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Yang Xin is a painter who paints Bejijng's local culture. He was born in Beijing in 1962 and
graduated {rom the Art Dept., Hebei Normal Univerisity, major in oil painting. Now. he works
as an cditor and reporter for Bejijng Youtn Daily. In thesc vears, he concentrats o the stucy of
Beijing's Alley cultrue and histury. And he devotes himsell to exploring, preserving and develop -
ing the local life and culture. He has published several painting books including Reading Alleyv.
Old Trades of Beijing and Outside the Front Gate. He has also held a number of his own art

exhibitions,
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The Inclination to Reminisce about the Old Days in Good Days
Preface to Yang Xin's Outside the Front Gate

Zhang Yanping
Director of Beijing Youth Daily

I have long had a wish since I was editor—in-—-chief, that is, to record the changes of the cily landscape
and folk customs in Beijing with a camera. Beijing is developing so fast and we are leading such a busy life
that we ignore so many memories worth our cherishing. Just like the old folk who moved out of the
deteriorating houses to modern buildings, when still enjoying the improvement in living conditions, they begin
to feel that narrow alleys and the messy courtvard where they used to live are becoming so dear. Beijing's
rapid development brings about great changes in every single day. It makes the ancient city rejuvenated, and
makes people inclined to reminisce about the old days.

Whereas my plan hasn't been put to practice, Yang Xin, the fine arts editor of our newspaper, has
already made success in his work with his brush. His hooks Trilogy of Lives in Capital City have come out
one after another. When looking at his books Read Hutong and The Old T. rades Of Beljing and Outside The
Front Gate which is on the way to publication, we follow the alleys reproduced by Yang Xin's brush and are
led back to the memories we once had. It is right to say that, thc same as the designs he made for Beijing
Youth Daily, Yang Xin's alleys are filled with great human interest and concern. | was told long ago that
Yang Xin seldom goes to sleep when he is off the night duty and now I have the answer: he has been racing
with Beijing's development.

It is Beijing Youth Daily's constant practice that editors and journalists are encouraged to engage
themselves in some artistic creation in spare time when they have ber’formed their duty. As @ newspaperman
having worked at Beijing Youth Daily for twenty—one years, I have experienced the development and growth
of the newspaper and witnessed many talented colleagues like Yang Xin standing out in their own fields and
receiving extensive attention and recognition from society. 1 believe that such achievements by the individuals
of Beijing Youth Daily are at the same time an indispensable part to the glory of the newspaper as a whole.

I said to Yang Xin, however, that his trilogy was but a prelude. For the alleys are not only marks of
the Old Beijing but also the scenes of the ancient capital city that are under protection in the process of the New
Beijing's development. Changes in alleys are still taking place and the culture of alleys will keep developing.
What are the alleys like in New Beijing? How is the modernized ancient capital city? Aren't such develapments
{hat inherit and carry on the ancient civilization worthy of being recorded?

There is no long distance between the vivid present and the burden—loaded past, thanks to Yang Xin and
others like him, who love Beijing and life and are determined to delineale the growth rings of years with their

simple little strokes.

November 30, 2002
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To Paint His Own Paintings

Ma Chengxiang
Professor, Fine Arts Department, The Central Academy of Theater

Very often, painter's paintings and writer's books are not their own, for they cither share
with their contemporary or inherit from their forerunners. Only those that can apply their own
svinholic forms to achieve their own styles can be recognized as the masters of arls, Maslers, as
the term implics, are people that have mastered their own stvle.

Mastery of the art of painting usually starts with interests, It's the stage of no rules that
people paint by f(ollowing their inclinations instead of rules. Then comes the stage of painting in
light of rules when skills and rules arc introduced. Yet it's still within the frame of heritage and
restriction of skills. Only very few can relieve themselves from various bondage and explore their
owinl way 1o ascend 1o the level oi masters. This needs the inspiration from constant reflections on
persistent practice that facilitates them to jump out of the sel patierns and acquire their own style.
That's the third stage. The final stage is the one free from all rules vel this is the perfect ruie.
[t's the sublimation to the kingdom of freedom when one handles the brushes no longer by his
hand bul with his mind and has his passion as the guidance, thus forming his distinctive personal
stvle and strong characteristics of the era. That's even more diffictit to achieve.

