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BIOGRAPHY

Wu Junfa. born 1927 at Guangfeng, Jiangxi Province, China. began his creation of the
Newly-Arising Woodbiock Prints in 1943. He is also interested in the traditional Chinsse arts
of painting and calligraphy. He was graduated from the well-known Zhengze School of Arts.
He excels in the printmaking and Chinese ink painting.

He was permanent member of Jiangsu Province Federation of Literary and Art Circles.
Director of Jiangsu Province Art Museum, Vice-President of Jiangsu Province Artists’
Association, Honorary Director of Jiangst Graphical Institute, Member of the Graghic Arts
Board under the Chinese Artists' Association. Jury Member of the Sixth and Seventh Chinese
National Art Exhibitions. and Jury Member of the Sixth, Seventh. Eighth and Ninth Chinese
National Printmakers” Shows. He is currently Vice-President of the Chinese Printmalkers’
Association, Adviser of the Jiangsu Province Artists' Association, and President of the Jiangsu
Province Printmakers’ Association. He. as a master. recetves a special monthly allownce
granted by the State Council of the People’s Republic of China in recognition of his outstanding
achievement for the development of the Chinese culture and arts.

His works have been extensively exhibited both natienally and internationally. He visited
India and France and had his personal art exhibitions and/or had his paintings and prints
exhibited 1n Austria, ltaly. Japan, Paris. Marseille and many important Chinese cities such as
Guilin, Nanjing, Beijing, Nantong and Chengdu. His works are in the collections of China
National Art Museum, Chinese Military Museurn, Chinese National Central Academy of Fine
Arts, Russian Museum of Oriental Arts, Tokyo Art Museum, Osaka Art Gallery. Kanagawa
Contemporary Art Gallery and National Library of France. His works were also collected by
the Italian and German Associations for Friendship with Foreign Countries.
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PRELUDE

In the winter of 1998, my friend Mr. Wu
Junfa wrote to me and asked me to write a
prelude for his album of paintings which is under
compilation and will be published by courtesy
of the Publishing House affiliated to the Chinese
Federation of Literary and Art Circles.

It is known that Mr. Wu is a creative artist
for printmaking. Master Li Hua said in praise of
him: “The formation of the genre of Jiangsu
Watercolor Wood-Block Printing should be
attributed to the efforts of Mr. Wu Junfa and the
other artists * Undoubtedly, he deserves such
a fame. Mr. Wu plunged himself into the rank of
progressive arts when he was young. In the
early forties, he was involved in the New and
Developing Woodcut Movement initiated by Mr.
Lu Xun, a great man of letters. He organized

the Society of Woodcutting Studies in his -

hometown Guangfeng, Jiangxi Province. He
began his print creation not purely for his interest
in this artform of cutting knife and wood, but for
using the cutting knife as gun to fight with the
enemy and shout his backing for the War of
Resistance against the Japanese Aggressors.
After the founding of the new China, he stepped
into a phase of exploring new form in the
Watercolor Woodblock Printing of the
motherland and nationalizing it in the hope of
adapting the artform of foreign printing to suit
the taste of the Chinese people better. Through
long period of experiment and practice, a school
of printing unprecedented and loved by the
broad masses of people took shape eventually.
Setting himself in tradition, he developed his
interest in the Chinese Ink Painting and loved it
so much. In the South China, scenes of lakes,
mountains and so on are all so beautiful. Since
around Yuan Dynasty(AD1280-1368), many
masters have emerged in Jiangsu. Mr. Wu
Junfa, though born in Jiangxi, is permanently
resident in Jiangsu. In his youth, he took Mr. Lu
Fengzhi in Danyang City as his master. Later,
he had frequent contacts with those noted senior

[

painters in Nanjing. Day after day and year after
year, they became good friends.Naturally, the
environment exerts deep influences on him for
his artistic thinking and practice. | remember that
ten-some people including Mr. Wu and | hired a
civilian's boat in the city of Yangzhou in the
summer of 1956, we brought with us sufficient
foodstuffs and sailed along the ancient Great
Canal upto Lianyungang for drawing sketches,
variety of scenes, such as country fairs, fish
markets, rice fields and farmers’ houses, were
all noted. For quite some years, Mr. Wu
participated time and again in coliective creation
of the Chinese Ink Paintings on important
themes (doing so in those years in case of so-
called major events), the old generation of
painting masters and the younger generation of
disciples stood by a long desk and brushed
jointly. The objective conditions gave him
opportunities of learning the strong points of the
old masters. What is most important is Wu’ s
endeavour, he, for half a century, has been
working with perseverance and studying
diligently. His paintings, such as “Green
Mountains in Morning Fog” and “Mountains in
Clouds”, are his first-class works appreciated by
viewers. The high standard of his work derives
from the painter’s motive and expertise. His
success is, firstly, due to his morale quality,
uprightness, modesty and hard-working. That is
why he can make himself master of the Chinese
Ink Painting. Mr. Wu has longsince been making
prints.No wonder his Chinese Ink Painting is of
his own unique style. Art knowledge is infinite.
“If more distant views are what you desire, you
simply climb up a storey higher”, | cite these two
lines of passed great poet Mr. Wang Zhihuan’s
verse and hope my fellow strive for greater
success.

