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Introduction to the translation
of "Israel's Music"

How many people in China would know that the Jewish
history is full of legends and long standing civilization, tradi-
tion and culture and how many people definitely understand
it? How many people are really concerned about what have
been happened in Israeli music during the last fifty years,
while the world is greatly influenced by Occidental culture.

For the Chinese people, Israeli culture seems quite
familiar,but also quite strange. They are acquainted with some
knowledge of Jewish people and Jewish tradition from the
ancient Bible, but few of them surely know about Israeli new
culture, especially Israeli new music as it created in the new
Israel state. Up to the present days, more and more Chinese

people are getting interested in Jewish culture and in Israeli



music, the situation concerning the publication of [sraeli mu-
sic in China does not satisfy their demand, as up these days,
not even one book on Israeli music was published in China.

“Israel's Music" the book that was written by Max Brod,
a well known Israeli composer and writer, is such a book that
in it the writer did not enumerate the list of history of Israeli
music events as a chronicle one, but indicated straightly the
key issue of the most controversial question in the field of the
art today--- what is the specific character of the Jewish music?
Around this problem -"Israel new music"by Brod , tries to
hint over the differences during the whole-length history in-
volved in this issue , and the sources of ancient Jewish religion,
in the relation to the music tradition as it described in the Bible,
in the music created by musicians in the Diaspora, the charac-
teristics of the folk music composed in Israel after its indepen-
dence (1948), and the Israeli contemporary music. Brod dem-
onstrated in his book that Jewish music that exists, and the
music that was developed by Jewish musicians around the
world and musicians in Israel, was mostly developed during
the last generations.

Despite the book was written more than fifty years ago,
the revival of original Jewish music in Israel, how this was

done and in what ways Israeli composers used the folk music



material and synthesized it into western music tradition, to its
concepts and to its ideas, is full of academic value for Chinese
musician and Chinese musicologist of today. What is special
in this bock, is that the writer did some specific analysis and
showed the connection between Jewish tradition and Mahler's
music.

From this book, Chinese music researchers may obtain
certain academic clues on Jewish composers such as Salomone
Rossi, Mendelssohn, Meyerbeer, Offenbach, but also, they can
get some important information on the Israeli modern music,
and its composers.

In the world of music, Israel is still regarded as a "young
country “as a state date from 1948 .In the Chinese music circle,
the history of Israeli modern music is quite new and strange
filed. The purpose of publishing this book in Chinese is not
only to introduce Israeli music to China, but also to cast a
brick into the traditional music like an attract jade. Israeli and
Chinese modern music have different background and culture,
however both of them are facing the same problems in the use
of the new trends in music composition, and above all, how to
keep their original feature from diversity of culture? How to
search for genuine sources within the musical traditions of

their own, and use it to develop their own modern music?



The history of modern Israeli music having begun about
forty years previously, shows clearly the links of contempo-
rary Israell music with the ancient tradition. Israel that has
served as a cross-road between East and West built up a bridge
between ancient and modern cultures. It is extremely interest-
ing to examine this unique phenomenon in the field of music
which certainly and deserves more research in this matter, in
order to find out more junctures through ancient tradition and
modern conception.

This book, that was written more than fifty years ago,
deals only with the first generation of composers in Israel,
composers who immigrated to Israel form Europe in the 30th
of last century, upon the raise of the Nazi regime. Most of
them came from central Europe countries, the cradie of music
tradition and culture. Among them the most famous composer-
Paul Ben Haim, the dean of Israeli music-who was the founder
of Israel music style-"The Mediterranean Style". His basic ideas
and concepts concerning new music was further developed by
the second generation of Israeli composers such as Noam
Sheriff, Ami Maayani both were born in Israel new state and
into the revived Hebrew languish, which was a dead languish
more than two thousands years. They have strived for a syn-

thesis of Jewish traditional music and European trends, so li-



turgical chant and subtled cantillations , interwoven rhythms,
open forms of Near-east music and sound are heard in as an
echo in their music.

The most avant-gard trends in music are also expressed
in the work of other composers such as Abel Ehrlich, Yehuda
Yannai, Joseph Dorfman who came from Western and Easten
countries.

The younger generation are that was trained in Israel in
various musical institutes has emerged in their music in all
arcas of aspects of music, comprising all the possible musical
styles and sounds.

I do hope that the Chinese musicians , as well as other
readers, will find interest in this book as myself , while work-

ing on this translation that was carried on in China as well as

in Israel.

i Jin
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