Yang Xin is an artist that reccived professional training in advanced academy of fine arts. The
svstematic study of theories enables him to place himself in the long river of history and observe
closely the positions of his and cthers'. The strict training of figure helps him to handic the
general picture and the reproducticn of different clements. Ile is familiar with the phvsical featurce
of the subjects in his painting. yel we find no single trail of professional training in his books Readl
Hutong end The Old Trades Of Beijing. Whv Because the commonness of the basic skills has been
wurned into his own symbolic systen after decomposition, digestion and assimilation. It is the leap
from quantitative change 1o qualitative change and the difference between a creative rmaster and a
conmon painter.

The consciousness in art keeps Yang Xin away from the tiresome stereotvpe. He adopts his
own painting style to depict the Beijing—flavored picture at the botlom of his heart that is Linted
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with striking national and folk colors and integrates history with present. The formation of artistic
symbolic system means that a painter can observe the world with his own eyes and convey the true
inner feelings through the vehicle born in his very hands. The subjects and forms of the works are
all up to the painter's personal interests, life experiences, esthetic inclination and character feature.

Yang Xin is real native of Beijjing. His attachment to the alleys here originates from the unique
traditional culture in the city's history as capital city for over a thousand years. The choice of the
alleys as the theme results from the devotion to the place where he grew up and left his memories.
He lets his deep devotion oﬁt and run free out of his pen without any restriction. That is the true
feeling of forty years.

Yang Xin's paintings are simple in form and genuine in emotion that appeal to the great actors
and writers who depicted lives of the natives of Beijing in alleys on stage or in books. The person
is simple, honest, frank and warm and his works are direct, unadorned, humorous and touching,
a living evidence of the saying "The works mirror the person." Looking at the paintings, you will
feel as if the painter himself is with you.

Today's artists must be extensive in interests, quick in mind, industrious in thinking and good
at thinking. Yang Xin is versatile painter of rich and complete artistic accumulation, various
interests and keen absorption. His works are casual and easy, free from the binding of rules and
unrestrained with structure and perspective. He practices his own style and explores his own path.

Creativity vitalizes his works and originality animates his paintings.

However, the Beijing—flavored culture still contain endless complex and the city of Beijing
enjoys even more inexhaustible themes in the past, present and future for painters to depict, thus
the road ahead Yang Xin is still wide and long.

November25, 2002
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The Essence Is the Flavor
Liu Yida

Five vears ago, I met Yang Xin at a friend's party. He told me that he was going to draw pictures about
life in the Old Beijing. We recalled the days when people lined up to buy the honeycomb brigquets and Chinese
cabbages before the Beginning of the Winter and the scenes that in summer, old folk sat at the table under the
old pagoda trees outside the gate with kids roaming in and out, restlessly asking their parents to tetl a story.
All this seemed so closed yet so faraway to us now. We had a great time sitting around, chatting, and drinking
wines with peanuts. But I didn't take what he said seriously then, for he is the editor of the Beijjing Youth
Daily, often on night duty, and the daily work would already be enough to keep him busy all the time.

However, two years later, his painting album Reading Alleys on Your Hands came out and was kind of
a sensation. Before [ had a thorough reading on it, his second album The Traditional Walks in the Capital City
was published. Now, his third album is on its way to the bookshelves. It is really something amazing. One
can tell from the first two books that he has been turning such things in mind since ten vears ago, for without
a deep understanding of the culture of the Beijing flavor or the personal experiences of growing up in the
alleys, one could not have been able to make such paintings. As a journalist keen on the study of the Beijing—
flavor culture, his persistence in exploring and capability make me feel nothing but admiration.

