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Srghum, Corn and Beans - Selected Works by Xu Dawei
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Fan Dian: The Way 10 Regeneration

Yi Ying: The Spiritual Course in the World

—Simple Analvsis of the Themes of

Xu Dawei's Works

Liu Xigochun:  Process and Symbolism

My Impression on Mr. Xuo Dawei's

Faintings

Lu Shengzhong: Postscript  Although

Harmony | Transmigration
Harmony [l Desire
Harmony Ml At play
Harmony IV Transiency
Forbidden Fruit |
Forbidden Fruit 11
Forbidden Fruit W1

Grand Yang ko Dance |
Grand Yang ko Dance 11
Grand Yang ko Dance I
Grand Yang ko Dance [V
Sorghum, Corn and bears Sorghum
Sorghum, Corn and beans Corn
Sorghum, corn and beans beans
Genesis

Union

Nirvava

Workshop |

Workshop 1

Workshop Il

Sleeping Lotus [

Sleeping Lotus |l

Piousness

Wildness

Faney

Tdol

Cloth

Dusk

Scene of Beach

Rest Quietly

Lisao Frightening Dream
Lisao Witch Inguiry
Lisao-Improper Birth

Good Omen |

Good Omen |l

Good Omen N

Urban Villager |

Urban Villager

Urban Villager I

Festival Celebration (Detail)
Sketch

A8.4 % 89.5em
BB.4 % 80.5cm
88,4 % 89.5cm
88.4 X B9.5cm
54.5 % 70, 8cm
54.5 % 70.8cm
545> T0.8cm
54.5 X T0.Hem
54.5 * T0.Hem
54,5 Th8em
54.5 % 70.8em
29 11€cm
A9 116cm
RG> 116cm
64,3 % 62 Hem
34.3 %X 62.8cm
54.3 % 62.8em
58 B6em

58 X BBem
58 > B6em
T0.8 X 105cm
708 106cm
BE.5 > 118cm
88,5 > 118cm
70,8 = 105cm
TR.8 % 104.5cm
TT.6» 88, 5cm
7.6 48.5cm
77> 10em
TT>87.7em
77 % 90cm

77 % B0em

77 % Hem
89> 116.8¢cm
89 116.8cm
89 116.8cm
57.4 % 74.1cm
57.4%73.1em

3T 4¥xT31lem

1990
1590
19490
1990
1990
1960
1990
1990
1940
19490
1990
1991

1991
19491
1990
1980
1890
1990
1990
19490
1991
1991

1991
1991
1991

1991

1993
1843
1993
1943
1994

1994
19594

1992
1992
1992
1992
18992
19492
1895




p
E7]
=1
a
- E
Vv-M
=
=}
£
B
o
=

88.4 % 89,

1990




EXAE:

* 19531210 H1s H/E AR b &

o 1983407 il KA 4 AR 45

o 198857 H % Ap e AR EE IR R A

© 1991458 J] e [ Iy St 1o WL e i

* 1991 f¢ Tt 8E R F b

* 199217 1 £ IR R i SCIE SR T T

-

o 1992 ] i 7 fhr HARR itk HRR R B I By

» 19924510 1 Ak LRSI J i e B 0 GRR D
I i :

» 19921F A B FTEECS SRACEE-R 1

o 1995 f7 ] i v e S22 ol i S8 b M.

o 1005 18 1 1 B BB S B v 2 I B
PEART LS

Biography

« Oct. 15. 1953 Born in Chengde, Hebei

e July, 1983 Took a refresher course in the
Department of Arts, Henan University

o July. 1988 Admitted into the Depariment of Folk
Arts. Central Academy of Fine Arts ;

« August, 1991 Graduated from the academy and
held the exhibition of graduation 3

¢ 1991 Works were published by the magazine 7
“Fine Arts’

» July. 1992 Participated the Chinese Exhibition of
National Culture and Arts and was awarded the
first prize :

* 1992 “Selected Paintings of Dawei” was pulished
by Hunan Arts Pulishing House

« October. 1992 Held the joint exhibition "Trans-
ition” in Beijing Gallery of Contemporary Aris

* 1992 Works were published by “People’s Daily”

and other newspapers.
o july, 1995 Held an exhibition in the Chinese
Gallery of Fine Arts
« August. 1995 Participated the Chinese Interna-
tional Exposition of Arts held in the Chinese

International Centre of Exhibition
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“Harmon

ding 1o “Zhuangzi  Zhi Bei Tour™, “The life

of a marn s the gathering of air. A lile is born when
gathers and i dies when it ¢ U Guang Chuan
i that “All creatures between heaven and

ing into the Chinese

¢ like a folk art. Desire, lue

happiness the transmutation mixed and rolled

cther. Microcosmos and macrocosm are in this

£ movement.




