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 CREEEY (Advanced English) B (KNBEH,
WHFEBMILR) BB ES I REREEE AN
BEIR#M . SREEEMENXELM, RESHEEX.
BRERE. TR REREFBE S XEHM,
BRITERE TRE (RBFIEEIHEEY.

EBLE (HHEIEY (Advanced English) HERE,
ERIFM. FRARFHRGRRLTRE. SR
PAF AR

1%%@I.i%%ﬁﬁ&ﬂhzm%ﬁxﬁmﬂ
& QRS BNITAERS%T2%, EHTRETN
IEAR R0, WRICRAERS. M. B,

2 IC 0% FERAEHE 1. 2 FHRSCP KA
H (DHEAE RS EUERIINITE) &E58BXA
&, RAXAVBEHERAMUER, £4BHBBHARE
B, . BB, XEHFETRENISIZ, XBSTEER

- ARZE,

SRR EBRRERE NS, A&
AR — B TR DS LIRS, DA 1,

SBHER: BA L RATMEIANGT BENS
SRS BWLER, ERTE—HH0,

- RIS H T FKHEB R EEMN K “Teacher’s Book”, H—&k

3 4E “Teacher’s Book” Hk M AR, BB RERITIX—

AR, MANTET A%, ﬁ%ﬁ*ﬁ%ﬂlﬁﬁ%ﬁgm‘
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BEpEAERS - 5 - MZEIF (1770—1827), EBBUFER
SHERN R ERIRZ—, BAEIATHRALEM, &
ARBTFHALENG, TEETFYFRNEE, MARIUE
— B ARENRE, TARR—MBAHOAY. ik
SRR SRR AR EE S, DU 42 2% T AR HE B4 % 3 80 3T B TR B
A, BRE ), fbxi—b3g A ——am, {BKKRE
GERERY FRLEAAFREN, REMAIZEETE
£ 7 il B T A A o R B R R A R — — TR M A
SEAEFZE, WEMRNRTEL B XSS,

MEBFHATRETREMB BT, O FERPREE

B — AR R, ba RS A LR, WXL FHIR—

HREFHFHERE, HFETANEFHRR. BEERS
FEPRFNRFN, FAAY . AL HBRFTFHEBTAKR
FRE. BRTEIFR WLFRARIHAHT. B
M, WHEENTTEEAFHETR, MHERRRT b
WA, FHxHLENES. MEBER 1458, BIEMNE
ERRAFIF, XABREHEG T RTINS, AR
THtm, ERE, EANRTHORES, XHIFLHE:
“WHE, BLFETAERFINMA "M 16 ZHHRERM,
SR, R EEPHIRAL B, o K E O
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R IGFL B B R AR RS BRI TUR M AR MR D B B
WHE 5L,

1792 47, BREUERERA R A, MBS
BT Ay, AL, MWIRE Y E S 61 I MBHIEE
. SRW, ABARFH KRS LR, TR, NEFR
— 4 BHRREL, ROVbA EREWIR R, mMBER
DERARES B, AT i, (R R R VR IR FE /D
WRETRU A RERER AW, XA, MEETH
Afkdh, EEMMRES T LB bRk, YNBREPER
EXHEMA, HMAIAIES THhLERE. it S5H8
I TAARH—— X AT AL ARSERHFOTA AR
BRI EHN. | ~

R BB NBHFERREAESIY, N YMBEIEBx
HEF X A A S SR AR, WEMBA SRR S
O, EETREE, FLHF-—ERL, AR
B, MM ARBEIRR—ANES KBRS LRKX, ME
REFXAFAE M RO KA. WRERME20 B TR
REYE, BORE AL AFES M B TR RS R+
S, RERXMNMAR RS L EH, LRS54 I
ifHAH L, B FEFTEE.

FRE—ATHAKEREREBEL LT, 5 1798
AN 28 it AT TR IR R, IR 3
ME QA e, BYL. AR E LS AR T AR A 52
WX —JEis, HEHEBECEHRMAEAEARFS. M 1802 5§
MEFL G FHBE S, AT AW EME K X — 3 & i
FREM, (AU, NI AT TR A BT B B
. MIHAARITARLE, RE, SEENRBEAR
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g, ARHAIA LA, XREEAKNER® X
AR T BB, T MERERT, SR, %
HRITBER LA, AHTRGAT I 4 B 4807 1 3R
%, FRARNEELER, BORRART. RF. 0
RAFIUAEL DERTOME. SIERR, AR R R g
ERUEREANRL, OSIRT, TR LETRER
A, R RAS S ETAIRR T O, R T
R RERIL R W T . 1827 4. M — 3T
DRI R T o305 1 B B0 1 R AR 1 PR S R
WEEEEL.