In appreciating Yang Xin's paintings, the essence is to ponder on the flavor. That is exactly what he has
been pursuing. What flavor? The flavor of the big wine vats, of the fermented bean juice, of the sweel haw
strings and the sour plum soup, and of the brick bed in the crater inns, etc. These kinds of flavor now can
be found only in the old pictures and paintings by the Beijing~flavor painters. Ta both the old folk growing
up in the alleys and the young people brought up among the modern building in blocks, it must be great
pleasure and enjoyment to find and taste such flavor in his paintings.

| admire Yang Xin, my pal, for his persistence in exploring the nature of things, his strong sense of
responsibility and his diligence. He is eight years my junior and we both grew up in the New Beijing after the
founding of the People's Republic of China in 1949. The theme of his paintings, however, is the historical
scenes and local customs in the years between the end of the Qing dynasty in 1911 and founding of the New
China in 1949 as the best embodiment of the culture in Beijing with the strongest, the richest and the mellowest
flavor. Many scenes in his paintings like the coffin store. the jewelry shop and old ware dealer beating littie
drums had already disappeared by the time when he was born. Therefore, to complete each piece of works,
he must have referred to a large quantity of materials and interviewed a great number of old folk so that he
could turn the memories of history into his own experiences and incorporate it in his pictures. This can be done
only by a person of hard work.

What is also admirable is his constant effort to pursue his own style from the contents fo the forms. For
instance, his draws his pictures by applying color pencils to the background color that was made with pens and
the scene of a tablet arch alone, he fold me, would take over ten thousand sirokes of pens and pencils. This
way is original in the circle of painters and adds new flavor to his works. Seeing some artistic works
outstanding, the old folk in Beijing would say that it's something genuine. Such comment will jump out of
one's mouth at the sight of Yang's paintings. Xin in Chinese means confidence and Yang surely has a
personality that matches his name. He boasts something genuine.

Beijing

November 7, 2002
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The Quintessence of Folk Culture Hidden in the Marketplaces

Yang Xin

The City of Beijing enjoys a history of over 3,000 years that started from the Ji Kingdom
established by Huangdi's posterity in 1045 B.C. at the Guang'an Gate area in today's south city.
Beijing's culture began gaining her maturity in the Ming dynasty, yet in the Qing dynasty, the
Inner City was inhabited by the "Eight Banners" of the Manchuers and the Hans and the old land
on which the Ji Kingdom used to lie, known as "Xuannanfang" at that time, became the major
habitation of the scholars, the minor officials and the general public with the biggest density in
population of the whole city.

Nowadays, when speaking of the representatives of the history and civilization of Beijing,
people will turn to the Forbidden City, the Summer Palace, the Temple of Heaven and the Shisha
Lake with increasing recognization home and abroad. In the process of depicting the original Old
Beijing, I came to form another understanding after years of exploration: the south city outside the
Zhengyang Gate, the birthplace of the present Beijing, is the real quintessence of the Old Beijing's
history and culture, for one can find in here the traditional business culture represented by the
stores and shops at the Big Bars area, the folk culture found at the Tiangiao area, the scholar
culture embodied with the curiosity stores at the Liulichang area, the theater culture with the
Peking Opera as its fullest development, the culture of guild buildings and residences preserved in
the guild buildings and celebrity's residences, and the temple culture concentrated on the gods in
folklore. The south city of the Old Beijing, a land once ignored by the modem people, was a place
that during its prime days, intermingled to its maximum the popularity, the elegance and the
splendor of the culture with the Beijing flavor. Without these cultures, Beijing would bc a city
having no soul.

In the early Qing dynasty, scholars, with Ji Yun as their spiritual leader, gathered around the
Liulichang area in the south city, gradually forming a special culture of their own, the scholar
culture. Together with the rise of the culture, the lines of business and entertainment turned up
and brought prosperity to the Big Bars area and the Tiangiao area where they were clustered. The
guild buildings set up by scholar examinees and businessmen from other parts of the country not