Harmany 1V Transiencs

HE. 4 =80 50em

14400



HY

LRSS i 21 B {0 1 SR s & Ry 4L 7k L
PR EF AT, TR NEBRG LM
ABEE TLA S £ R A BELR ) PR R LB 220, A

TR S T A ) SRR, B R 4

PHIE R RS L BB WAL S R T

sRBANEED, BRI R ARE®T- AN
T F R

Im]is M GE SR a = b Ry tofekal:  EA g )
TR IT S A i G 0 2 0. i E S
PRAEE 0 B S A, WEIT S 00 A DS R 35 i ()
MR £ T WO B s, SR TR
== A F R AR, SR 1 R
LA s e i B FRME RS A EAREE
A, fEiE R (i e S MR (o H iR R IBi
28,

— i R R 1 AR E IR A 7T T 3 b A R L )
i) RN T R, TR R
PSR ) T 10 R AL T S PR, 12 K13
FIRATE Y, P& EAM e R FE i85
SRR RM K E . R R R A £ B A
R RS0 IR  TIAR R L B R,
TR R AR R T AR,

Bk B B L 4 R e T

TR A AE D IR 2 b, rh A B¢
SIS AT A S ERMEEN S Y
Ak, &R F. 4 Ay R BT E P A F I
A B LR AL LR AR G,
KBS AR el U AR A
B T R M rE T
PR, M, At SO 2 B R,
o i Y, 1Y 18 A L A 3
b5,

AT L RR S T TR SR
ok e he TS e b BEERY . A R 85 T D
SHIA R, MR R ER S — R

LA, Bk B R R ER B B K.

B BTEAH) + A By 4L 5] T I, T

VLI By idhy .t oT Lt i § o 88 5 b g 52 0k 7
TERL PLH B AP M AT G T st i
e oA A Ok I - IS ARSIt |J:l TR
AT IRIAT . i) 32 (b SR W Al T o i
PR AT, (BB AT RS F TS
FORRL Y. fll s T RBRAY B R0 Rl LD Euid
Wy b R T RIS A R
R RLE A R e R AG  T RGEM A R
B %ok IR N =0 A o A TiOE N (AL

P A ER Py B8 it 77— ] - PSP 4 B 2L
fy L. LT G A 2 AR R ER R R
I H & k2 i,




(R
Forbidden Fruit |
54.5 X 70.8cm

1990




14

to Regeneration

Text by Fan Ditan

Folk art is charming to all painters in modern time
who arc well educated and have the feeling of art, because
the modern socicty oflen makes people feel puzzied and
panic. People thus look for comfort in the arms of the
mother culture. Chinese folk art is an  importamt
component of the Chinese culture, a gathering of the
nation’s spirit in both ancient and modern China,

Mcanwhile, folk art. as an indcpendent system for
compasition. providing modern artists with a rick source
for artistic creation. Today when itis hard to explore the
language of art, folk art may offer a new enlightenment,
This is why a great number of artists insist on going to the
depth of ordinary people, looking for inspiration for their
work. Xu Dawei is onc of the many artists.

Some of the artisis looking for inspiration from folk
art only understand part of the folk art, but not all. They
dircctly use some of the symbols or the means of
compostion without converting creatively. However, Xu
Dawei is different. He has grasped the permanent theme
of the folk art — the understanding of the characteristics
of matters, instead of the ordinary mamienals and forms.
This has brought vigor and vitality to his arlistic creation.

The artistic

theme for Xu Dawei is generation and
regeneration.

People in modern society think highly of time, from
which they realize how short and lonely life 1s. As for folk
arl. cverything in the world will exist forever: life is
permanent: life changes its form for existence: and
everything: guins fife in the course of mutual permeation
and generation and recarnation. This 15 what Xu Dawe
depicts in his works. With his brushes, the combination
and transformanion of the carth. the heaven and the
mankind come into being. forming a world of life full of
vigor and vitality and cveryihing getting rid of the stale
and taking in the fresh.

It is a natural world surpassing the limitation of
materials. In such a space arc combined the simple and
plain  perspectives of folk art and the vague and
complicated ideas of modern art,

Xu Dawci is a painter from folk art w0 modern

painting.

AL the same ume finding e main theme for his
artistic creation, Xu Dawei finds the language for his
work. He can find inspirations for his composition rom
both concrete matters and abstract concepts. a feckng
continuously running from the depth of his conception
and passions. Standing in front of his cloth for painting.
his brush serves as the nerve ending. touching the picture
and entering the space of his imagination. He looses his
conirel of concrete color but discovers the light consisting
of numerous colors i the illusion; He looses the real
image but finds the embryo of life under the microscope:
He looses the rigorous structure but reaches a fantastic
world for everything floating. wriggling. multiplying und

generating.
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human beings have borne the heavy burden

ynsciousness therefrom, The subject involving the puzzle
of life and thought has caused so many ceromonics
relating totems and taboous, and also spured the creation
of various symbolizing designs.

It is interesting that the East and West legends about

mankind arc unexpectedly similar 10
each other. Adam and Eve together with Fuxi and Nuwa
have become the two rom ihe same origin.

The sca of desires is boundl The frui
“forbidden tree” are ripe and spread all over the endless
space.

The painter enlarged the volume of the fruits und let
the attracting richness and fragrance expand awesomely.
This is a technique that scems to be inflluenced by the

t Chinese ideology of regarding the luxuriance and
the beauty, which can be proved by the

beautilul as a peach, brilliant as its

flowersE. Th s and sorrows of mankind splite

shining splendidness.