N &R RER R, RERHER, MAENE
B, BRI, AR R STTME IR B
COURTHIN AT RCTIARSS, MR, AERE L AR
BV AR IR R P T R T, LY R SR
AT R T, OO I 57 SR AR A R
A AFTRRED, 1505080 5 —— BcbI W I S5 2y i,
S 1 R 4R 52 U 26 1 A R Sk BT 2 0 — — 05 4R L M U
W, OSRRS 18 IMMBSURTEZ 40, DR, SIS
2R, BAFEEEEE PR, SRR, SRREE
ARTRATTFRBAIE N BIFRMORM T . RAFHE
A TR R MR T 19 HH IR fr B AR,

W MAFRAKSROAERR, B OMERN Rl
LR, B TR, BEXWE IR
iy FRARE SRS AY, BT A B B
e BX, SROHRGM, 1 EIFM R RS T .
VT ARy R D0 25 LR N ) A Rt B3 s — A
KT R . S —TF AR Y~ M~ R B R
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B, BMIP—REILPHRLXHYENEMLY. <AE
Twty CHAZHIER) MRS MR, HEN A X8
CR-LAY T MBI R AR, Xt
VR b RO R KR T AWy RNEFAER
TR R,

LEHERAT T CR UMD B, ERKESEEIAR
WA, IR TR R e AA X G R IR R AL R
AR O ARFMBN FRER LA RORELE AT LSO
HEALT T HREGSZ S, MFTRBRM—Y, AR
QI RBIERTN, MR RMBI A BN T, REES
B R EL .

NEFRMET THHRENEH PEBR <8F), —
WNREEVMEIRI—IRMERE, KESEREFEIEN, +-
WNREEGH——IE (FEXY F (BBFRERE, L

B=EE, +AMKREEREN=+ZRRFREH——H

RER CEED. CAXY. GAED 1 GRRSE (Ll
TR, HOHETECRF I (5RO TKE C3E
REEY ETR=8( CEREED). EREFRENE
s, UHEMBEENHBNESR, hEF R T %
SRR, FHRAFROERT. L5FOUT R LLME
S LUER, MAXRMNABIEHEMRT. XURHES
VIR EMA E— BN ERBERRREE. BETIME
BHESR.
(&8 4P EFEHEB)
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professional / pro/fefanl / adj doing for money what others
—-— 4 —
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do for enjoyment BV A9
coniposer/ kam’pauzo/ n. one who composes, e€sp.

music . () tEHE .

" commission / ko’mifon / v. -hire or appoint (someone) to do

somcthing &J, &G ,

sake / scik / n. good or advantage; benefit; welfare; pur-
posc; reason; Ak, Fik HES KA

striking /  ‘straikin /  adj extraordinary, attracting

- attention  ZKILH; SIAEBK

doggedly / ‘dogidli/  adv. stubbornly, unyieldingly,

v - perseveringly JEIRML, RJAM, "RiH _

affliction / 9'flik{on / n. ‘extrcme pain, suffcring, misery

overture / ‘ouvatjua/ n. musical introduction to a large
musical picce, esp. an opera.  FEHll

task—master n. one who assigns and closely supervises the
performance of tasks, esp. severe or burdensome ones-
1] . S

exploit / iks’ploit / v. develop F X

organist / /2:gonist / n. one who plays the organ RAEF

appoint / 9’point / y. name or select for-an. office or posi-
tion B, {Efr '

responsibility / ris,ponso’biliti / n. duty, obligation £,
X% _ e

characteristic / karikto'ristik / adj relating to, or indi-
cating the character or particular qualities of a person or
thing  HHe-- M ERPIHESH: BHH
o : — 5



composition / kampa’zifan/ n. art of composing musical
works; piece of music fEfli (¥); FHRIEHS