Ya Ming
At the Mountain Villa by Water in the spring
of 1999



{EFGeBx

© ©o N o O

11.
12.
13.
14.
15.
16.
17.
18.
19.
20.

- BUMR
. BES
ACTIAEBME

&EBZER
BZW
2L
I
ZBRHR
INSXE

. TEZLEELLERS

BLHE
BULLZT
FUBRGHBIR
BusE
At

NS
SURE
yISPE]

21. 8

23.
24.
25.
26.
27.
28.

- BUEE

ey SIwi:
ZPHE TR
EWwsX

E RO
BLLER
BiR—B L

46)
46)
56)
34)
45)
45)
46)
41)
46)
46)
45)
69)
68)
48)
46)
46)
46)
51)
91)
46)
46)
65)
69)
€5)
38)
38)
38)
38)

1979
1979
1981
1982
1981
1982
1982
1983
1987
1987
1987
1999
1987
1987
1989
1989
1989
1993
1994
1994
1994
1995
1996
1998
1999
1999
1999
1999

29. CRPE

30. RAREMEIY
3. 13 A,

32. MWE

33. BLBW

34. HLBM,

35. EETW

36. BUNLRTN
37. EWERE

38. ESZAERIAN
39. HIBEIR

40. R EXRITT
4. BIREIRER
42. ZEUDPHIFK
43. ZELP
4.8 RO

45. BFRL

46. BB,

47. BEWEBT

48. mWHRER

49. 75 B5 I

50. ZIXZEP

51. MURSLIE
HE WHFIEM
HE WEERIS

(46 x 38)
(34 x 45)
(45 x 34)
(69 x 46)
(45 x 69)
(42 x 51)
(69 x 46)
(65 x 49)
(69 x 69)
(69 x 46)
(70 x 46)
(69 x 69)
(47 x 70)
(42 x 51)
(42 x 51)
(42 x 51)
(42 x 571)
(42 x 51)
(69 x 47)
(42 x 57)
(46 x 70)
(42 x 51)
(96 x 65)
(69 x 69)
(69 x 69)

1908
1981
1982
1982
1982
1983
1984
1987
1987
1987
1987
1987
1987
1993
1993
1993
1993
1993
1994
1994
1994
19904
1999
1999
1999



LIST

1. Wonderful Sceneries of the Western Mountain 30. Scenic Spots true in Xingping
2. Terrace of Leisure 31. Homeward Sails
3. Shores of the Yellow Sea 32. Mountain Mist in Longsheng
4. Homeward Voyage of Sails into the Yangtze River from 33. Misty Rain over Lijiang River
the Sea 34. Light Boats in Sichuan River
5. Mt. Yueya 35. Precipitous Land
6. Sailing on the Lijiang River 36. A Spectacle of Jiulong Waterfalls in Huangshan
7. View of the Yangtze River Gorges Mountains
8. Impression on Sandiequan Waterwalls 37. Morning Mist over Jinbian Stream
9. Paradise of Birds 38. Sky-high Peak of Mt. Lushan
10. Peaks high in Clouds & Rocks gracefuly green 39. Golden Peak of Mt. Emei
11. Sounghing of Wind in the Pines of the Huangshan 40. Tianmenya high of Shennongjia-a Natural Reserve
Mountains 41. Sping Wind Blows the River Bank green again
12. Sail Home while Hearing the Soughing Wind in the 42, Thick of the Forest in cloudy Mountains
Pines 43. Mountains in Clouds
13. Age-Oid Steps of a Road in Mt. Huashan 44, Depth of white Clouds
14. Splendour of Mt. Hengshan 45. Haze in brig‘ht Huangshan Mountains
15. Pavillion high in the Clouds ‘ 46. Clouds Lifting from Qingyan Mountains
16. Four Pine Trees 47. Cloudy Mountains in Greenery
17. Green Mountains in Morning Fog 48. Long Yangtze River Runs through the Three Gorges
18. Boats Calling beside the cloudy Mountains 49, Xilin Gorge
19. Clouds Drifting in the Pines of the Huangshan 50. The Three Gorges in Mist
Mountains 51.Shennu Peak of Mt. Wushan
20. Crystal Springwater Stemming from deep Mountains 52. Clouds in the Spring Mountain Pines
21. Wildemess of Clouds over the Gorge 53. Spring-Water Pouring down with Roars

22. Sea of Clouds in the Huangshan Mountains

23. Memory of the Tour to Naigu Stone Forests

24. Torrential Waterfalls in the Mountains amid Clouds
25. Landscape in Sichuan

26. Daybreak in Spring

27. Secluded Songshan Mountain in early Morning
28. A Section of CLoud in Wushan

29. Clouds Surging in Mt. Songshan
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