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(1) The word/phrase “...” (Para. Line) basically/most probably refers to/
means.

(2) What does the word“. ..”? (Para. Line) mean/refer to?

(3) “..."in the passage means.

(4) From the context, the word “...” most probably means.

(5) According to the passage, “...” (Para. Line) probably refers 1.
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(1) According to the passage, which of the following is true/not true?

(2) Which of the following is mentioned/ not mentioned in the passage?

(3) According to the passage, when/why/how did something happen?
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(1) The main idea/The best summary of the passage/paragraph X is. ..

{2) What is the main idea of this passage/the paragraph?

(3) Which of the following best summarizes (sums up) this passage/the first (sec-
ond. . . ) paragraph?

(4) The passage/The paragraph mainly deals with. ..

(5) Which of the following is the main idea (major point) of the passage’
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{1) The best/most appropriate {suitable) title for this passage would/might be. . .

(2) What is the best title for the passage?

(3) The passage can be entitled. . .
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(1) The author’s /writer’s purpose in/of writing this passage is to. . .

(2) The author writes this passage to. . .

(3) The passage is probably intended to. . .
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HERERSEMPELIBRTWES RN ETH . CRNMRENE
SC; JU 0T B R A DL SO R A A K 3R, 201 4347 L B T X # AR
FWE, EMNRERSERBREBXTHERNEERF L, £ ERHERCE
HEM EEFMSEENTIZE, FHE ERGERAAN ., IREM XE
FERXHBE RTRENERFEEERE.

HRHRATRE:

(1) It can be inferred fram the passage that. . .

(2) It is implied in the passage/paragraph X that. . .

(3) It can be concluded from the passage that. . .
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Passage One

In 1923 the innovative Russian filmmaker Dziga Vertov described filmmaking as a
process that leads viewers toward a “fresh perception of the world.” Vertov’ s description
of filmmaking should apply to films on the subject of art. Yet films on art have not had
a powerful and pervasive effect on the way we see.

Publications on art flourish, but these books and articles do not necessarily succeed
in teaching us to see more deeply or more clearly. Much writing in art history advances
the discourse in the field but is unlikely to inform the eye of one unfamiliar with its
polemics. Films, however, with their capacity to present material visually and to reach
a broader audience, have the potential to enhance visual literacy (the ability to identify
the details that characterize a particular style) more effectively than publications can.
Unfortunately, few of the hundred or so films on art that are made each year in the Unit-
ed States are broadcast nationally on prime — time television.

The fact that films on art are rarely seen on prime — time television may be due not
only to limitations on distribution but also to the shortcomings of many such films. Some
of these shortcomings can be attributed to the failure of art historians and filmmakers to
collaborate closely enough when making films on art. These professionals are able, with-
in their respective disciplines, to increase our awareness of visual forms. For close col-
laboration to occur, professionals in each discipline need to recognize that films on art
can be both educational and entertaining, but this will require compromise on both
sides.

A filmmaker who is creating a film about the work of an antist should not follow the
standards set by rock videos and advertising. Filmmakers need to resist the impulse to
move the camera quickly from detail to detail for fear of boring the viewer, to frame the
image for the sake of drama alone, to add music for fear of silence. Filmmakers are
aware that an art object demands concentration and, at the same time, are concemed
that it may not be compelling enough and so they hope to provide relief by interposing
“real” scenes that bear only a tangential relationship to the subject. But a work of art

.8 .