be impatient of bec out of patience with (sth); be unable to

e e
bear further  Xfseeeee BIeTH

convention / kan’venfon / n.  gencrally accepted practice
BEH, J5 '

dedicate / “dedikeit / v. inscribe (a book or other artistic
composition) to a friend or patron as a sign of honor or
affection FHTHR (Epﬁﬁnnﬁﬁﬁtﬁﬂﬁﬁﬁ‘ﬁké‘lﬁ
FRRHEHATE) ' LRGN
aristocratic / @risto’kretik / adi  of, like, or smta‘ole for an
aristocrat. BN, RESEKLY - o
patron / ‘peitron/ n. one who supports, promo»tes,‘ or pro-
syrtects -@ pegsonycause, etc. or undertaking by the use of
hismoney or influence B.E; #BIA; BEA . .
financial / fin®nfol / adj connected with moncy  BAEH). .
rate:v.. consider, regardas AN, FHE
resentment / ri’zentmant/ n. indignation, anger, or bitter-
ness resulting from a real or imagined offensc or injury,
R B R e |
vpatronage-/ ‘pztronid3 / n. support or assistance provided
" by a patron weh »
distinction / dis'tinkfon / n.  difference 280 KJ|
uncouth / An’ku:0 / adj not having good manners; rough

(app:i 8T

rear/ rid/ v. help bring to maturity; raise, educate, esp. a -

~child. 3k WEF; K
— 6 —_—
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desert / ‘dezdt / adj  desolate or uncultivated  FEHAREH
by no mesns  not at all; definitely not A
befall / bi‘fo:1/ v. (fml. and usu. of sth. bad) happen (to)
esp. as if by fate  (ERJIiE, HEAHHNIH) &
4, BRI '
symphony / ‘simfoni / n. elaborate musical composition for
a large orchestra in thrce or four parts called
movements 3T SR A
Bumiliation/ hju:,mili‘eifan / n. lowering or losing the dig-
nity or self—respect i JF; ZEF
circumstances / ‘so:kamstonsiz/ n. conditions, fact, con-
nected with an évent or person 5%

well-nigh / ‘w¢lnai / adv. (fml.) almost, nearly JL‘F i |

wretched / ‘ret{id / adj very unhappy, deeply dtstrcssed
BAREN, MEK

- ne’ er—do~well / ‘neadu:wel / n. useless or good for nothing

person TN BELALZA
ward / wo:d/ n.  one who is under the protection of anoth-
erperson or of alawcourt WIEA; [UHPA
defiance / di’faions / n. challenge to meet in a fight or con-
“test; bold or open resistance to authority or an opposing

force Bhils W

classical / “klasikal / adj (music) of, relating to a musical

style of the middle 18th through the early 19th centuries,
characterized by homophony, symmetry, simplicity, for-

~mal structure, and emotional restraint (F5) HREH



RH | |
harmony / ‘ha:méni/ n. (music) pleasing combination of
notes sounded together to make chords FIfE
elegance / ‘eligans / n. gracefulness {LHE
sonata/ s9'na:td/ n. instrumental composition, often
 written for the piano, typically having three or four
moments in contrasting forms and rhythms but related
keys Zuglh '
concerto / kan’t{a:tou/ n. a musical composition for one or
more solo instruments supported by an orchestra. W=
i
original / ¥'rid3inl / adj inventive; creative, unlike others _
MV MR
exponent / iks’pounant / n. . one who represents or advo-
cates something as an idea, principle, or cause (2:i%,
Hig, k) BRA; REE
first and foremost. most importanly ‘above allelse ¥ E
B, BEEN :
movement/ ‘mu:vmont / n. one of the principal divisions or
- sections of a sonata, symphony, or other extended mu-
¢- sical composition R : i
incarmation / ,inka:'neifon / n. person or thing that.is the
perfect example of a quality, embodiment [14-
proclaim / pra‘kleim / v. make known, esp. publicly and, of-
- ficially  HA6; OU3) EREH
pastoral / ‘pa:staral / adj  of, relating to, or portraying ru-
ral life, esp. idealized rural life H @AHKE; #5HE

