runs his finger along the crease’. Gerry
shakes his head, gets in, and SLAMS THE DOOR.

CUT TO:

trade-in: ( LA B Srdh 4 346 o 5543 B8 40 600 4 v
ad;: (HF advertisement)) iy

beat; ¥4, PHE

EXT. #8&

Cadillac seden. $ifi fi ¥7 pRBF & (- -F BT E?
station wagon. HERIE A, EITEYE
disdainfully: ¥ H

vinyl: Z4RE

crease: T4
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INT. Ten Hills Coffee Shop/Booth—Day

Gerry SLAPS his car keys down on the table in front of
FRANK MORAN, a burly! tough-looking man in his forties.
DOOGIE a huge man, a professional hood*® with an omnipresent®

grin, sits next to Frank in the booth.

Gerry;  Get rid of it for me, will ya!, Frankie?
(to waitress)
Thanks a lot, babe®.
(back to Frank)
Burn it. Trash it. Bury it, I don’t care what you do,
just as long as it looks good on the insurance.
Frank: You wanna get rid of your car, huh?
Gerry:  Yeah,
Frank. We’ll take care of it tonight, No sweat®,
(hands back the keys)
But you’re better off leaving these in the ignition’.
Park the pig® outside in your usual space. Doogie and

1’1l swing by and give it the deepsix’. But you’re

1 burly: S3R. B4EM

2 hood. Wik, FiE

3 omnipresent: AT RTEH

4 ya, vouMIERE

5 babe; (FRPEHE) RS baby F ML

5 Mo sweat; (‘Eﬁ‘)?\“ﬁ$- HE

7 ignition; LRI HAB(HATEREE A A LHTFHD
8 pig: (FEHHEIRE

9 deepsix; (REDHIE



8 gk, THE COPS ARE ROBBERS

Frank;

Dougie:

Frank ;
Gﬁl’l"y:

gonna owe me onel,
No problem, Frankie, What are friends for? Name
it,
Well, I, uh... I already got something in mind.
There’ s this video depot® Doogie and 1 got cased
out’... Medford Video Depot, It's ripe for the
slaughter,
Frankie, I’'m one of your biggest fans, But, uh,..I
think you’re way out of your league! on this Depot.
They’ve got a high tech alarm system. It’s
impossible,
Nah. ..

Choast ful)
I’ve got an alarm man’. The real thing. Benny
Brown, The best in town.
Hey, that rhymes, Maybe we ought to make an ad
for this guy, what do you think?
Doogie. . . Would you shut up?
An alarm man. .. ? Well, that’s a horse of a different

color® ... But I gotta’ run it by Jimmy . Anything

~ LT e b =

owe me one; KB —TAM

video depot: SR BT

cased out, @I, THENH

league. i3, B8

alarm man, & 1% FHB W RE A

a horse of a different color: &R —E¥, 5 M0
gotta: B got to HMEFEEHR
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big in Medford! I gotta run by Jimmy first,

CUT TO:.

EXT. Medford Square—Day
JIMMY DONNELLY, early thirties, drives his car slowly past
Med ford Square and owt along High Street. A broad

boulevard?® of shops. Gerry sits next to him. Frank and Doogie

behind.

Jimmy .

Frank:

Frank:

(beside himsel f with excitement) An alarm man?!
You’'ve got an alarm man and you’re going to waste
his heisting® cameras! Come on...!

What are you talking about, “waste him?” Huh?
Hey... Hey, Jimmy, you just passed the video
store. Stop the car!

That’s small potatoes®. If you’ve really got an alarm
man. , . this could be hot. ..

Hey, what are you doin” ? C’mon, guys, what’s
going on? Hey, guys, huh? What are you stopping

here for?

Jimmy pulls off to the side and parks. Jimmy gestures out the

window., Gerry gauges Frank and Doogie’s reactions as they

N

Medford. 5 MR M —H T
boulevard. FREjHH

heist; HZF

small potatoes: A RiHM AW



