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Aaron Copland and His World of the Music

Capsule Summary

Aaron Copland (1900-1990) , an American modern music composer, is a
man regarded as milestone in the development of the American professional
music.  His works which embody “the American Spirits” have produced great
impact on the world. The studies on Copland have gradually caused attention.
The present studies arc mainly concentrated on two aspects. One is on
Copland’s life and his composing career, the other is on the Copland’s music
works. Among these results of studies, both of the two aspects have been
expressed, but they have been stressed to the prior one, including his
autobiographic treatise. In the study on Copland’s works there used to be a trend
towards part analysis of specific description based on a single composition,
which seems to lack of overall observation of all the principal compositions of
all parts, of the comprehensive understanding of the style forming process, and
the internal factor of the formation. This book attempts to mend the above
insufficiency. That is, through observing Copland’s technical changes of his
whole music style carrier, we observe his style of the times, the style of the

nationality and the artistic style with characteristic personality so as to gain truc



understanding of his music style.

The book covers all Copland’s main works during his lifetime, taking the
creative technique characteristics as the view point to get macroscopic
understanding through microcosmic analysis. The standpoint of reaching the
study is based on the whole macroscopic classification putting the works to be
studied in its times so as to precisely recognize the characteristics of the times
and the style of the nationality in Copland’s works. The book has been divided
into seven chapters according to his different composing periods which has
230000 words, 181 music scores, attached with & chronological table of the
works in 31 pages.

The first chapter mainly expounds young Copland’s early studies and
compositions. From the second chapter, while discussing the background and
its influence upon him, his composing circumstances (including composing idea),
and his characteristic composing technique, 1 have stressed on the latter. And
the original intention of the study on it is to finally reach the aim of realizing his
style through the technique analysis. In the second chapter, it mainly discusses
the works composed during 1921-1929 when Copland studied in France and the
carly years when he was back to America. The works in this period on the one
hand have the brand influcnced by his study in France and French modern music,
and on the other hand, under the motivation of strong desire of writing
“American Music”, have the creative marks of using materials of jazz. And it
has more marks of imitation showing many characteristic styles, and this is his
sccond creative period —— “French—Jazz music” period. The third chapter

discusses the abstract works finished during 1930-1935. At this time the



composer had laid stress on the logical inference, even more on the technique

presentation and got away from the public while his composing technique got

well developed, and this is his third creative period the period of “abstract
music”.  The fourth chapter mainly discusses the “Practical Music” and drama
music finished during 1935-1950 which brought the composer with worldwide
reputation, and realized his desire of writing “American Music”.  In this chapter
how the composer achieved the success of the complex modern composing
technique through a common way is described in detail. The fifth chapter
mainly takes the strong and serious works for the music hall listeners as the

abject of the study in which Copland showed the aspiration of composing large-

scale symphonic music in his early times. The period during 1935-1950 is his

fourth period the period of “Practical Music”-Drama Music, the important

period of getting well developed in his career. The sixth chapter, takes the
works composed with twelve-tone row technique from 1950 to 1990, as the key
point exploring the formation and the different characteristic composing
tcchnique from others’. At the same time it discusses other works in different
forms of the times. This is Copland’s fifth composing period —— the period
of “Modern Music”.

The seventh chapter is the concluding remarks in which first of all it reviews
Copland’s creation path that has showed his developing history of learning —
imitation —development — maturity — comprehension. And the works in
different periods closely linked with the development of the times. Second, it
explored Copland’s style of composition, regarding that it showed not only the

striking personality but also the strong characteristics of the times with



distinctive national features. The style of the times, the style of the nationality of
the “American Music”, the style of the technique under the proceeding of
creation and development and the style of the art with his personality have made
up the whole musical style system of his works. And at last with proceeding

pursuit, Copland realized his ideal of aesthetics

completed writing real,

well-known “American Music”.
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