.—8-..
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HEER

ultimate / ‘Altimeit / adj  greatest, maximum BUKH); iR
my S —

" titanic / tai'tznik / adj immense EXKK; REHNW

tenderness / ‘tendanis / n. kindness, delicateness & 7%
I BE " i
crest /krest / n.  (fig.) the top of sth.  (Mfy) T
cello / ‘tfelou/ n.  tenor instrument of the violin family, in- .
termediate between the viola and double bass in size and
pitch AIRF o Quas
quartet/ ‘kwoitet/ m. a musical composition for four
voices or four instruments PIHEAE; PUEZE /
vision / ‘vizon / n. ‘imdginatiye insight A%
comprehensive / kompri’hensiv/ adj that can_' be “casily
: understood &5 EWA o
W ka:ros / n. piec¢ of music written to be sung by a
. group-of people &84l U
lofty/ bfti/ adji ( of thoughts, feclings, cte.) dtstm
guished; noble (€708 f??@%) Eﬂﬂﬁ, Eﬂﬁ&‘}

e

- 1.Léonora: M HKE IEFERY WEHLI

CF| g S R

=" 2; Fidelio! - MEIFFBUERNFIHIR (EFER. B

L OERR—TE. BARBIEL - BN - B0
EHkE*J CRI BN BEREY Rme

- 3.Egmont: CHMEFEYEY, IEMIREL 1788 ﬁddﬁ
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4 Gocthe: #8 « KIR KW « & « T (1749—
1832), [HIEEEIFEIIFHTIAAL %#ﬁ«#iﬁ»«ﬁﬁ
FHR. U EMR 2 B .

6.Mozart: KRKK « P LEELH - BHL4r (1756—
1791), W FMEME, A/ AFRME, 14 SEXK
LR EMIE AT T ARG, R ERAE CEEY. Bt
BRI 1L, KRB BARK L FAE K R A &,

5.Eicctor of Cologne: FHEUSH IR, MEXF LFETE
BUEH v Z iRz —. B H5GE (800—1806), f3EHEK
BERVMAREURFERSAMNNGTA K, FEH— %
HMEE A S, BHER EBR &Rz —.

7.Haydn: 43R « B (1732—1809), B Fl4E
x. mm%7t&%§wm XK. Wil NEENEF
gty
8.Schiller: 3 BEEHA « 1 » m&(nw—mm ﬁ
BEreAHRIE., FEHERAY: RBl—— GBWE - HER
0 CRRETLY: WH—— 2% URNEFE B
usamhy e REN CREBD,

9.Kreutzer: BE X « B F FHHERR (1766—1831),

BEOLEMNEEIMER. REFH KR RN BN

m»ﬁﬁﬂ“m%

= 0. Pathfetique: - T £ 3F i 89 5% 28 u ity (GH&)) &i%
Path’ethuc Rk,

11.Appassionata Sonata; §PljEm Eﬂ]» appasslonata
REAHEERY WG, IRURREREGEER
BEHRET, %EITREAE THRE.

12Mass Sl EHFRREMBREZALRN
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A IS B T B SR I

AR EHERERL, N AT AMRETHARZE, A

B BN R AR A A B . |

13 Missa Solemnis: FE/™3R#EH. &5 X EHFRES N
=R B—RERAHE (EWRE). AREEINER
Bt L4 BORFE R B SE 5T Uh B F 45

14.Rhineland: R PHEETEEBE,

15. he was fortunate in having as a music teacher the .
Court organist: I, &b KIEEFIMH MR CG.Neefe. N %
IR SRR R B — A X — A E IR T & R s f ik
i, (ERXEENN N B BEHL AW, FRBE
ENF CCRREIRAR—BT. BIRFNE—1iE
FHUTREFTER— g2 4, HREMOA. Bt
B2 Y ag o | ‘

~16.Ludwig was appointed second court organist: ¥
“sccond” BB AiA. HE: :

(1) He was appointed presidential advisor.

AR BEBR (fE——4).,

(2) The member of the board met to appoint a
chairman, MELBRRAFLBH—LEHK bz —),

17.Beethoven was undqubtec/ﬂy a difficult pﬁpil-'-impa-
tient of accepted rules and conventions, W ZFBRRE—%
MEHRFE, BN ARG S RTINS M, WAE
EREF REUE LN B A AR R,

18.Yet Beethoven cannot have been an easy person to
help-+-and easily grew suspicious it 2 cannot have been K
R, ERRFRAEG—F #0487



