==

53
YR HE Dk

L







EEfEma B (CIP) B

ek GRTRE/ ZRE . - PEE SRS
HpgAt, 2001.10
ISBN 7-5004-3111-2

R T B B DRBISCE— 0% 8 — B —
I — A @RI — 30 s B — i — e
V.12207. 309

rh E R A & B CIP 3EZ 5 (2001) 45 052179 &

RERE $ES
FAER A Tk
HERE X %
Mt £ #

HIRAEST YRAAGS & i

i W b REET AN 158 Y #E 4% 100720

i i§  010—84029453 £ H  010—64030272

% hit http://www. csspw. com. cn

2] Bl et EERER ) % OIT FEEITT

1 K 2001 H210 J1% 1 KR Bl K 2001 4 10 A% 1 KEIRI
T A 850X 1168 X 1/32

)] ¥ 9.75 o o2

7 ¥oo220 T OB 1—1500 #

& #r 20.00 7

ABXPEANFHREBE. UERBIRESKHRTDHERBE
BRAE BUBR



The Washe Culture and the Dramas of
the Song and Yuan Dynasties

Abstract

Following the historical development of Chinese traditional dra-
mas, this thesis, mainly from the point of view of the Washe Cul-
ture, has made a Comparatively comprehensive study of the prosper-
ity and the changes and the maturity of the dramas in the Song and
Yuan dynasties, and has made an elucidation of the Washe Culture
upon the dramas of the Song and Yuan dynasties and its signifi-
cance.

First of all, this thesis analyses the reasons that Chinese tradi-
tional dramas had taken on a kind of pan-drama form but not the
mature drama from. The pan-dramas existed in company with the
cultural entertainments which both the royal court and the ordinary
people needed; both the refined and the popular music were monop-
olized by the royal court or authorities the places and time for perfor-
mances were greatly limited the performances of dramas lacked a
kind of comprehensive mechanism that is, commercialized perfor-
mance, although the elements such as music, songs, dance, acting
and dialogues were all mature. The commercialized performing
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places, Washe and carved railings which sprung up in the Song Dy-
nasty, and their sizes, distributions and structures are discussed to
explain how Washe Culture emerged. In the meantime, the thesis,
from the four levels of material, management system, behavior and
psychology, sums up the basic characteristics of Washe Culture in
terms of commercialization, entertaining and comprehensiveness. It
states that the mutual functions of the three characteristics are sig-
nificant. Consuming entertainments formed competition for per-
forming in carved railings, thus stimulated and furthered compre-
hensive development of all kinds of dramas in their performing
skills. Next, this thesis, using the dramas before the Song Dynasty
as a parameter, describes the overall flourishing prospects of the dra-
mas in the Song and Yuan Dynasties brought by Washe Culture from
the aspects of dramatic types and lists, of theatrical troupes, schol-
ars and playwrights, tourists and audiences and so on. It depicts the
profound changes of dramas from its outer forms to the inner which
were caused by Washe Culture from costumes and makeups, tune
standards, types of roles, singing and talking and acting and fight-
ing, compositions of plots, stage images, the value of thoughts and
the popularization of song and dialogues. It expounds and proves
that “mature drama” emerged from Washe (including carved railing
in it)but not from the royal theatrical troupes, and it probes into the
causes of the length difference between drama and zaju (miscella-
neous drama of the Yuan Dynasty). [t also briefly analyses some ma-
jor factors which caused the decline of Washe after the Ming Dy-
nasty. Finally, it examines the Washe Culture in the dramas of the
Song and Yuan Dynasties from some drama texts.

This thesis is the first to sum up the basic characteristics of
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Washe Culture. The naming for Washe has special meaning, that
is, Washe is popular music(including a small part of refined music) ;
Washe was popular at that time popular at the culture market of en-
tertainment; that the ordinary concubines became playwrights from
humble concubines began in the Yuan Dynasty but from non-official
scholars of the Song Dynasty; the length difference between dramas
and the plots of miscellaneous dramas of the Yuan Dynasty was de-
cided by different systems of performances. All the above statements
are fresh and peculiar in the thesis. The main sign of mature dramas
existed, and owned its shape to the dramatic performance in Washe
both in the rural and the urban, and to the culture exchange of the
North and the South in China; the mature drama could not be pro-
duced in the royal theatrical troupes; the theatrical troupe perform-
ing the drama Zhang Xie Number One Scholar should be professional
but not amateur; the definitions of drama and treaditional opera has
been radjusted; role and character should be defined differently;
stage images in the dramas of the Song and Yuan dynasties are quite
interesting but different; there appeared five apparent characteristics
in the commodity sense. All these are unique to the thesis itself.

This thesis is a special study of the history of ancient Chinese
dramas, which is written mainly by combining history with theory.
The whole thesis is divided into 8 chapters, approximately of
210, 000 Chinese characters.
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