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Some of the artworks displayed here, reflect the concerns

for architecture as one of human beings' social activities;

some pose he behavior of architecture itself,
ns associated to architecture.
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The opening of Lianyang Architecture Art
Museum coincides with the |10th anniversary
of the founding of Lianyang Group. it's time
for me and my staff to have a rest and think
about our future. Perhaps there is nothing
more difficult in this world than pursuing one's
ideals. The museum is part of Lianyang's
ideals. Even as it is approaching its opening,
we realize that the museum will be a heavy
responsibility on our shoulders, as more and

more people begin to take interest. From the



moment that we began to conceive it, many
of our friends were guessing: "What will
Lianyang Architecture Art Museum be like?'
To be frank, even we did not know the
answer at the very beginning. What we hoped
was to set up a venue that would explore
contemporary living environments and
contemporary art using the medium of
exhibitions. We would like to devote some-
thing to China's real-estate industry and to
those residents living in our Lianyang
community. What the museum presents today
may surprise you a bit: how can an architec-
ture museum not house a decent architecture
model? That's simply the result of our ponder-
ing and experimenting on what we are doing,
and will be doing, for Lianyang. Lianyang has

had a career record for nearly a decade. The

Experiencing Culture

change now to a large living community, under
an artistic and zoological aura, and the switch
from a real-estate developer to a pioneer in
our city's community development, is also part
of the outcome of such exploration and
pondering. Such careful attention to this
community has enabled us to focus more on
human beings and society as community
developers rather than real estate developers
who are merely keen on a product. We will
not alter our aim in creating social welfare, but
we have realized how deeply living environ-
ments affect people and society, thus we have
naturally switched our focus from house to
human beings and their spiritual life. What
Lianyang Architecture Art Museum displays
here is an architectural experiment of Chinese

contemporary art, a serious discussion of

human beings' perceptions towards space and
their psychological needs. In some ancient
Chinese poems, we read about ancient
people's dreams of their dwellings and
environment. In the West, such revelries
coincided with Heidegger's dream of "Man
lives harmoniously with nature". The laments
of writers and thinkers reflect the living
environment's influence on people's spirit.
This concept can be best explained in the
sentence: "Environment is man." There is a
Chinese saying which advised to, "Set up a
home and establish a business." A comfortable
dwelling is a person's basic venue to live and

work in society. In other words, one's living

style reveals his or her ideals in life. The social

responsibility for a real-estate developer

embodies the care of its dweller's personality

hanghai Lianyang Group Wei Ping




